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Beethoven’s 


th 
SYMPHONY ox 
“HIS MASTER’S VOICE” 


LONG PLAY RECORDS 
(335 r.p.m.) 


This of N.B.C. SYMPHONY ORCHESTRA 
nificent list of further 

conducted by ARTURO TOSCANINI 
Long Play releases — Symphony No.9 in D Minor, Op.125—Beethoven 
details of others are. | with EILEEN FARRELL, NAN MERRIMAN, 
to be found on pages 13 JAN PEERCE, NORMAN SCOTT and _ the 


and 14 and on the back ROBERT SHAW CHORALE arr 1039-40. 
cover of this issue also on ALP 1040 Symphony No. 1 in C (Beethoven) 


“His Master’s Voice” 
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IMHOFS 
same 
day 

service 


Imhof’s now offer five years all-in maintenance on all TV sets, 


phone 

before 12 noon. 

Set serviced for same 
evening’s entertainment 


phone 
after 12 noon. 
Set serviced by 


12 noon the next day 


radios and radiograms soldye. This covers all component 
replacements and all labour charges, and includes the use of a 
loan set while overhauls are being carried out. This service 
is operative within radii of up to 35 miles from Imhof House. 
We also offer express TV service anywhere within the 


Alexandra Palace reception area. 

As an example of what this costs, TV sets up to 14 in. tube size 
and within 20 miles of Imhof House are fully covered for only 3/9 
per week. | 


MHOFP’S (RETAIL) LTD., 112-1146 NEW OXFORD STREET, LONDON, W.C.I. Tel.: MUS 7878 (20 lines) 


thorns or sapphires ? 


Only a thorn needle will eliminate record wear completely. But some people just can’t be bothered with sharpening needles 
and use a sapphire. A good sapphire will not ruin your records, a damaged or faulty sapphire will. Special features incorporated 
in the design of IM sapphires and rigid micro-inspection at every stage of handling and packing, ensure absolute safety for your 
records, with a fidelity of reproduction, superior to any other needle. But, if you are really particular about your collection, 
and want to maintain your records absolutely unmarked and as new, then you must use a thorn. IM sapphires cost 8/7 each for 
the standard, trailer and miniature, and 9/8 for the microgroove. IM thorn needles, for 78 r.p.m. only, still cost 2/11 per box of 
ten needles, and each needle will play with repointing up to 100 sides. All IM master products are obtainable from good 
gramophone shops throughout the country. 


IM MASTER PRODUCTS LIMITED, 112-116 NEW OXFORD STREET, LONDON, W.C.I. Tel.: MUS 7878 (20 lines) 
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MY GOODNESS 


Decca long playing records are unbreakable, even if our ostrich 
(who once used to bury his head in the sand) decides to try 
swallowing one. But they are delicate and valuable articles, and 
so we take this opportunity of advising you not to test their 
unbreakability, and we say “ Thank you, Guinness, for helping 
us to bring this point home to readers of The Gramophone — we 
don’t want them to have to say ‘My goodness, my Decca L.P.!’” 


%* Guinness — famous the world over for strength 
% Decca — famous the world over for L.P. ffrr records 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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THE SIGN & OF THE 


MOST COMPLETE, MOST ADVANCED 
MOST REALISTIC SOUND 
SYSTEM IN THE WORLD 


THE ANNOUNCEMENT OF OUR 1953-1954 PROGRAMME has 
snowed us under with requests for further details. To all who have 
written to us, our best thanks, tempered by apologies that we have not 
yet been able to despatch all the catalogues asked for. But the response 
has proved to us that new life in sound reproduction was sorely needed 
by music lovers, and that we shall give you. We repeat the main features 
of our programme in case you missed our last announcement, but 
reiterate that, for your complete information, you must get on to our 
mailing list. Our programme will take some months to complete, but 
we want you to know about all the new developments as soon as possible. 
So send a postcard to-day asking for details as they become ready ; and 
if there are any matters on which you would like specific information, 
just ask ! Our technical department is here, ready to help you find a 
better way of reproducing music than you have ever met before, and 
at a price you can afford to pay. 


THE 215 SPEAKER remains unchallenged as a very wide range unit 
devoid of resonances. One speaker will fill a large room with comfort ; 
two a large hall. 


THE TONE-CONTROL PRE-AMPLIFIER enables you to correct 
the characteristics of any pickup and any type of record, 78, 45 and LP 
and still give you ample compensation of bass and treble to suit your 
tastes and the acoustics of your music room. 


THE NEW HARTLEY DYNAMIC NOISE SUPPRESSOR cuts out 
all those clicks, bangs, rumbles and surface noise which hitherto often 
mar wide-range reproduction. Elimination of unwanted noise is not 
accompanied by any form of distortion, a disadvantage of previous 
noise-suppressor circuits. 


THE 20 watt AMPLIFIER incorporates every conceivable circuit 
refinement to give distortionless reproduction, with such a reserve of 
power that everything is well in hand, yet the price is modest compared 
with other amplifiers of smaller output. 

THE HARTLEY-TURNER BOFFLE will be reintroduced as soon 
as possible, for one or two speakers. This non-resonant box baffle is 
still the only aperiodic speaker housing in the world, and is the ideal 
housing for the 215. Yet, if you think your own speaker is free from 
resonances, use it in a Boffle, and you will be amazed at the clean bass. 


THE HARTLEY CORNER HORN is a new design, compact, free 
from coloration, and inexpensive. It is suitable for any good speaker 
unit which you wish to install in the corner of your music room. 


THE HARTLEY SPHERICAL RADIATION HOUSING is designed 
to enable any ordinary good quality speaker to give a very good polar 
diagram at all frequencies. Many speakers sound too “‘ toppy ”’ on the 
axis, and not “ toppy ” enough off the axis. This new housing will cure 
that trouble. Compact and inexpensive. 

NEW AUTOMATIC RECORD CHANGER, for use with your own 
pickup or with the new pickups mentioned below. Very easy to use as a 
single record player or with stacks of 78’s, 45’s or LP’s. Takes mixed 
records or all one kind. Has the minimum of “ top hamper,” can work 
with only 5 grams stylus pressure, and has NO rumble, wow or vibration. 

NEW MOTORS AND PLAYER UNITS, in line with the new changer, 
but supplied as simple motors, with or without precision non-ferrous 
turntables, and also as motor-pickup units mounted on rigid plates. 
No rumble, no wow, no vibration. 

FOUR NEW PICKUPS. One crystal, one moving-iron, one moving- 
coil and one frequency-modulated. Each of these is of vastly superior 
performance to anything that has previously appeared, and our reason 
for introducing four types is that you can select the pickup most 
convenient to use with your existing equipment. Among these four 
supers, your pickup problems are solved for all time. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 
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—and now! The Windsor 
Sapphire needle at a price 
to suit the pockets of all 


record lovers. Each needle 
guaranteed to play thousands 


Each Tax Paid 
TRAILER 
replacement, and to give for magnetic 
hea ight 
faithful reproduction. — 
Record wear and surface 
noises are virtually elimin- > 
ated with the WINDSOR 
needle. STRAIGHT TYPE 
for crystal 
pick-up 


MIDGET 
TYPE) 
for lightweight + 


or high-fidelity 
pick-up | 


Ask see you get 


WINDSOR 


in the Red, Blue, and Green packets 
If any difficulty please write 
SAPPHIRE BEARINGS LIMITED 16 CATHERINE PLACE - 


LONDON, S.W.| 
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THOSE WHO KNOW It is generally appreciated by 
those concerned with the technical aspect of high quality, 
that the QUAD amplifier will provide the highest possible 
standard regardless of cost, and that the standard is in fact 
governed by the limitations of the loudspeaker, records, 

pickup and other factors external to the amplifier. 
Those concerned will find much else to praise—the mechanical 
design—the unique circuit developments—the standard of 
workmanship. That is why you find it used by those concerned 
with quality insound. That is why it is used by leading recording 

engineers, manufacturers of quality loudspeakers and pickups and indeed all 

requiring amplification above reproach. 


ONE WORD of advice—the QUAD is designed 
to feed the loudspeaker with a replica of the input 
applied to it with a very high degree of accuracy. 
Since different makes and types of pickups give 
different performances, we provide for the addition 
of correction circuits between pickup and amplifier. 
It is useless to connect a pickup designed for both 
standard and LP directly to the amplifier. If the degree 
of accuracy is to be maintained then meticulous care 
must be taken in the technical design of suitable pickup 
correction so that source impedance, input impedance, 
level and other characteristics are correct for the 
particular make of pickup to be used. 
Complete correction and filtering units are available 
for specific pickups and these require no 
technical knowledge to install. We strongly recommend 
these units in place of the “‘ hit and miss ” 
compensation often attempted. The QUAD can be 
used with almost any pickup, but you are 
advised to write to us if you are in any doubt. 


PE 


MANUFACTURING COLTD 
HUNTINGDON: HUNTS: TEL: 368 
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EALDISC 


A liquid solution which really seals those disastrous cracks 
and breaks in your records. 
PER BOTTLE 


3/9 


Nothing easier or more 
completely effective has ever been manufactured before. 
Just dab “*SEALDISC”’ on to cotton wool and apply 
Postage 6d. extra 


TRADE ENQUIRIES 


smoothly along crack or break. Your record will be ready 
INVITED 


to play approximately ten minutes after application. 
not affect the reproduction of the disc in any way. 


Will 


ALWAYS HAVE A BOTTLE OF “SEALDISC”” HANDY 
IT WILL SAVE YOU £f fs. 
FULL DIRECTIONS IN SIMPLE LANGUAGE SUPPLIED WITH EVERY BOTTLE 
SOLE 
PROPRIETORS : 


PENNINE MANUFACTURING CO. 


2 SHUDEHILL, MANCHESTER 4 
—— Tel.: DEANSGATE 7705 ——— 
quite like 
THE NEW 


39 
* Improved design and even better value. 


gns. 
(incl. tax) 


% Latest Garrard three-speed Changer RC.75A. 


% Plays 12’, 10” or 7” records automatically. 


Trixette an instrument you will be proud to own. Great 
improvements in recording technique and an ever increasing 
selection of Long Playing records demand a reproducer which 
will enable you to hear them at their best. The Trixette A375 
has been designed with the music lover in mind and incorporates 


the many novel features embodied in the new Garrard type 
RC.75A Record Changer. 


\ 
\ 
\ 
\ 
\ 
A 
\ 
\ 
Quality, compactness and reliability combine to make this latest \ 
\ 
\ 
\ 
\ 


‘ Other models include the Trixette RECITAL Console, 
MODEL P 375 31 gns. (incl. tax) \ the outstanding instrument for those who appreciate 
This model is similar in most respects to \ superlative reproduction. 
the type A375 but is fitted with single ‘ 
playing Garrard non-automatic unit for \ 
Long Playing 334 and 45 r.p.m. records \ 
as well as standard 78 r.p.m. discs, but 
without Automatic changing. 


Write for details to the U.K. distributors 
PHONODISC LTD., MAPLE PLACE, LONDON, W.!. 

\ Telephone : MUSeum 5817. 

\ Manufactured by THE TRIX ELECTRICAL CO. LTD. 
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DECCA SAPPHIRE NEEDLES 


for 78 r.p.m. record reproduction 


Accurately contoured and highly polished by master craftsmen, Decca sapphire needles . . . 


STRAIGHT %* Ride smoothly at the correct depth in the record groove 
MINIATURE % Reduce surface noise 
Improve reproduction 
%* Reduce record wear 
Choice of three types to suit J 
6 6 * Eliminate frequent needle changing 


* Have an unequalled playing life 
If your dealer cannot supply, send 6/9 direct to us stating make and type of pick-up 
THE DECCA RECORD CO. LUTD.. 1-3 BRIXTON ROAD, LONDON, 8S.W.9 


MODERN RADIOGRAMS 


- by the leading makers are fitted with Garrard Record Playing Units. 
THE NEW 
GARRARD RC75A 
AUTOMATIC 
RECORD CHANGER 
which automatically plays ten 12-in., 10-in. or 7-in. records at either 


78, 45 or 334 r.p.m. is also available for fitting to existing single-speed 
record playing instruments. 


It is complete with full instructions and all necessary fittings. 

Your nearest dealer will be pleased to give you full details and explain 
how easy it is to replace your existing unit with a Garrard Precision Record 
Changer. 

NOTE TO DEALERS—A special sales show stand which displays these 


units to your customers to the best advantage is available free of charge 
on application to the Swindon Factory. 


Stock models of all Garrard Products and the latest catalogue are also 
immediately available. Write for full particulars. 


& MANUFACTURING Co. Ltd. AR A > 
SWINDON, WILTS. | 
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ANSETTE 


REPRODUCER amplifies from the lightest tones 


to Ballroom volume. B.S.R. Magidisk 3-speed automatic record 
changer, plays 10 records 12”, 10” and 7” mixed in any order, either 
standard or long-playing. Pickup has dual Stylus Turnover Head 
fitted with Sapphire Needles. High fidelity amplifier with special 
circuit giving full range, fitted with volume control, on/off switch 
and indicator light. Portable cabinet covered in high grade Rexine, 
fitted with de luxe handle and 2 locks. Operated on 110-250 volts, 
A.C. mains. From all good Dealers. 


THE PLUS-A-GRAM 
99 


Please send free catalogue of “ PLUS-A-GRAM ” record players. 
Prices from £11.19.10. 


J. & A. MARGOLIN LTD 
112-114-116 OLD STREET LONDON, E.C.1 
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“WEST-LONDON'S SPECIALISTS” 


WE STOCK ALL THE LONG-PLAYING RECORDS 


HIRE PURCHASE TERMS 


Now in stock..... 

GRUNDIG console tape recorder. The finest machine on the 
market. 95 gns. 

GRUNDIG portable tape recorder. New dual-speed model 


80 gns. 
DANSETTE 3-speed autochange reproducer. Definately the 
best of its type. 33 gns. 
— A358 portable 3-speed autochange reproducer. 
gns. 
TRIXETTE P375 portable 3-speed single player reproducer 


31 gns. 

DECCALIAN 3-speed reproducer. Portable case 36 gns. 
Walnut 39 gns. 

TRUCHORD reproducer de-luxe. Exceptional value at 44 gns. 

DECCA PORTROLA portable 3-speed radiogram. X/M/S 
heads. £38.14. 

LEAK TL/I2 and Vari-Slope. 39 gns. 

CONNOISSEUR 3-speed motor. £23.13. 

GARRARD 201/5B. £24.8.9. 

DECCA GU4M units. £13.19.6. 

FERGUSON “ 500 ” radiogram and reproducer. Unbelievable 
quality. 248 gns. Complete radiogram range of DECCA, 
FERGUSON, McMICHAEL, K.B., PHILCO, ACE, MASTERADIO. 

GARRARD RC75A 3-speed autochange units. £16.16.2. 

WHARFEDALE speakers always in stock. 

W.B. Pressure Unit. £3.15.6. 


Your Enquiries are invited at: 


MUSICRAFT ‘s. sawyer) 


WORLD-WIDE POSTAL SERVICE 
SPECIAL OFFERS—U NREPEATABLE 
Still a few DECCA RG92 radiograms at the specially reduced 


price of 57 gns. Fitted latest type Garrard 3-speed autochange 
units and DECCA X/M/S/ heads. Attractive walnut console 


cabinet. 

DECCA PAVI 6-valve push-pull amplifier as used in the 
Beau-Decca. Normally £26.5, only a few left at £20. 

PLUS-A-GRAM portable carrying case. Fitted Garrard 
RC72A. Used only a few weeks. Originally £26, now £20. 

COLLARO 3RC52I latest model 3-speed autochange units. 
Complete with the new turnover crystal pickup. Bargain 

rice at 13 gns. 

sGUNDMIRROR tape recorders offered at 10% off list price. 

SIMPHONIC tape recorders offered at 10% off list price. 

CABINETS for radiograms or amplifiers. Medium size, lift up 
lid type, in walnut veneer. Ideal for building your own 
equipment. £14. 

RECORD CABINETS. To hold 275. Special offer at £7.18. 
To hold 400 at £11. 

DECCA 33} playing desk. Can be used for 78 as well. Fitted 
ACOS high-quality pickup cartridge. Mounted on steel base 
and ready for use. Normally 9 gns., now offered at £6.19.6. 

ELAC speakers at pre-tax prices. 8’, 20/-. 10”, 30/-. Wire mesh 
speaker fret, 5/- per sq. foot. Silver finish. 

H.M.V. pre-war autochange record player in beautiful walnut 
cabinet. Perfect order. £7.10. 

All the above special offers unless otherwise stated, 
are new and guaranteed by the makers. 


20/22 HIGH STREET, SOUTHALL, MIDDX. 
(Opposite Southall Town Hall) 


Buses 607, 83, 105, 120 & 120A 


H 
A. P Tax Paid 
mi 
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- FOR EVERY RECORD YOU 


Post, Overseas Gift Parcels and Personal Export Orders a speciality 


Buy your new radiogram 
or record player on 


BARNES 
NO DEPOSIT 
PURCHASE PLAN 


I. No interest charges. 


2. Delivery on first of 9 equal 
monthly payments (balance by 
weekly instalments if desired). 


3. The instrument becomes 
your property on first payment. 


The GRAMOPHONE vu 


WANT 


The easiest and quickest way to get your new records is to buy 
them at Barnes—London’s most popular record centre. Call at 
Barnes of Oxford Street, or at their nearest branch, to hear the 
latest recordings in comfort. If you cannot come, post your 
order to the Oxford Street or Kensington address and you will 
receive your records by return. Any make and type of record 
supplied. 


W. H. BARNES LTD. 45 oxForp sT., W.1, Mayfair 4233 


172 Kensington High St. W.8, WEStern 0791. CROYDON, 38 George St.,CROydon 1336 

HAMMERSMITH, 37 King St., RiVerside 1417. SOUTHWARK, 64 London Rd., WATerloo 5477. 

STRATFORD, 338 High St., MARyland 2275. ILFORD, 135 High Rd., ILFord 0446. 
EAST HAM, 64 High St. North, GRAngewood 0310. 


cocee it almost seems lll artists are performing in the 
room right before you. The Monarch reproduces your “f 


records with a brilliance and realism of tone that is 
ny aar finer than anything you have heard before. 
The Monarc ts and plays all of your records— 
7’, 10’, and at 78, 45 or 33} r.p.m. 

Ask to see this outstanding ape lly at your local radio store 
—it is fitted by all the leading set mak 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMON o ,OLD HILL, STAFFS. 
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“HIS MASTER’S VOICE” 

GZ 
78 r.p.m. RECORDS FOR APRIL 7 

ARTURO TOSCANINI 
“HIS MASTER'S VOICE” ZU 
conducting the N.B.C. SYMPHONY ORCHESTRA Y 


“Die Meistersinger von Niirnberg”*— Prelude Act 3 — Wagner 


She of Quality DB 21564 
| G 
EUGENE GOOSSENS RAFAEL KUBELIK NICOLAI MALKO 
conducting the THE PHILHARMONIA THE PHILHARMONIA 
A.B.C. SYDNEY SYMPHONY ORCHESTRA ORCHESTRA Y 
ORCHESTRA 
(Recorded n the Great Hall of Sydney University, Overture “Iphigénie en Aulide”— a 
“A Shropshire Lad ”"— Butterworth; | Gluck-Wagner; on reverse of DB9753 “The Sleeping Beauty 
and (one side) Londonderry Air — Overture “Die Entfiihrung aus dem Tchaikovsky Yi 
arr. Grainger DB9792-93 Autos only Serail”— Mozart DB9753-54 Autos only C4212 


GIUSEPPE DI STEFANO 
RCA VICTOR ORCHESTRA 
conducted by RENATO CELLINI 
Muttetti di lu Paliu 
Abballati (Folk Songs arr. Favara) 
DA 2031 


DOROTHY McNEIL 


(Soprano) 


ALEXANDER YOUNG 


(Tenor) 
THE GLYNDEBOURNE FESTIVAL 
CHORUS AND ORCHESTRA 
conducted by FRITZ BUSCH 


PETER PEARS ana 


BENJAMIN BRITTEN 


Folk Songs ; Six Dukes went afishin’ 
(from Lincolnshire arr. Grainger); O 
Waly Waly (from Somerset arr. Britten) 


sponde rothy McNeil) ; orus : 
SIR MALCOLM SARGENT Placido é il mar; O, 0 voto tremendo ! GLASGOW ORPHEUS 
THE PHILHARMONIA (Alexander Young with chorus)— 
ORCHESTRA ” — Mozart DB 21526 CHOIR 


THE ROYAL CHORAL SOCIETY 
Organ: Arnold Grier 
Jerusalem — Parry ; Rule, Britannia 
Arne arr. Sargent 
C4213 


BORIS CHRISTOFF 
and GERALD MOORE 


The Seminarist — Moussorgsky 
When the King went forth to war 
Koenemann DB 21565 


conducted by SIR HUGH ROBERTON 
Orlington (Scottish Psalm) — Campbell 
An Eriskay Love Lilt (‘‘Songs of the 
Hebrides”) M. Kennedy-Fraser 
both arr. Roberton B 10463 


COLIN HORSLEY 


GERAINT JONES 


Shakespearian Soliloquies 


WS 


Etudes in E Flat Minor. Op 10, No. 6 Recorded at Martinund Nicolaikirche, Steinkirchen 
. 10, 


and C Major, Op. 10, No. 7— Chopin — ANTHONY QUAYLE 

Momento capriccioso in B Flat, Op. 12 Toccata and Fugue in D Minor from Henry IV — Falstaff “If I be not 
Weber C4215 J. S. Bach C4214 ashamed of my soldiers”: ‘* Well, ’tis Uy 
no matter; honour pricks me on”: “A Y 

ARTUR RUBINSTEIN good sherris-sack ” 
Valse oublige No. 1 — Liszt : from As You Like It—Jacques “A 4G 
Liebestraume, No. 3 in A Flat Major THE GRAMOPHONE fool, a fool! I met a fool i’ the forest” Y; 
Liszt DB 21567 COMPANY LIMITED “All the world’s a stage” C4216 
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QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Tristan at Last 

After Alec Robertson’s enthusiastic review 
last month, J need say little of the glorious 
complete H.M.V. recording of Tristan und 
Isolde. It was long in coming, but it was 
worth waiting for: the flaws that can be 
detected in this huge undertaking vanish 
beside the overwhelming beauty of the 
performance as a whole. Alec Robertson 
sometimes teases me about our disagree- 
ments over vocal records; but on this 
occasion we can sing strictly in unison! 
After Wagner himself, Furtwangler is the 
hero of the occasion: he has inspired both 
players and singers to give of their best. At 
Covent Garden, I thought better of Ludwig 
Suthaus’s Tristan than did some of my 
colleagues; but I hardly believed him 
capable of rising to the heights he here 
attains in the last act. Incidentally, the joy 
of playing this marvellous act all by itself 
on the gramophone is intense: in the 
theatre we come to it tired—and so, of 
course, does the tenor! I am delighted to 
see that H.M.V. have issued the set in 
straight couplings, so that one act can be 
bought at a time. In fact, I cannot see the 
point of the automatic coupling which is 
almost invariably used for LP sets; the 
changing process is likely to damage the 
sensitive microgroove surfaces, and are we 
really so lazy that we cannot be bothered 
to turn a record over after half an hour of 
“music ? 

As for Flagstad, she is here at the height 
of her form, and the recording seems to have 
caught the power and radiance of her tone 
more comfortably than on any previous 
occasion. Phrase after phrase is delivered 
with perfect shapeliness, and, whatever her 
detractors may say, with great expressive 
power: let me mention only her dark 
and gloomy “‘ Mir erkoren, mir verloren ”’ 
from Act I, and her reply to Brangaene’s 
hint about Melot in Act II: ‘‘ Meinst du 
Herrn Melot ? O, wie du dich triigst ! 
Ist er nicht Tristans treuester Freund ?”’ 
How tenderly and lightly she colours the 
word “ treuester’’! What Bernard Shaw 


long ago said of the Liebestod applies to 
the whole role of Isolde: if beautifully sung, 
it simply cannot take the wrong expression. 


_ In July, 1951, I was bewailing in these 
pages the poor gramophone representation 
of Flagstad in her great Wagnerian roles. 
Things are looking up. I see that, in 
America, an attractive LP has appeared 
containing on one side her Parsifal duet 
with Melchior, never issued here, and on 
the other a Flagstad-Svanholm Final 
Scene from Siegfried, which is altogether 
new. I hope this disc will be published 
here ; and I hope still more that, before 
it is too late, H.M.V. will go on to record 
Flagstad in a complete Gétterddmmerung. 
Then, gaps in Die Walkiive notwithstanding, 
we shall begin to feel that science has not 
missed its chance of immortalising a great 
Wagnerian soprano. 


Some Notable Voxes 

This is not a misprint for ‘‘ Some 
Notable Voices ’’, but an attempt to find a 
practicable plural (like ‘‘ Columbias’’ or 
“‘ Deccas’’) for an interesting new record 
company. Of course, Vox is new only to 
this country (where it has established itself 
in 231 Oxford Street, W.r) ; in America 
it has been well known for years and has a 
large catalogue. The first British releases 
contain splendid recordings of some of the 
great choral masterpieces, notably Beet- 
hoven’s Missa Solemnis (PL6992) and 
Bach’s St. John Passion (PL6553). The 
Mass, like many items in the Vox list, has 
been entrusted to Otto Klemperer, who 
reveals himself as a superb Beethoven 
conductor. His Viennese forces, especially 
the Akademiechor and the soprano soloist, 
Ilona Steingruber, carry out his masterly 
conception of the whole work with full 
comprehension; the performance is remark- 
able for its unity, and the recording for the 
way in which it allows the fine orchestral 
detail to sing out through complicated 
masses of choral tone. As in Tristan, there 
are minor flaws. The contralto soloist is 
rather unwieldy, the phenomenon of pre- 
echo is occasionally noticeable, and on 
side 1. the tenor soloist is recorded with 
what I am told is known in technical 
circles as ‘‘cutter resonance.’’ These 
small faults do not seriously hinder our 
enjoyment of the first truly adequate 


Missa Solemnis to become available on the 
gramophone. 

The St. John Passion also comes from 
Vienna, but this time the Akademiechor (or 
rather the section of it described as the 
““ Kammerchor ’’) is under the direction of 
Ferdinand Grossmann, whom I rather 
believe to be its regular conductor. At any 
rate, he is an ideal Bach interpreter and 
secures a moving and stylistically authentic 
performance of the great work, complete 
but for a few da capo repeats. He has 
evidently taken special pains with the 
various obbligato instruments, and one of 
the most fascinating sounds I have heard 
for some time is the accompaniment to the 
bass arioso, ‘‘ Betrachte, meine Seele’’ 
(No. 31), entrusted to two muted viole 
d’amore and a lute. The bass part, both 
here and throughout, is superbly sung by 
Walter Berry ; to judge by these records 
and some Bach Guild recordings recently 
released by Nixa, he must be among the 
finest Bach singers now before the public. 
The elaborate viola da gamba accompaniment 
to the aria, “ Es ist vollbracht,” is played 
with beautiful gravity by Nikolaus Huebner; 
but the singer (again a contralto, though a 
different one) cannot quite match the 
eloquence of his phrasing. Together with 
Ein feste Burg (Nixa BLP208) and the 
coupling of Wachet auf and Christ lag in 
Todesbanden (Nixa BLP311), these three 
Vox discs of the St. John Passion are the 
finest specimens of choral Bach which 
have yet reached us on records. I was 
much surprised to read an adverse com- 
ment, from what newpaper correspondents 
describe as ‘‘a_ usually well-informed 
source,” on the quality of the actual 
recording. One of the six sides (side 2) 
shows some roughness ; the remainder of 
the long score comes through on my 
gramophone with great clarity and richness 
of tone. 

Before I leave these choral Voxes, I must 
mention Haydn’s Stabat Mater (not one of 
his most interesting works), the same 
composer’s Theresienmesse (the best of the © 
four Haydn Masses so far issued in England) 
and Vivaldi’s very impressive setting of 
Beatus Vir, which makes an agreeable change 
from the multitudinous sets cf his Violin 
Concertos which are now descending upon 
us thick as leaves in Vallombrosa. 


Mahler’s Des Knaben Wunderhorn 
The gramophone has played a great part 
in familiarising the English public with 
Mahler’s music: without Bruno Walter’s 
two sets of Das Lied von der Erde and his 
Fourth, Fifth and Ninth Symphonies, we 
should still be sadly ignorant of this 
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imperfect but fascinating composer. Now a 
pair of Nixa records has appeared (VLP412) 
containing some of Mahler’s finest work 
which is nevertheless relatively unfamiliar 
even to enthusiasts: thirteen songs, with 
orchestral accompaniment, to texts from 
the famous German collection of folk- 
poetry called Des Knaben Wunderhorn, 
“The Youth’s Magic Horn.’’ Many of 
these songs are of considerable length, and 
the orchestral parts are full of astonishingly 
brilliant and subtle sounds which are never 
allowed to swamp the vocal line; the 
extended orchestral song was virtually an 
invention of Mahler’s, and in many of these 
he has concentrated the essence of his 
genius without that exaggeration and 
inflation which are often to be found in his 
symphonies. 

The songs are about evenly divided, on 
these two discs, between the Vienna 
baritone, Alfred Poell, whom we know 
from his Dr. Falke in the complete Decca 
recording of Die Fledermaus, and a mezzo- 
soprano called Lorna Sidney. I know 
nothing about Miss Sidney, and I have no 
wish to hear her again, unless she contrives 
to amend the insecure technique and flabby 
style which she shows on this occasion. But 
her contribution, inadequate as it is, cannot 
prevent the issue of these records from being 
a most exciting experience. The brilliant 
orchestral playing, under Felix Prohaska, 
is recorded with a vividness that does justice 
to Mahler’s fantastic imagination ; and the 
singing of Alfred Poell is nothing short of 
superb. Many of his songs are military, 
with subjects curiously reminiscent of A. E. 
Housmann a sentinel whose thoughts turn 
homeward during the night watch (Der 
Schildwache Nachilied), a ghostly reveille 
(Revelge) and a drummer-boy condemned 
to be hanged for some unnamed offence 
(Der Tambourg’sell). In these songs, march 
rhythms used with the greatest discretion, 
altcrnate with haunting snatches of tender 
melody, and I find it difficult to imagine 
any musical person not being captivated 
by Der Schildwache Nachilied in such a 
performance as it here receives. I hope 
Nixa will go on to issue the two further 
Vanguard discs of Mahler orchestral songs, 
in which Poell also sings and Lorna Sidney 
has been replaced by Anny Felbermayer. 


Words, Words, Words 

A pleasant feature of the Knaben Wunder- 
horn set is that the envelopes print the words, 
in English and German, which are essential 
to the listener’s pleasure. Whatever excuse 
there may be for not providing a separate 
booklet of words, it is simply infuriating 
when valuable envelope space is wasted on 
something else. Thus in an excellent Nixa 
record of the complete Beethoven score to 
The Ruins of Athens (CLP1158), a com- 
mentator named James Lyons spends half 
his space on absurd, ill-written and irrelevant 
speculations about Beethoven’s relations 
with what he elegantly calls ‘‘ the female 
of the species’’: ‘‘ we do not know,’ he 
says, ‘“‘ that any woman cut to Beethoven’s 
exacting template ever presented herself.’’ 
Bother Beethoven’s exacting template: 
what we want (and don’t get) are the words 
‘of the comparatively brief vocal sections of 
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Beethoven’s score. By the way, the music, 
as conducted by Walter Goehr, sounds by 
no means so dull as is usually said; and 
the record introduces a fine young Dutch 
singer, named David Hollestelle, of whom 
I hope we shall hear much more. He is 
described as a baritone, but possesses also 
a rich bass register, and he has a quite 
exceptional control over the emission of his 
tone. 

To return to this ever-present problem 
of words. I must salute the enterprise and 
care of the Decca Company in publishing, 
at very cheap prices, a series of text-books 
for complete operas and vocal recitals which 
are simply ideal. On one side of the page 
we have an original text, which seems to be 
remarkably free from the usual misprints ; 
on the other a translation, not into ‘‘singing”’ 
verse, but into the most literal prose which 
is compatible with intelligibility. So far as 
I can remember, this sensible plan has been 
adopted only once before outside the 
Society albums, and that was when Sir 
Compton Mackenzie (as he then wasn’t !) 
translated for Columbia La Traviata and 
La Bohéme. 1 still have his excellent 
Traviata, but have lost his Bohéme and so 
cannot compare it with the clear, anony- 
mous Decca translation. A list of the Decca 
translations will be found opposite page 230 
of the February issue, and I strongly 
recommend anyone who possesses any of 
these records to acquire the appropriate 
text-book. People who have never followed 
an opera like Butterfly with the libretto have 
no idea of the pleasure they are missing. 
Besides, we find ourselves picking up quite 
a lot of Italian and German, admittedly 
of a rather unconventional sort ; next time 
we are abroad, we can experiment with a 
few phrases of Pinkerton or Prince Orlofsky, 
and see what happens ! 

I don’t blame E.M.I. for not producing 
a special Tristan libretto, because the 
Wagner texts, with Frederick Jameson’s 
close singing translations, are easy to get 
hold of. But they would have greatly 
enhanced the value of Jennie Tourel’s 
wonderful Columbia LP recital (33C0-X1029) 
by including a booklet of words—even 
though the Russian side poses a special 
problem. This is the set of four Songs and 
Dances of Death by Moussorgsky, of which 
she and Leonard Bernstein at the piano 
combine to give a stunning performance. 
The final song, ‘‘ Field-Marshal Death,’’ 
somewhat taxes her resources, and really 
calls for a male voice (though I don’t much 
care for the over-dramatised version of 
Boris Christoff on H.M.V. DB21484) ; but 
in the others, especially in the two middle 
songs, the “‘Serenade’’ and the ‘Lullaby’, 


E.M.I. Catalogues 

Once again new catalogues for the period 
up to and including June, 1952 are available 
for records issued under the various E.M.I. 
trademarks. The only exception is that of 
Columbia where a supplement is to be pub- 
lished, in due course covering records released 
during the period July, 1951 to December, 
1952: this will have to be used in conjunction 
with the existing Columbia catalogue. One 
newcomer is the M.G.M. Catalogue priced at 
1s. while the other prices are as follows: H.M.V. 
2s., Parlophone 1s., and Regal-Zonophone 6d. 
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she achieves the most hauntng effects by 
idiomatic phrasing and by subtle variations 
in tone-colour. On the other side, Mme 
Tourel’s passionate interpretation of Ravel’s 
Shéhérazade (already available on SP) has 
been magnificently transferred to LP. In 
the Ravel, she encounters strong com- 
petition from Suzanne Danco and Maggie 
Teyte ; but I have come to prefer the dark, 
glowing colours of Tourel’s voice, in this 
music, to the more delicate tints of her 
rivals ; and as for the music itself, is there 
a more haunting and luxurious example of 
the romantic daydream than Asie ? 


Second Opinions 


One of the nice things about THE 
GRAMOPHONE is that it allows its con- 
tributors perfect liberty to disagree among 
themselves, which is much more natural— 
and more democratic—than trying to 
harmonise conflicting individual opinions 
so as to produce a consistent “GRAMOPHONE 
front.’”’ When opinions differ violently 
about a record, the intending purchaser 
had better try to hear it for himself. I must 
confess that on several recent occasions I 
have thought J.F. or A.R. too severe or too 
lenient (usually the latter) about vocal 
records. Thus, Leonie Rysanek’s “ Senta 
Ballade’’ (Col.) seems to me wretched: 
unsteady, so short of breath that she is 
obliged to ignore Wagner’s slurs, the first 
refrain out of tune, and of course no proper 
turn in the Allegro section. Malaspina’s 
interesting coupling (Parlo.) of unfamiliar 
arias from Nabucco and Macbeth is bawled 
without the slightest refinement of style ; 
and Joan Hammond, in her H.M.V. Otello 
record, takes the Salce much too fast and 
either skates over the phrases or treats 
them as a series of minor explosions: she 
has, for instance, no notion how to manage 
the ascending triplets of the melody. Her 
Ave Maria is a good deal better. Nor do I 
much care for Giulio Neri’s coupling 
(Parlo.) of the Slander Song from Barbiere 
with ‘Il lacerato spirito’’ from Simon 
Boccanegra: the Verdi is respectable but 
monctonous and unfelt, the Rossini vulgar 
—though not quite so vulgar as Rossi- 
Lemeni in H.M.V.’s complete Barbiere. 

Talking of Rossi-Lemeni reminds me of 
yet another disagreement, though this time 
in the opposite direction. Unlike A.R., I 
find Rossi-Lemeni’s ‘‘Song of Prince 
Galitzky’’ from Prince Igor a_ brilliant 
record, pethaps a little less rich in character 
and humour than that of Christoff (also 
H.M.V.) in the allegro part, but superior 
to Christoff in the warmth and richness of 
and sheer musicality of his singing in the 
lyrical middle section. But both records are 


excellent, and so are their respective 


couplings. I enjoyed also Schwarzkopf’s 
cool, transparent singing of Bach’s “Bist 
du bei mir” (Col. LX1580) ; and if her 
coupling of two Strauss and two Wolf songs 
(on LX1577) is at certain points inferior to 
older versions by Elisabeth Schumann and 
Tiana Lemnitz—well, that is to judge the 
récord by the most exacting standards. It 
is certainly a delightful issue on its own 
account, and it has the advantage of perfect 
recording and brilliant accompaniments by 
Gerald Moore. 
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The Future of the Past 

In America, where the deluge of new LPs 
is far greater than it is here, more and more 
interest is evidently being shown in the past 
of the gramophone ; and this has taken the 
eminently sensible and practical form of LP 
reissues. We are no longer frightened of 
the word “‘ dubbing’’: experience shows 
that the process need involve no loss of 
quality. In fact, if it is possible to use direct 
pressings from original matrices, a quality 
can in some cases be achieved superior to 
that of the original published issues, which 
were often pressed on gritty shellac. Victor 
have just transferred to LP not only the 
superb pre-war Glyndebourne Cosi fan 
tutte but the “ classic’ abridged Rosen- 
kavalier of 1933; the Lehmann-Melchior- 
Walter Walkiire Act I appeared in this form 
some years ago. American Decca (equiva- 
lent to our Parlophone) have published the 
cream of Conchita Supervia’s recordings 
on three LPs which are said to be of 
excellent quality; and there have also 
been LP collections of Ninon Vallin in 
Massenet arias (Decca) and Fauré songs 
(Vox). All these. must excite the envy of 
the British collector. Still more surprising 
is the enterprise of a company called 
Eterna, which publishes LP recitals by 
Lilli Lehmann, Boninsegna, Leider, Battis- 
tini and numerous other great singers of 
the past. So far I have heard only Eterna’s 
De Lucia disc (O-464), devoted entirely to 
re-recordings from his magnificent late 
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Phonotype records made about 1918 ; and 
the quality on this LP is positively startling. 
Indeed, the ‘“‘ Ecco ridente in cielo” (a 
version previously unknown to me) is so 
brilliant that, if I had had the record in 
time, I would have used it for my recent 
De Lucia broadcast (if the broadcast is 
repeated, I shall try to do so). There is, 
however, one serious snag: the old one of 
pitch. Even allowing for possible trans- 
positions by the singer, the pitch varies 
wildly from aria to aria, and those without 
a speed control on their motors may find 
the record as exasperating as I have found 
it delightful. 

It is more and more evident that the 
future of the historic bel canto record lies 
with these LP reissues, and it is tempting 
to think what wonderful discs E.M.I. 
could produce with the magnificent wealth 
of material at their disposal. I dream of 
LP recitals by Schumann-Heink, Plangon, 
Melba, McCormack, Gerhardt, and many, 
many more: the most important, and not 
just the most familiar material, to be 
chosen, care taken to select the finest 
version of arias which the singer recorded 
several times, the pitch of each item carefully 
checked, full texts and translations supplied, 
and so on. Such a series, issued gradually 
and not in a huge dump, would really 
restore to the present generation the very 
best from the past. 
excite contemporary singers to a spirit of 
emulation ? 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


SERA SORIA, a month or so ago, 
announced that they would soon retire 
from the field, having made arrangements 
with Capitol to take over the Cetra-Soria 
label. That label, of course, has been 
responsible for some of the best examples of 
opera to come out of post-war Italy. Mr. 
Dario Soria, meanwhile, who headed the 
American wing of Cetra, has hinted at big 
new plans. 

In the meantime, Cetra-Soria issued its 
last three sets, and one of them is a beauty— 
Wolf-Ferrari’s J Quattro Rusteghi, beautifully 
sung by a cast including Fernando Corena, 
Agnese Dubbini, Mario Carlin, Alda Noni, 
Ester Orell and Gianna Perea Labia. 
Alfredo Simonetto leads the Orchestra of 
Radio Italiana (Milan). This opera is part 
Donizetti, part Pergolesi, part Cimarosa, a 
good deal Wolf-Ferrari, with a dash of 
Gilbert and Sullivan. It has an amusing 
libretto, too, and a rather literate one. The 
music is equivalently bright, sunny and 
witty—the kind of thing Busoni tried to 
compose in his Arlecchino and failed to do. 
In its way, J Quattro Rusteghi is a little 
masterpiece. 

The other two Cetra-Soria offerings are 
La Gioconda and La Sonnambula. The former 
has Maria Callas in the title role ; other 
singers are Mario Amadini, Fedora Barbieri, 
Paolo Silveri and Gianni Poggi. The 
orchestra is Radio Italiana (Turin) under 


the direction of Antonina Votto. This is the 
first album released in America with Callas, 
who has been receiving much publicity. I 
listened to her work with mixed reactions. 
The vocal texture is resonant and much 
temperament is present, but there is some- 
times a decided edge and I was bothered by 
the break in register between chest and 
head voice (to use the standard but un- 
satisfactory terminology). This Gioconda is 
quite good, but so is the one released two 
months ago by Urania, and I incline 
toward the latter, especially since the 
Urania Barnaba is not as unctuous in his 
singing as Silveri. In the Sonnambula set 
the leading singers are Lina Pagliughi, 
Ferruccio Tagliavini and Cesare Siepi ; the 
orchestra is Radio Italiana (Turin) under 
Franco Capuana. Here the performance is 
quite competent, and Pagliughi is in good 
voice. So is Tagliavini, but more and more 
he is inclining toward an explosive style of 
singing modified by a general bleatiness. 
Urania’s opera of the month is Boito’s 
Mefistofele, a strong, imaginative work, 
uneven in parts, but with really great 
moments. Considering its date (1868) it is 
a remarkable music-drama, far less senti- 
mental than Gounod’s Faust (even though 
it has a happy ending: Faust is redeemed). 
Guilio Neri, Gianni Poggi, Rosetta Noli 
and Simone dall’Argine are the principals 
here, with Franco Capuana leading the 
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orchestra and chorus of the Milan Opera. 
The performance sounds excellent. From 
the sublime to the ridiculously sublime we 
can turn to Offenbach’s La Vie Parisienne 
and Von Suppe’s Die Schoene Galathee, both 
issued in abridged versions by Vox as part 
of the series of light opera they have been 
sponsoring. Both of these works are little 
charmers, and both are well sung, 
the former with a French cast and the 
Lamoureux Orchestra under Jules Gressier; 
the latter with German principals and the 
Vienna State Philharmonia under Hans 
Hagen. 

Victor has been concentrating mostly on 
operatic reissues, though it also has 
released the Barber of Seville, with De Los 
Angeles, Bechi, Rossi-Lemeni and Co., 
that was so nicely greeted in England a few 
months ago. It got an equivalent reaction 
here, as well it should. The reissues, all 
on LP, of course, include the great Rosen- 
kavalier of the Thirties (Lehmann, 
Schumann, Olszweska, Mayr); the Glynde- 
bourne version of Mozart’s Cosi fan tutte 
(still the best available, by far) ; and two 
D’Oyly Carte items—The Mikado and 
Pinafore (with Trial by Fury accompanying 
the latter). A voluble grouping of Savoyards, 
present company included, like those old 
G. & S. sets better than the newer ones on 
London. There are also, from Victor, a 
few sets featuring Beniamino Gigli. These 
include reissues of Pagliacci, Madama 
Butterfly and Ballo in Maschera, the last- 
named appearing in the American catalogues 
for the first time. Then there are excerpts 
from Tosca and Aida, again with Gigli the 
hero. Among other Victor reissues on LP 
is a Lotte Lehmann collection of lieder, 
most of them recorded in the ’thirties, and 
a disc devoted to Faust excerpts in which 
Enrico Caruso is featured, along with 
Farrar, Gilibert, Scotti and Journet. Most 
of these interpretations date from 1910 ; 
they are surprisingly well reproduced here. 
One other reissue, non-vocal—the Mendels- 
sohn Violin Concertoand Mozart’s No. 4 in D, 
played as only Fritz Kreisler could play 
them, with the London Philharmonic under 
Ronald and Sargent. 

Of current orchestral discs, the West- 
minster recording of Gliere’s Ilya Mourometz 
has attracted attention. The Stokowski set, 
around 1940, was heavily cut; this is the 
first complete version (on three sides ; 
Gliere’s dated Red Poppy ballet music fills 
the fourth). Hermann Scherchen and the 
Orchestra of the Vienna State Opera are 
involved ; they make some massive and 
colourful noises, but don’t do much to 
convince me that the music is much 
superior to, say, Scheherazade. Westminster 
also has a disc that is the Italian equivalent 
of Ilya—a coupling of Respighi’s Fountains 
of Rome and Pines of Rome. Argeo Quadri 
leads the Orchestra of the Vienna State 
Opera in brilliant-sounding recordings. 
Scherchen and the Vienna State Opera 
Orchestra are also present in two other 
discs—Haydn’s Symphonies Nos. 88 in G and 
93 in D (solemn, heavy readings) and 
Beethoven’s three Leonore Overtures plus 
the Fidelio Overture (excellent; much 
more in Scherchen’s frame of reference). 
Mercury has embarked on a five-disc series 
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that will take in all the Sibelius symphonies. 
First in the series is a coupling of Nos. 3 
and 7, with the Stockholm Radio Symphony 
under Sixten Ehrling. The same conductor 
and orchestra will do the other symphonies, 
and they are off to a fine start. 

From London comes _ Tchaikovsky’s 
Symphony No. 5, played by the Hamburg 
Radio Symphony under Hans Schmidt- 
Isserstedt. It is, in its way, a good reading, 
but it lacks volatility. The Russian 
temperament is something that not too 
many German conductors possess. Much 
more idiomatic is the Ansermet-Suisse 
Romande Daphnis et Chloe. This disc 
contains not the two: ballet suites but the 
entire score, chorus and all. Ansermet, it 
will come as a surprise to nobody, is a 
perfect interpreter of music like this. 
Columbia has brought out Lord Berner’s 
Triumph of Neptune Suite, a tasty cream-puff, 
and coupled it with Arnell’s Punch and the 
Child ballet. Beecham and the R.P.O. do 
the honours in both. Also on a Columbia 
disc are the Villa-Lobos Erosion, an exotic, 
brilliantly coloured piece of nature painting, 
and Norman Dello Joio’s Triumph of St. Joan, 
a sensitive score by one of America’s best 
younger composers. Robert Whitney and 
the Louisville Orchestra are the participants 
here. In Decca’s 4000 ’’ Series (ten-inch, 
$2.50) are two discs of Strauss waltzes 
(one of them a brilliant version of Voices of 
Spring with Wilma Lipp, coloratura), 
several operatic overtures of a “ pops”’ 
nature, a Richard Tauber re-issue, and an 
expertly played Haydn ’Cello Concerto, with 
Enrico Mainardi and the Berlin Phil- 
harmonic under Fritz Lehmann. 

Chamber music is headed by Columbia’s 
five-disc set of American chamber works. 
This is the first of an annual series honour- 
ing the American composer. Among those 
represented are Charles Ives, William 
Schuman, Virgil Thomson, Lou Harrison, 
Douglas Moore, John Cage, Ingolf Dahl, 
Ellis Kohs; Walter Piston and Wallingford 
Riegger. The music ranges from academism 
to wild modernism, from sheer intelectu- 
alism to phony nonsense. But it’s all part 
of the scene, and British opposite numbers 
will probably study this set with interest. 
In more traditional vein, Columbia has 
released a disc of Mozart sonatas played by 
Alexander Schneider (violin) and Ralph 
Kirkpatrick (harpsichord). Kirkpatrick 
knows better than most people that Mozart 
composed these sonatas for piano and 
violin, but he probably figures that his 
harpsichord is closer to Mozart’s piano 
than to-day’s concert grand. Mozart is also 
represented on the London list with Griller 
Quartet versions of the Quartets in F (K.168) 
and B flat (K.458). Too gentlemanly ; not 
enough rhythmic vitality. The same might 
apply to Campoli’s virtuous reading of six 
Violin Sonatas by Handel, in which George 
Malcolm is the other instrumentalist. 
Polymusic has a supple, well-integrated 
reading of the Franck Quartet, played by 
the WQXR Quartet; and Vox comes 


forth with excellent versions of four Handel 
sonatas for recorder and continuo played 
by Alfred Mann with the assistance of 
. Helmut Reimann (cello) and Helma Elsner 


(harpsichord). 


Italian chamber music is 
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played on two Urania discs by the Quartetto 
della Scala—Resphigi’s Doric String Quartet, 
Malipiero’s Seventh and the Pick-Mangiagalli 
Three Fugues (all on one disc), Boccherini’s 
Quartet in D, De Giardini’s Sonata a Tre and 
Puccini’s Crisantemi (on the other). Most 
of the modern Italian works are rather sterile 
in content, though beautifully written. The 
Puccini is a sentimental threnody for string 
quartet. Another American score: Walter 
Piston’s strong, clear lyric, Piano Quintet, 
played on a WCFM disc by Earl Wild 
and the Walden Quartet, coupled with the 
Walden’s performance of Martinu’s pleasant, 
nationalistic Quartet No. 6. Westminster 
has several chamber discs—a coupling of 
Smetana’s Aus meinem Leben and Dvo*rak’s 
American Quartet (Curtis String Quartet ; 
rather stolid but perfectly acceptable 
versions) ; Mozart’s D minor (K.421) and 
C major (K.465) Quartets (Vienna Koncert- 
haus; rather stolid and perfectly un- 
acceptable ; brilliant versions of Beethoven’s 
’Cello Sonatas in C and D (Op. 102, Nos. 1 
and 2), played by Antonio Janigro and 
Carlo Zecchi; and fluent versions of 
Beethoven’s Violin Sonatas in D (Op. 12, 
No. 1) and G (Op. 96), played by Jean 
Fournier and Ginette Doyen. 

Keyboard works include a two-disc set of 
Beethoven’s Diabelli and Eroica Variations, 
played for Decca in a competent but 
uninspired manner by Claudio Arrau; a 
disc of Chopin Mazurkas played with style 
and love by Guiomar Novaes (Vox) ; 
Book I of Granados’ Goyescas, admirably 
interpreted by Frieda Valenzi (Remingtcn); 
the six French Suites of Bach played on the 
harpsichord by Fernando Valenti ‘West- 
minster, three discs—firm, sensible, mas- 
culine performances) ; and a three-disc set 
from Columbia in which Albert Schweitzer 
plays Bach and Mendelssohn. This Bach is 
not a re-issue ; it was recorded not long 
ago on the organ of the parish church in 
Gunsbach, Alsace. Schweitzer, of course, is 
an organist with tradition and knowledge 
second to none ; but in such works as the 
Toccata, Adagio and Fugue in C, his tempos 
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are inordinately slow and his fingers 
obviously are not under perfect control. 

Vox has come out with two piano 
concertos—Chopin’s in E minor (Horszowski 
and the Vienna State Philharmonia under 
Hans Swarowsky) and the Brahms B flat 
(Monique de la Bruchollerie and the Pro 
Musica Orchestra under Rolf Reimhardt). 
Horszowski’s Chopin is reliable but scarcely 
touched with passion. The Brahms sounds 
quite well under de la_ Bruchollerie’s 
vigorous fingers, though one could wish the 
orchestra were a bit fuller. A fine all- 
round job, however. 

Vox also has released the Bruckner Mass 
No. 3 in F minor, a dignified work similar in 
mood to the better known Mass in E minor. 
The performance, with soloists, the 
Akademie Kammerchor and Vienna State 
Philharmonia under Ferdinand Grossmann, 
sounds entirely capable. Decca has issued 
on LP the pre-war discs that Yves Tinayre 
made for (I believe) Lumen, entitling the 
two-disc set Seven Centuries of Sacred Music. 
The gamut here runs from the twelfth 
century through Mozart, and all of the 
material is presented with scholarship and 
devotion. London has a splendidly sung 
Schumann Liederkreis (Suzanne Danco) and 
agile singing by Hilde Gueden in a Mozart 
disc—Exsultate, Jubilate and arias from 
several operas. Westminster features Magda 
Laszlo and the Orchestra of the Vienna 
State Opera under Quadri in five of 
Mozart’s concert arias, competently sung 
by an artist with temperament. There also 
must be considered the Vox recording of 
Stravinsky’s Histoire du Sold.t. For the first 
time the entire score is presented on 
records, with narrator (Jean Marchat), the 
Soldier (Michel Auclair) and the Devil 
(Marcel He:rand), and an instrumental 
ensemble conducted by Fernand Oubradous. 
This little play with music—the French text 
is used—is one of Stravinsky’s most imagin- 
ative conceptions: dry, witty, economical, 
purposefully distorted, altogether bracing. 
Vox has supplied live recording, with results 
that are a tribute to Stravinsky and his score. 


COLLECTORS’ CORNER 


Conducted by JOHN FREESTONE 


Since the Archive series was issued, I 
have had a great number of letters from 
correspondents asking me for the correct 
speeds at which to play their early records. 
Unfortunately there is no reliable means of 
determining this in many cases, for a variety 
of reasons. 

It can of course be assumed that most of 
the artists who were in their prime during 
the early days of recording sang their arias 
in the original keys, but there were many 
great singers who made recordings when 
they were very much past their best, and it 
would be very foolish to think that they 
were over-scrupulous in the matter of trans- 
position. Then again, there is no guarantee 
that the studio pianos, used when the 
gramophone was in its infancy, were 
entirely beyond reproach, although we 
must assume that they were at concert pitch 


if we are to have any foundation upon which 
to build. 

When Melba made her first records in 
March 1904, a most useful innovation 
appeared on the record labels. In every 
case the key in which the aria or song was 
sung appeared above the singer’s name, 


-and so we are able to tune the records 


easily, without elaborate means, provided 
that a piano is handy. Unfortunately the 
Gramophone and Typewriter Company did 
not continue to provide this vital information 
in subsequent recordings, and so, in the case 
of Patti, for example, we have little except 
the quality of the voice to help us. 

How then can we hope to determine the 
approximate speed of Patti's records ? 
Early H.M.V. catalogues used to give them 
all. as below 78, which is at least a starting 
point. Reference books tell us that as a 
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7-INCH LIGHT BLUE LABEL: 


ELISABETH SCHWARZKOPF 
**Madame Butterfly” — Puccini: 
Un bel di, vedremo (One fine day) ; 
Traviata” — Verdi: Addio del 
passato (Farewell then for ever) SCB 102 


PAOLO SILVERI and LUIGI INFANTINO 
Barbiere di Siviglia” — Rossini: 


All’ idea di quel metallo. Dunque ? 
Allopra! - - - - - SCB103 
MALCUZYNSKI 


Chopin Etudes: G flat major, Op. 10, 
No. 5; C minor, Op. 10, No. 12; E major, 
Op.10,No.3  - - - + SCB104 


7-INCH DARK BLUE LABEL: 


JOAN HAMMOND 
**Gianni Schicchi” — 
0 my beloved Daddy ; 
**La Tosca”— Love and Music- SCD 2001 
**La Bohéme” — Puccini: 
Mimi’s Farewell ; 
with DAVID LLOYD 
Lovely Maid in the moonlight SCD 2002 


ROYAL OPERA HOUSE ORCHESTRA, 
COVENT GARDEN cond. Franco Patane 

The Intermezzos from 

** Cavalleria Rusticana” — 


Pagliacci Leoncavallo 2004 


GEORGE ESKDALE 
with Symphony Orchestra cond. Walter Goehr 
Concerto for Trumpet and Orchestra — 
Haydn : Andante and Rondo SCD 2006 


SIDNEY TORCH 
and the "s Hall Light Orchestra 
Coronation Scot (** Paul Temple” Theme); 
The Horse Guards — Whitehall (** Down 
your Way” Theme - - - SCD 2007 


COLUMBIA GRAPHOPHONE COMPANY LTD., HAYES, MIDDLESEX 


UNBREAKABLE 


SON, STEVE CONWAY, 
BEVERLEY SISTERS, TEDDY 
JOHNSON, STEVE RACE, JOHNNY 
BRANDON & RONNIE RONALDE 
- SCD 2008 


Columbia Cavalcade - - 
MARIE BENSON, BRYAN JOHNSO! 
TEDDY JO & G. 

**Way Down South” (A Minstrel Show) 

SCD2009-10 
SIR MALCOLM SARGENT 
and Liverpool Philharmonie Orchestra 
Overtures :— Patience” 
“*Yeomen of the Guard” 


Old Time Dance Series : The Tango Waltz; 
The Royal Empress Tango - SCD 2015 
La Rinka; Maxina - - - SCD 2016 


Chorus ; 
- SCD 2017 


7-INCH MAUVE LABEL : 
RAY MARTIN 

and his Concert Orchestra 
Blue Tango; 
Belle of the Ball - SCM 5001 
The Waltzing Cat ; 
The Marching Strings '- SCM 5002 
Lady of Spain; Ecstasy SCM 5020 


SILENT SURFACE 
MAGNIFICENT REPRODUCTION 


If I had a penny ; 
You're after my own heart - SCM 5027 
Botch-a-me ; Half as much - SCM 5019 


with MARLENE DIETRICH 
Too old to cut the mustard ; 


Good for nothin’ - - - - SCM5010 
JO STAFFORD 

Jambalaya (On the Bayou) ; 

You belongtome - - - SCM5013 

Keep it a secret ; 

Once to every heart SCM 5026 


with FRANKIE LAINE 


Settin’ the woods on fire ; 

Piecea-puddin’ - - - SCMS5014 
FRANKIE 

The ruby and the pear! ; 

The Mermaid - - - - SCM5016 

The Gandy Dancers’ Ball ; 

Jealousy - - - + S$CMS5017 


JOHNNIE RAY 
Walkin’ my baby back home ; 
The lady drinks champagne- SCM 5015 
GUY MITCHELL 
Feet up ; Jenny kissed me - SCM 5018 
with MINDY CARSON 
"Cause I love ya, that’s a-why; 
Train of love - - - - 
RONNIE RONALDE 


of the mountains Fy 


If I were a Blackbird - - SCM 5006 


x 
4 
bs, a 
Hit. 
EDDIE CALVERT 
Ave Maria ; Just a-wearyin’ for you | ae 
SCM 5004 | er 
ROSEMARY CLOONEY ee 
ScD 20 
“La Gioconda” — Ponchielli: eee 
Dance of the Hours - - - SCD 2011 
GEORGE WELDON 
Dream Pantomime - - - 2013 i | 
ANDRE KOSTELANETZ 
and his Orchestra a 
Valse Brillante— Chopin: 
Humoresque— Dvorék - - SCD 2014 
HARRY DAVIDSON 
and his Orchestra 
2 
cond. Sir Maleolm Sargent a 
**Messiah”— Handel: 
: me on 
the finest na | 
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78 R.P.M RECORDS FOR 


WALTER GIESEKING 


Intermezzo in E minor, Op. 119, No. 2; 
Rhapsody in E flat major, Op. 119, 
No. 4—Brahms - - - - LX 1581 


Serenata a Mariuzza — Infantino ; 


La Danza— Rossini - - LB 137 
PAOLO SILVERI 
Ideale — Tosti : 
Senza te—Silveri - - - - LB138 


THE PHILHARMONIA ORCHESTRA 
conducted by WILHELM SCHUECHTER 


Academic Festival Overtare, Op. 80— 
Brahms (3 sides) ; 


conducted by WALTER SUSSKIND 


Overture Marriage of Figaro”, 
K.492 — Mozart 

Auto-couplings only - - - DX 8405-6 
HARRY DAVIDSON 
and his Orchestra 


Old Time Dance Series : Coronation 
Waltz : The Embassy Waltz DX 1871 


JOHN SLATER 

(How much is) That Doggie in the 

Window; Just because you’re you 
DB 3252 


JOSEF LOCKE 


Wonderful Copenhagen (from film 
**Hans Christian Andersen”); 
One little Candle- - - - DB 3253 


COLUMBIA GRAPHOPHONE CO. 


ROSEMARY CLOONEY 


Eggbert, the Easter Egg ; 
Little Johnny Chickadee - - DB 3254 


GUY MITCHELL 
Pretty little black-eyed Susie ; 


MITCH MILLER 
with Harpsichord and French Horns 


Horn Belt Boogie - - - 


DORIS DAY 


April in Paris (from the film); 
Your Mother and mine (from film 
‘Peter Pan”)-.- - - - DB3256 


DB 3255 


FRANK SINATRA 


The Birth of the Blues; 
Why try to change me now’ DB 3257 


RAY MARTIN 
and his Concert 


The Waltzing Bugle Boy ; 
Lazy Cowboy- - - - - DB3258 


RAWICZ and LANDAUER 
Echo Waltz ; Portrait in Porcelain 


DB 3259 
EILEEN DRAPER 
Till I waltz again with you; 
Tell me you’re mine- - - DB 3260 
JULIE DAWN 


Wild Horses (based on music by 
Robert Schumann); A whistling 
kettle and a dancing cat DB 3261 


LTD. HAYES MIDDLESEX 


APRIL 


VICTOR SILVESTER 
and his Silver Strings 
The heart of Madrid; 
Tango of the Pampas - - 
and his Ballroom Orchestra 
Downhearted ; When I fall in love 

FB 3671 
April in Paris (from the film) ; 
Outside of Heaven - - - 


DB 3262 


FB 3672 


JOHNNIE RAY 
Whiskey and Gin; 
Tell the Lady I said goodbye DB 3263 


MAX JAFFA and BERT WEEDON 
April in Paris (from the film) ; 


Everything I have is yours - DB 3264 
JOAN DOWLING 

The Windsor Waltz; 

Hold me, thrill me, kiss me DB 3265 


JIMMY “ ORGANOLA” LEACH 
Hit Medley of Foxtrots and Quicksteps 
FB 3673 


REGINALD DIXON 

at the Organ of the Tower, Blackpool 
Dancing at the Tower : 

Quicksteps and Slow Foxtrots FB 3674 


x 
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young woman she had a lyric soprano voice 
of great range and beauty, extending to “F’’ 
in alt., and capable of the most dazzling 
fioritura passages, but before 1890 her 
upper range was beginning to go, and by 
the time she recorded (1905) it must have 
become a very real problem for her. It is 
therefore best to choose a record on which 
she sang something well within her range, 
and yet one which is almost certainly in the 
original key. Voi che sapete is probably a 
good choice, since it does not go above ‘“‘F’’ 
(not counting Patti’s interpolated top note). 
If this is tuned to the original key, the 
stroboscope shows a reading of 75 r.p.m., 
which coincides with the advice given in 
the early H.M.V. catalogues. It would of 
course be very convenient if that was the 
end of the problem, but it most certainly 
is not. If we now take her record of Batti 
batti, O bel Masetto and play it at the same 
speed, the voice sounds entirely different 
from that in Voi che sapete, and it does not 
take long to realise that anything under 
79-80 r.p.m. shows a much duller and 
heavier voice than in the “‘ Figaro”’ aria. 
Also if Batti batti is played at 75 r.p.m., the 
key is approximately ‘‘ D’’ major, whereas 
the original is in ‘‘ F.’’ In other words, it 
is nearly a tone and a half down. Even 
when played at 8o r.p.m. it is still a semi- 
tone down, and although I have no doubt 
that the aria was transposed, I do not think 
it would have been put down more than 
half a tone, or else Patti would have had to 
negotiate some really awkward low notes. 
Thevoice sounds right to me at 79-80 r.p.m., 
and I submit on all counts, that this seems 
the probable speed. 

I have given this example to show some 
of the difficulties which arise when we are 
estimating the turntable speeds of old 
records. In the case of the two Patti 
records, one of the puzzling things is that 
they were made at approximately the same 
time, during Fred Gaisberg’s first visit to 
Craig-y-Nos. If only Sir Landon Ronald, 
the accompanist of that session, were still 
alive, he could no doubt help us consider- 
ably, but as matters rest, we can do no more 
than make a guess, using the available 
evidence. 

I am sure that collectors will see from the 
above that it is no easy matter to supply the 
speeds of a number of early records. 
Generalisations are always dangerous, but 
it may be stated that most of the G. & T.s 
of 1904 or earlier were recorded at below 
78 r.p.m. The Milan Caruso recordings of 
March, 1902 play at 74, the November ones 
(often erroneously stated as 1903 recordings) 
at 71, while the De Luca G. & T.s of 1903 
play at well below 70! One important 
exception in my own collection, is the 1904 
Ecco ridente in cielo of De Lucia (052078) 
which plays at well above 78, unless it is 
transposed, which seems very unlikely. 

After 1906 the speeds tend to increase, 
although the first 12-in. records of Battistini 
play at 76. 

American Victor issues prior to 1906 are 
on the whole very slightly below 78, but 
after 1906, for several years, most of them 
play at 78 or above. 

Odeon and Fonotipia records are the 
most erratic of all needle-cut discs, and 
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speeds vary between about 68 r.p.m. and 
85, and the only guide in many cases, where 
the artists are unfamiliar, is the ear, unless 
the titles are operatic, and the necessary 
scores are available. ‘ 

The few early Zonofono celebrity records 
which I have seem to play at round about 
78, but the early Columbia ‘“‘Grand Opera”’ 
discs are often recorded at above this speed. 

It is unfortunate that the early H.M.V. 
catalogues which once gave record speeds 
are by no means reliable, and the guidance 
recently given for the correct playing of the 
Archive records is practically negligible, if 
not definitely misleading. Furthermore the 
task of compiling a complete catalogue of 
early record speeds is quite insuperable, 
since the only real test is to play all the 
records individually, and the number of 
items in any one collection is naturally 
small. 

No doubt some less experienced collectors 
will wonder why all this fuss is made about 
playing records at the speed at which they 
were recorded, but I can assure them that 
unless they are scrupulous in this matter 
they will obtain a very false impression of 
the great artists of the past. It would be 
quite ridiculous to try to obtain any idea of 
De Luca’s voice and style in 1903 if his first 
disc recordings were played at 78 r.p.m., 
on a machine with a constant-speed motor. 
The voice would sound high and thin, and 
the music would be rushed, whereas if the 
records are played slowly enough the 
familiar timbre of the great baritone’s voice 
is unmistakable. Naturally he had not 
developed his interpretative powers in those 
early days, and his first records have nothing 
special to recommend them, when com- 
pared with his more mature work, apart 
from their museum interest, but my point 
is that unless they are played sufficiently 
slowly they will give the impression of being 
sung by an entirely different voice, whereas 
the voice itself changed very little with the 

ears. 

The B.B.C. have not always been blame- 
less in these matters, and I remember 
hearing a record of Bernhardt played in a 
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programme entitled ‘‘ Desert Island Discs,’’ 
I believe, where the celebrated ‘‘ voix d’or’’ 
sounded more like the excited chatter of a 
baboon. A notable exception has been the 
recent series of programmes by Desmond 
Shawe-Taylor, on the Third Programme, 
where scrupulous care must have been 
taken to ensure not only that the records 
were played at correct speeds, but also that 
the apparatus used was more sympathetic 
to the old recordings than is usually the 
case. I was particularly delighted with a 
record of the incomparable Plangon, where 
the voice came over wonderfully well, and 
it was almost possible to imagine that the 
artist had been singing in the studio. 

Since writing the above, I have carried 
out some experiments with Tamagno’s 
recordings. All the 10-in. discs were issued 
in 1903, the 12-in. Morte d’Otello in 1904, 
and the other 12-in. ones in 1905, but I 
understand that all were made in 1903. 
The traditional speed for all these records 
is 74-75 r.p.m., and this seems to give the 
best results. I have tested the arias for 
pitch and find: that all emerge transposed 
down half a tone, when played at 75 r.p.m., 
except the 12-in. Morte d’Otello, which 
appears to have been sung in the original 
key. I can offer no explanation for this, 
unless Tamagno decided to sing this one 
excerpt without transposition, but if he did: 
so successfully on the 12-in. disc, it is 
curious that he sang the passage a semi- 
tone lower when making the 1o-in. one. 
The only other explanation is that the 12-in. 
version should be played at below 75 r.p.m. 
but the voice sounds wrong if a lower speed 
is adopted. Perhaps some reader can offer 
an explanation which has eluded me. 

I hope from time to time to give speeds 
of well-known records of the collectors’ 
period, and should be very glad of any help 
in this matter from any reader who has the 
time, the inclination—and the records ! 

I am still receiving enquiries as to when 
the Stroboscopic Speed Indicator will be 
available. A notice giving full details 
appeared in the February GRAMOPHONE, 
on page 238, and readers are referred to this. 


BOOK REVIEWS 


Benjamin Britten : A commentary on his 
works from a group of specialists. 
Edited by Donald Mitchell and Hans 
Keller. (Rockliff, 3os.). 

Never before has a composer still on the 
right side of forty been honoured with so 
complete and exhaustive a study of every aspect 
of his output and musical personality as is 
contained in this handsomely-produced volume : 
many of the great figures of the past, indeed, 
have received less deferential attention to their 
every note. But the extent of the stir which 
Britten’s work has created among a section of 
the musical world—and it may be remembered 
that he was all but unknown until 1937, when 
the Frank Bridge Variations were written in a 
hurry for Boyd Neel to play in Salzburg—may 
be seen by the bibliography of nineteen pages 
which is included here; and his already 
legendary facility could scarcely be better 
exemplified than by a recent announcement 
that, though still at work on his Coronation 


opera Gloriana, he hopes to have another 
ber opera ready by September. 

Many of the distinguished contributors to 
this book (which is lavish in musical illustra- 
tions) provide valuable commentaries on 
Britten’s music, though in one or two cases the 
method is one of laboratory dissection or 
pseudo psycho-analysis rather than artistic 
evaluation. But the book would have been 
even more valuable without its disingenuous 
special pleading and the provocatively patroni- 
sing attitude it adopts to all but those willing to 
concede Britten’s supremacy ; far more convin- 
cing for an occasional suggestion that he might 
possibly be, in some small particular or at some 
moment, less than perfect. As it is, the continu- 
ous parti-pris gives the reader an uncomfortable 
sense of intruding on some private act of 
reverence, which reaches its climax when one of 
the two editors (who cannot restrain them- 
selves from continual intervention in a rash of 
footnotes) spends fifteen pages proving that in 
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every respect Britten is at least the equal of 
Mozart. Enthusiasm is all very well ; apprecia- 
tion of brilliant talent is heartening ; but, if he 
is subject to the same embarrassments as lesser 
mortals, Mr. Britten might well ask to be saved 
from some of his friends. LS. 


in Old Dublin—1819-1838, by Dr. 
T. J. Walsh. (The Free Press, Wexford, 
Eire, price 5s.) 

Dr. Walsh, who can probably lay claims to 
being Ireland’s leading collector, has also 
played a leading part in the organising of the 
Wexford Festival, which was such a success last 
year. His recently published book, Opera in 
Old Dublin, is a fascinating work, and must 
have cost its author many precious hours of 
research among old programmes and notices. 
We can read of performances by Ambrogetti, 
the creator of the title role in Don Giovanni, of 
Catalani, Joseph Braham, Rubini, and other 
legendary figures. 

The book is extremely readable, and contains 
many amusing accounts of the tantrums and 
vagaries of some of the public favourites. 
Catalani, whose English must certainly have 
been “rich and strange,” once sang the 
National Anthem, and to help her memorise it, 
she had the words written out phonetically, 
and as Dr. Walsh says, ‘‘ Her version of the 
King's English; which so gratified the audience, 
being as follows: 


Mece them fol... .’.” 

The frontispiece is a plate of Ambrogetti, 
and there are other illustrations, and two useful 
appendices. At the very modest price of 5s. 
the book can be recommended to all opera 
lovers. They will also have the satisfaction of 
knowing that any profits on the sale will 
directly benefit the Wexford Festival. J.F. 


onic Music by Homer Ulrich. 
(Columbia University Press. London: 
Geoffrey Cumberlege, 27s. 6d.). 

In this companion to his book on Chamber 
Music, Professor Ulrich casts his net wider than 
the title might have us believe, for this historical 
survey of the evolution of “‘ symphonic music ” 
from the time of the Gabrielis takes into account 
concertos, tone-poems, overtures and even 
ballet suites besides actual symphonies. Trying 
to combine analytical, critical, historical and 
biographical appraisal of this varied and 
extended repertoire, there is some unavoidable 
sense of uncertainty of purpose; and the 
inclusion of some not particularly relevant 
works is the more to be deprecated when they 
lead the author to neglect real symphonic 
composers. Honegger, Nielsen and Rubbra, for 
example, are completely ignored ; Martinu’s 
and _ Prokofiev’s symphonies (except the 
Classical) are barely mentioned ; and though 
there is a passing reference to Milhaud’s 
** minute symphonies ”’ there is no comment on 
the compression they represent or mention of 
that other extreme of size, Messiaen’s Turanga- 
lilla. 


Professor Ulrich is at his surest when dealing 
with symphonic development during the 
Classical and Romantic periods ; his comments 
on later works are often distressingly superficial, 
and there is a lack of precision in some of his 
statements which makes the reader suspect his 
reliability. To take some instances, Mahler’s 
Lied von der Erde is not a setting of poems by 
Li-Tai-Po only ; the Mathis der Maler symphony 
does not consist of the prelude and two inter- 
ludes from the opera (and how could anyone 
who had ever heard this work possibly consider 
it showed a “slackening of polyphony ”’ ?) ; 
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the theory that Liszt’s Les Préludes was based on 

Lamartine has long ago been exploded ; and 

modern criticism regards the Phrygian cadence 

which separates the outer movements of the 

Third Brandenburg Concerto as merely the 
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vestigial remains of a missing movement for 
solo keyboard. From this distinguished publish- 
ing house we expect surer scholarship es this, 

S. 


(continued on page 306) 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


Denotes long-playing record. 
ORCHESTRAL 


*BEETHOVEN. Concerto No. 4 in G 
major, Op. 58. Walter Gieseking 
(piano), Philharmonia Orchestra 
(Karajan). Columbia 33C1007 (1oin., 

2gs. 6d.). SP LX1443-6. 

The limpid work and Gieseking—and, 
for that matter, the Philharmonia—are 
ideally suited to each other; no one 
familiar with the SP set, reviewed by H.F. 
in November, 1951, can have any doubts 
whatever about that. But this LP version 
has an unenchanting sound about it in 
general—not distorted, but thin and dry, 
with the surface noises slightly above 
average. 

An interesting question is raised by its 
range of volume. This is wide; but in 
what is to the ear an unnatural sort of way. 
When the music is loud, it is well handled— 
there is no congestion at the climaxes. But 
when it is soft, the piano, or the orchestra, 
appear to move away from the microphone, 
not merely play more quietly. I get a strong 
impression that the contrast has been 
artificially widened by engineering pro- 
cesses ; and if so the idea, though obviously 
in intention a good one, must be held not 
to come off—playing distantly does not 
sound the same as playing softly. 

The very opening bars—which were 
incidentally a wonderful idea on Beethoven’s 
part for a new and effective concerto open- 
ing—are a case in point. Put the record on, 
and adjust the volume for comfort—it will 
be upwards ; as the tutti gets into its stride 
you will run to turn it down again: and 
that is no way to enjoy a record. 

The quality of the recording, however, is 
not nearly bad enough to dominate the 
attention ; Gieseking’s wonderful playing 
does that. In the other LP version of the 
work available, however, there is also 
wonderful playing—Backhaus, with Krauss 
and the Vienna Philharmonic, is at his very 
best on Decca LXT2629 ; and though the 
recording there is not from Decca’s top 
drawer it is fuller and richer than that of 
the new disc. Only the choice of a real war- 
horse of a cadenza for the last movement 


slightly disfigures Backhaus’s performance ; 
Gieseking, more wisely, uses Beethoven’s 
own. The two pianists differ in their choice 
of cadenza for the first movement, too— 
but only as to which of Beethoven's 
alternatives to use. 

In the world of uncertainties and in- 
substantialities inhabited by all discussion 
of LP recording quality one further differ- 
ence between the two versions has the 
advantage of being at least highly factual : 


ten inches cost less than twelve. M.M. 

*BEETHOVEN. No. 1 in 
C, Op. 21. Symphony No. 9g in 
D minor, Op. 125, ‘ Choral.” 


Eileen Farrell (soprano), Nan Merri- 
man (mezzo-soprano), Jan Peerce 
(tenor), Norman Scott (bass), Robert 
Shaw Chorale, N.B.C. Symphony 
Orchestra (Toscanini). ALP1039-40 
(12 in., 79s.). 
tad in Tristan; Toscanini, at last, 
in the Beethoven Ninth—with these monu- 
mental recordings the gramophone shows a 
growing awareness of its value as an 
historical instrument. When later genera- 
tions want to know how the Beethoven went 
with Toscanini in the chair they need not 
go unanswered, or answered only by 
muttering about things not being what they 
were—they can play these discs for them- 
selves and discover that it went through 
from start to finish with the most superlative 
control; with an unflagging rhythmic 
impulse that carries the long slow move- 
ment through in what seems like a few 
minutes ; and with an unfailing regard for 
the details of orchestral balance. 

These qualities all illuminate the first 
movement, which becomes with its breadth 
of emotion almost a symphony in itself ; 
and the individual instrumentalists are all 
at their very best—his reputation among 
orchestral players for being on top of his 
job (a reputation not shared by all con- 
ductors) means always that three-quarters 
of the work of a Toscanini session is done 
long before he begins rehearsal. 

The rhythmic drive takes complete 
charge of the Scherzo. The principle of 


-just playing what is there in the way it is 


marked involves all the repeats being made 
(though it doesn’t, apparently, preclude a 
doctoring of Beethoven’s scoring to allow 
the horns to assist a flare-up in the wood- 
wind in one passage) ; but even with these 
repeats a feat of compression has enabled 
the Scherzo and the wonderful slow move- 
ment to be accommodated on one side of a 
disc—over twenty-seven minutes of music. 

Enthusiasm for the Finale is modified by 
the solo singers. The orchestcal playing 
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does not tail off, and the Robert Shaw 
Chorale give an outstanding and tireless 
account of the exacting choral music. But 
the soloists seem to have allowed what 
must have been their drilling into an 
unusually good ensemble to have exhausted 
their capacity to present the awe-inspiring 
music with any suggestion of awe whatever 
—the joy communicated is altogether too 
trivial for Schiller or Beethoven ; and one 
day solo singers will realise that the width 
of vibrato suitable, or currently considered 
suitable, for a voice singing solo needs con- 
siderably narrowing when the same voice is 
used in combination with others. Wood- 
wind players learned the elementary lesson 
long ago ; but these soloists are, of course, 
very far from being alone in disfiguring 
Beethoven’s music by wobbling all over the 
place. 

With that single reservation—which 
might equally be made about nearly every 
other performance of the work—Toscanini 
drives his forces through the masterpiece 
with little less than shattering effect. The 
recording he receives also is good ; but not 
so good as that given to Kleiber and the 
Vienna Philharmonic on Decca LXT2725-6 
—those discs, particularly the Scherzo and 
Finale, were outstanding, and in comparison 
the new ones will seem thinner, harsher, 
and a little less secure—a long-held wood- 
wind chord on even the best of H.M.V. 
LP recording seems always to disclose an 
occasional impediment that may be micro- 
scopic in size, but is nevertheless audible. 
Kleiber, too, was blessed with better 
soloists, and at least as good an orchestra ; 
and if his drive is not that of Toscanini, his 
reading of the work has a mellowness that 
will be as attractive to some tastes as the 
fire of Toscanini will be to others. The two 
conductors have different views of the 
work ; each, at the moment of listening, is 
entirely convincing, and though the Kleiber 
version cannot claim to be an historical 
monument, it can claim to be superlatively 
recorded. 

The speed and compression of Toscanini 
leave a spare side, which is filled with a 
similarly power-driven performance of the 
Beethoven First Symphony. Indubitably it 
makes the most appropriate fill-up imagin- 
able ; but must have suffered some initial 
qualms at the indignity of being reduced to 
that status! Identical qualities of tension 
present the music in the most favourable 
light ; if the slow movement seems more 
like a minuet than ever, the Minuet itself 
is in no two minds about being a scherzo. 
Again, the recording, though very adequate 
in itself, is not equal to that on Decca 
LX3084, which affords a wonderful degree 
of presence to Schuricht and the Vienna 
Philharmonic in their performance of the 
work ; a performance which in style bears 
a similar relationship to that of Toscanini 
as does that of Kleiber in the later symphony. 


There are those, it is said, who cannot 
endure listening to Beethoven symphonies 
under any conductors other than Toscanini 
himself. Their misfortune is clearly 
alleviated by the present issue ; but others 
of us who believe that Kleiber and Schuricht 
are good conductors, too, have not, I 
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think, cause to regret any purchase already 
made of either of these Viennese versions. 
All will agree on one point: that a 
Toscanini Ninth needed making, badly, 
and that now made it will surely become 
a permanent classic of the gramophone 
repertory. M.M. 


BRAHMS. Academic Festival Overture, 
Op. 80. Philharmonia Orchestra 
(Schuechter). 

MOZART. Overture— Marriage of 
Figaro,” K.492. Philharmonia 
Orchestra (Siisskind). | Columbia 
DX8405-6 (12 in., 13s. 8d.). 

A rather half-hearted beginning led me 
to suppose that Schuechter was going to 
take as unnecessarily gloomy a view of 
academic festivities as did Keilberth on a 
recent Telefunken LP of the work; but a 
very little way into the disc things liven up 
substantially, and with them the quality of 
the recording, which in fact becomes very 
good. The Overture has been well recorded 
before—in particular, among others, by 
Boult and the London Philharmonic—but 
the sensitive wind and general brightness 
of quality make this, I think, the version 
probably to be preferred. In one respect 
it is certainly pre-eminent ; the first entry 
of the three trumpets demonstrates that the 
passage can be played in tune and balance, 
and with security. 

Rather less good is the fill-up of the 
Figaro Overture. Even listened to after 
Brahms it seems slow and sluggish, and 
nobody makes much endeavour to shape 
suitable, for a voice singing solo have not, I 
the phrases of the music. M.M 


*BIZET. Carmen—Suite. (Prelude— 
Entr’acte — Les Dragons d’Alcala — 
Prelude, Act 1 — Intermezzo — La 
Garde Montante — Danse Boheme). 

*x TCHAIKOVSKY. Italian Caprice, 
Op. 45- Columbia Symphony 
Orchestra (Beecham). Columbia 
33CX1037 (12 in., 39s. 6d.). SP 
LX8924-5. 

The Carmen Suite differs in its constituents 
very slightly from the excerpts recorded on 
Decca LXT2510—it excludes the Smugglers’ 
Scene from Act 3, and splits the Prelude to 
Act 1 into two separate sections. But 
although the other pieces are all duplica- 
tions, they are better recorded than on the 
earlier disc, and, for choice, perhaps here 
and there better played. In particular the 
flute player does his entr’acte with the harp 
superbly ; although the recording is good 
enough to pick up his breath, somewhat 
sharply, and there is, after the clarinet entry, 


the most curious effect of a harpsichord | 


continuo—from what it originates I cannot 
even guess. It is not necessary, of course, 
to observe that Beecham, as is his habit, 
shapes the music well ; but it is reasonable, 
I think, to hold that, in one place, excep- 
tionally, he does not—the last excerpt, the 
Gipsy Dance from Act 2, suffers, as well as 
from a disappearing accompaniment in the 
quietest passages, from an apparent 
endeavour to force it into being a suitable 
climax for the whole suite. 

The recording of the Capriccio Italien is, 
if anything, even better, and no one will 
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have any quarrel with the tempos here, 
unless he feels that the opening sections do 
not quite sustain the long time spent on 
them. But it is a brilliant performance, 
recorded with a total absence of defects 
and of falling off at the end, and with quite 
enough brightness, fullness, and clarity to 
make it a competitor on level terms, from 
the technical point of view, with the two 
other LP Capriccios available: Telefunken 
LGM6500, which has Romeo and Juliet for 
backing, and the advantage of price in 
being of ten-inch size, and Decca LXT2761, 
which backs the Theme and Variations from 
the Third Suite—in each case the backing 
being the best LP available of the work 
concerned. They were both reviewed here 
in the February issue ; with three versions, 
all by way of being first-class, of the 
Capriccio now available, still more will any 
choice between them be made very reason- 
ably by preference as to the work on the 
reverse. M.M. 


*BRAHMS. Concerto No. 2 in B flat 
major, Op. 83. Rudolf Serkin 
(piano). Philadelphia Orchestra 
(Ormandy). Columbia 33CX1027 

(12 in,, 39s. 6d.). 

The sound of an opening solo horn 
phrase in which the first note is all but lost 
(through a late fade on the part of a 
recording engineer) rang a bell in my 
memory, and comparison reveals that this 
is none other than the LP version of 
LX1276-81, which I reviewed in Tue 
GRAMOPHONE in May 1950. I feel now, as 
I felt then, that Serkin’s delicacy, integrity 
and insight as a Brahms interpreter, and 
the orchestra’s spirited and finished playing, 
are seriously marred by the anaemic 
recording, which banishes the piano to the 
middle distance and reduces the orchestra’s 
flood of tone to a dry and sometimes gritty 
quality. Compared alongside the strong 
and full-blooded recording by Backhaus 
and the Vienna Philharmonic, this version 
is sadly disappointing—which (I have a 
suspicion) is the more unfair in that Serkin 
is probably the more sensitive player of the 
two, even if he lacks Backhaus’s broad 
shoulders. However, listeners who have an 
ear for the niceties of interpretation might 
profitably compare the two performances 
by this pair of mature Brahms players. L.S. 


*BURKHARD. Toccata for Four 
Wind Instruments, Percussion and 
String Orchestra, Op. 86. 

*MULLER. Sinfonia for String 
Orchestra, Op. 40. The Collegium 
Musicum, Ziirich (Paul Sacher). 
Decca LXT2702 (12 in., 39s. 6d.). 

Not so long ago we were still clamouring 
for recordings of works in the standard 
repertory: now, with the swift expansion 
of the catalogues since the advent of LP, 
we are being whirled along in a flood of 
neglected or new music, often being intro- 
duced to composers scarcely heard of—an 
experience which cannot but be salutory. 

It may take some of us time to find our 

feet in this suddenly enlarged artistic world; 

but as a preventive of stagnation and a 

stimulus to serious thinking about music, 
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this widening of our horizons is all to the 
good. Take this disc, for example. To it 
I owe the discovery of a (to me) hitherto 
unknown Swiss composer with something 
definite to say and a style of his own. Paul 
Miiller, a 54-year-old writer who teaches 
at the Conservatoire in his native Zirich, 
could frorn this Sinfonia be loosely described 
as ‘“‘neo-classic’’ in idiom; but unlike 
most neo-classicists his music is not arid, 
the driving force of his counterpoint never 
becomes purely mechanical, and he every- 
where retains a very distinct individuality. 
He has an attractive lyrical vein (as in the 
lovely coda to the first movement), and his 
second movement (perhaps a trifle on the 
long side) is frankly emotional. I found 
myself verv taken with this work ; and played 
with such rhythmic zest and control as here, 
and so cleanly recorded, it can be recom- 
mended with pleasure. 

The Toccata by the better-known Willy 
Burkhard (two years Miiller’s junior) was, 
like the Sinfonia, specially written for Paul 
Sacher and the Zurich Collegium Musicum. 
Both in style and texture it is much more 
complex than the other work, though its 
form—a Bach-like toccata of several con- 
nected movements—is clear enough. There 
are very attractive passages of instrumental 
colour, where the solo flute, clarinet, 
bassoon and trumpet weave in and out of 
the string mass, and there are parts which 
are deeply felt (as, for example, the Lento 
of the second movement), but on the whole 
the emotional content of the work is less 
striking. Perhaps it merely needs time to 
become familiar to our ears. This Toccata 
is again very well played, but on my copy 
of this side the surface is rather noisy. L.S. 


BUTTERWORTH. Rhapsody — A 
Shropshire Lad. 

TRADITIONAL (arr. Grainger). London- 
derry Air. A.B.C. Symphony 

(Goossens). H.M.V. 

DBg792-3 (12 in., 19s. 5d.). Recorded 

in the Great Hall of Sydney University. 


To get the best effect of the tone of this 
orchestra (which few people here will have 
heard in the flesh), I recommend hearing 
the Grainger fill-up first. The strings pro- 
duce a warm resonant tone, alive and 
vibrant ; but Goossens, taking the over- 
familiar but still lovely tune at a snail’s 
pace, gets too much stress on each quaver, 
so that the result 1s syllabic and the tune is 
not allowed to flow. At the last repetition 
of the melody, the first violins (who have 
the tune) are completely swamped by the 
counter-melody ; and surely Mr. Goossens 
is overdoing things with that enormous 
final allargando ? 

In the Butterworth Rhapsody—so full of 
nostalgic bitter-sweetness—the immaturity 
of the wind of the orchestra becomes 
apparent. The coarseness of the oboe tone 
comes as rather a shock, and the first 
clarinet also lacks mellowness. Nevertheless, 
taken as a whole, this performance should 
replace the old Boult/Hallé set (which was 
never particularly good anyhow), though 
in places the Sydney orchestra sounds 
rather hard-working and is apt to lose sight 
_ of continuity. The recording is full, but the 
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change-over from side 2 to side 3 is made 
at the most inartistic and senseless place 
possible—before the resolution of a chord, 
instead of after it, where also there is a 
natural break in the music. L.S. 


*CHOPIN. Fantasie in F minor, 
Op. 49. Mazurka No. 23 in D 
major, Op. 33, No. 2. Etude in 
C sharp minor, Op. 10, No. 4. 
Shura Cherkassky (piano). SP 
DBg599-600: DB21137 (Etude and 
Mazurka). 

xLISZT. Concerto No. 1 in E flat 
major. Shura Cherkassky (piano). 
Philharmonia Orchestra (Fistou- 
lari). H.M.V. BLPi013 (10 in., 
29s. 6d.). SP DBg763-4. 

Last October, H.F. went into raptures 
over this performance of the Liszt concerto 
(though he was under a misapprehension 
as to the sex of the player). I fully share 
his enthusiasm, for Cherkassky is a real 
virtuoso who, at the same time, remains a 
serious musician: his commanding rhetoric 
and superb octave work evoke wonder, but 
his playing is never merely flashy and 
remains essentially poetic and lyrical. As a 
reading of the Liszt concerto, this is 
approached by no other recording I know 
of, and it is thus the more unfortunate that 
the technical quality of these discs is 
unsatisfactory. The tone is rough, at times 
exasperatingly fuzzy ; the piano (which is 
not too well in tune) is excessively hard, 
and in /fortissimo passages has a nasty 
hammered quality which blankets out 
everything else. There is more than a 
suspicion, too, that there has been some 
monkeying with dynamic levels, though 
pianissimos still teeter precariously on the 
edge of audibility. 

The same uneven levels are apparent in 
the Chopin pieces—particularly the Fantasy, 
which starts with the softest possible tone, 
for a short time maintains an excellent 
cantabile, and then deteriorates very rapidly 
as soon as it reaches forte. This is a high- 
mettled performance without tricks; the 
march tune, however, is taken rather on the 
fast side. The recording is still more in- 
different in the Mazurka (the Sylphides one 
in D): the quality of Cherkassky’s left 
hand is obscured and his bottom notes are 
almost absent. But even the recording 
cannot spoil the C sharp minor Etude, where 
Cherkassky, though robbed of his proper 
brilliance of tone, produces a scintillating 
performance in which every semiquaver 
tells, through the phenomenal evenness of 
his touch. When it comes to Chopin and 
Liszt virtuosity, this artist is practically in a 
class by himself. L.S. 


*DVORAK. Symphony No. 4 in G 
major, Op. 88. 
Symphony Orchestra of New York 
(Walter). Columbia 33CX1036 (12in., 
3gs. 6d.). SP LX1365-8. 

This transfer of the SP issue, which I 
reviewed in the March, 1951, GRAMOPHONE, 
is not a success. L.S., reviewing the Decca 
LP of the work in the February, 1952, 
GramopHuoneE (Szell and the Concertge- 
bouw of Amsterdam), thought it lacking in 
volume as compared to the Columbia issue, 
but there is no question at all that the 


Philharmonic 


April, 1953 


Decca recording is very much better. One 
immediately notices how mellow it sounds 
where the other is shallow and sometimes 
strident. It is also clear that Walter takes 
far too strenuous a view of the charming 
third movement (Allegretto grazioso). In 
other respects, as L.S. said, the two con- 
ductors do not differ much in their inter- 
pretation: and it certainly is odd that 
both of them bring in the flute too early in 
its first entry in the opening movement. 
There seems to be no possible reason for 
this as the tempo remains unchanged. The 
Columbia strings, in their upper register, 
are unpleasing in tone, the timpani are 
poor throughout, and the trumpets fail to 
dominate the final entry of the theme of 
the Introduction. 

L.S. noted, in his review, various defects 
of balance, loss of woodwind detail and 
weak bass common to both recordings, but 
the thing in Szell’s interpretation that 
emerges so clearly on the disc, and is not 
nearly so perceptible on Walter's, is that 
he is thoroughly enjoying the music and 
has communicated his enjoyment to the 
orchestra, and so to us. A.R. 


*HAYDN. Dances for the Redouten- 
saal. Orchestra of the Vienna 
State Opera (Hans Gillesberger). 
Nixa HLPro22 (12 in., 39s. 6d.). 

It is 1792. At the age of sixty you are one 
of the most famous composers of Europe, 
with an international reputation which has 
just been further enhanced by a triumphal 
reception in London, which you have 
finally visited after numerous inducements 
to go. You are now asked to provide dance 
music—a chain of twenty-four pieces in 3/4 
time—for a court ball in Vienna. Do you 
regard the task as a chore beneath your 
dignity, to be despatched as quickly as 
possible with the least amount of trouble ? 
Answer: no, not since you are Haydn. On 


the contrary, you tackle the job with’ 


tremendous seriousness, making as many 
preliminary sketches for it as a young man 
named Beethoven (who is about to become 


your pupil in a couple of months’ time) will . 


do later for his compositions. You put into 
the work every subtlety of harmony and 
melody you can think of, and score the 
dances for the richest possible orchestra— 
strings without violas (which are never 
employed in the ballroom), flautino, two 
flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets and 
timpani—bringing in all kinds of original 
solo and concerted effects. As Minuets and 
German Dances are to be played alternately, 
you differentiate between them by making 
the former serious and dignified, the latter 
short and gay. 

After the performance the parts are lost, 
though your publisher, Artaria, issues the 
Minuets in a cut-down version for two 
violins and bass, altering the music in the 
process ; and it is not until the 1930’s that 
a.scholar discovers copies of the original 
orchestral parts and edits them. Twenty 
years later a process which you would never 
understand reproduces very faithfully and 
cleanly the performance of an excellent 
orchestra playing on instruments of your 
tirne only a few hundred yards away from 
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An Incomparable Issue 
BEETHOVEN 
SONATAS FOR 
AND PIANO 


No. 2 in G Minor, Op. 5, No. 2 
No. 3 in A Major, Op. 69 
On one 12” LP Record 


Release Date 20th April, 1953. 


°CELLO 


No. 4in Gp. 102 No. | 

lo. 4 in jajor, Op. 

PLPS60 No. 5 in D Major. Op. 102, No.2 { PLPSé! 
On one 12” LP Record 


JANOS STARKER ’cello ABBA BOGIN piano 


FAURE 


QUARTET No. | IN C MINOR FOR PIANO AND 


_ STRINGS, Op. I5 


Gaby Casadesus, piano, and members of the Guilet Quartet. 
SONATA No. 2 IN G MINOR FOR ’CELLO AND 


PIANO 
David Soyer, ’cello : Leopold Mittman, piano. 
On one 12” Long Playing Record. 


STRING QUARTET IN E MINOR, Op. 121 
Played by the Guilet String Quartet. 


QLP4007 


SONATA No. 2 IN E MINOR FOR VIOLIN AND 


PIANO, Op. 108 
Daniel Guilet, violin : Gaby Casadesus, piano. 
On one 12” Long Playing Record. 


MILHAUD 


STRING QUARTET (1912) 
Played by the WQXR String Quartet. 


TURINA 


La Oracion del Torero 
Played by the WQXR String Quartet. 
On one 12” Long Playing Record. 


RAVEL 


Gaspard de la Nuit. 


DEBUSSY 
Suite Bergamasque 


Played by Frank Glazer, piano. 
On one 12” Long Playing Record. 


QLP4008 


QLP4004 


QLP4005 


Full Catalogue of Nixa L.P. Records, over 200 numbers, and also of Nixa 


Catalogue ‘78’ Records, on request together with name 
Nixa Stockist in case of difficulty. 7 = 


Nixa 12’ L.P. Records 39/6 inc. P.Tax. 
Nixa 10” L.P. Records 29/6 inc. P.Tax 


and Album. 


(Y Series) 
Nixa 12” L.P. Records in Albums 42/6 each inc. 


your nearest 


P.Tax 


NIXA releases this month range from the 
classical sonatas for ’cello and piano by 
Beethoven played by the incomparable master 
of the ’cello, JANOS STARKER, accom- 
panied by a young virtuoso Abba Bogin, to some 
beautiful works from the modern French and 
Spanish schools by Faure, Debussy, Ravel, 
Milhaud and Turina. For lovers of Mozart, 
his little known and never finished ‘* Singspiel,”’ 
‘*Zaide’’ will come as pure delight. 


MOZART 


An unfinished opera (or Singspiel) never before 
recorded in its entirety. 


ZAIDE (K.V.344) 


with Mattiwilde Dobbs, Hughes Cuenod, 

Bernard Demigny, Joseph Peyron, John Riley, 

and the Paris Philharmonic conducted by 
René Leibowitz. 


On two 12” Long Playing Records. QLP4901-1 and 2 


For Your ‘Reminder’ List 
PROKOVIEFF 


Overture on Hebrew Themes, ag Quintet for 
Oboe, Clarinet, Violin, Viola and " PLPS5I2 
Concerto for Piano and Orchestra in G, Op. 55. 
Alfred Brendel and Vienna State Op. Orch. 

Sonata No. 5 in C for Piano ; Hans Graf. PLP527 


VIOLIN CONCERTO No. I in D. Odnopossof, 


violin and Orchestra. CLPII6O 
Five recently discovered Concertos for Violin and 
Orchestra. PLPS5S14 


i| Cimento dell ‘Armonia e dell Invenzione for 
violin and Orchestra. CLP1064 and 2 


CORELLI 


Concerto Grosso No. 8 (Christmas Concerto). 
Coupled with Cello Sonatas by Vivaldi and Corelli, 
played by Janos Starker PL 


BAROQUE ORGAN MUSIC 


By Pachelbel, Bruhns, Sweelinck, Buxtehude, etc. 
Played by Walter Supper on Gabler, Holzhey and 
Riepp organs. 


_NIXA RECORD CO. LTD., 35 PORTLAND PLACE, LONDON, ONCON 
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where the dances were first heard. One 
hundred and sixty years have gone by 
without this music having been played ; 
but it is as fresh and attractive now as when 
it was written, and the thought and inven- 
tion put into its making will delight a 
generation of whom you never even 
dreamed, living in a world you wouldn’t 
recognise. L.S 

GLUCK. Overture—“ Iphigénie en 

Aulide.” 


rung aus dem Serail.” 
harmonia Orchestra  (Kubelik). 
H.M.V. DBg9753-4 (12 in., 19s. 5d.). 

This magnificent Overture receives a 
performance truly worthy of it on three 
sides of this disc, instead of the two allotted 
in previous recordings. 

Wagner edited the opera extensively for a 
performance given at the Dresden Court 
Theatre on February 2end, 1847, with the 
object of restoring to the operatic repertory a 
work generally passed over in favour of its 
greater companion, Iphigenia in Tauris. The 
results of his editing, in the Overture, are 
most apparent in the full scoring of the 
tuttis and in the new end he gave to it. 
Gluck joined on the last playing of the 
great octave theme of the Allegro to 
Agamemnon’s opening aria and Wagner 
cleverly used the accompaniment of the 
start of it (which is the same as the music 
of the Andante at the beginning of the 
Overture) and recapitulated other themes 
from the Allegro. All this is in keeping: but 
the long drawn out chords at the close are 
out of Gluck’s period and well into Wagner’s. 
He explained the Andante as being an 
invocation for deliverance from affliction, 
the octave theme in the Allegro as an 
assertion of overbearing authority and the 
two contrasting themes as womanly tender- 
ness and deep sympathy, thus emphasising 
the relation of the Overture to the opera. 

Kubelik and the Philharmonia Orchestra 
give a splendid performance of this grand 
music and the recording is, if occasionally 
a little fierce, most vital.. I found the whole 
thing enthralling. I have not yet had the 
Mozart Overture for review. ALR. 


* HINDEMITH. Kammermusik No. 1, 
Op. 24, No. 1. 

* STRAVINSKY. Suites pour petit 
Orchestre, Nos. 1 and 2. Little 
Orchestra Society (Scherman). 
Brunswick AXL2005 (10 in., 29s. 6d.). 

Hindemith, with an enquiring mind for 
ever exploring fresh possibilities of different 
instrumental combinations, chose for this 
piece of chamber music what might have 
been a German salon orchestra of the 
period—fiute, clarinet, bassoon, trumpet, 
percussion, piano, harmonium, _ string 
quartet, and bass. While that choice to 
some extent circumscribes the effective 
sound of the music, it should not be thought 
that the content of the music bears any 
relation to the salon style, unless it is held 
to do so by quoting (in the Finale ominously 
labelled “ 1921 ’’) one contemporary fox- 

trot, and offering another in turn to a 

famous zither of posterity for subsequent 

inspiration, if not exactly quotation. There 
the relationship ends; the graces of the 
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salon style had no place in the grimness of 
the German 1921—the type and extent of 
possible gaiety were expounded in the 
music of Kurt Weill, which the present 
work resembles in several respects in three 
out of the four movements. The exception 
is the third movement, a lyrical interlude 
scored for a quartet of flute, clarinet, 
bassoon, and one note of a glockenspiel. 

The harmonium follows salon orchestra 
precedent in that it is at no point distinctly 
audible ; but with this one exception— 
which might, at that, be a virtue—the 
performance is undeniably a good one, 
matching the brittle and forceful music. If 
the overall sound rarely approaches the 
pleasant, that is certainly not the fault of 
the players, or of the recording, which is 
very bright and forward, with plenty of 
detail. 

Stravinsky, on the whole (and, perhaps 
one dare say, rather surprisingly) makes 
really the nicer noise. His Suites, dating 
from about the same period (though No. 2 
seems to have been written before No. 1) 
consist of dance movements extracted from 
earlier piano duet music and scored for 
small orchestra. No. 1 consists of a melli- 
fluous Andante, a WNapolitana, a not very 
noticeably Spanish Espanola, and a very 
agreeable Balalaika (which I had hiterto 
thought to be just an instrument) ; No. 2 
has 2 March, a Waltz in hurdy-gurdy style 
with far too many repeats, a Polka, and a 
rousing Galop. It is all entertainment music, 
and all written, it goes without saying, with 
a never-failing supply of Stravinsky’s own 
particular brand of resource. The perform- 
ance hits off the music splendidly, and its 
abundant supply of vigour is well accom- 
modated by the bright recording ; though 
the latter seems to fade twice in the finale 
of No. 2 for no very obvious reason (it is 
presumably intentional, as it occurs at the 
same place in the music both when played 
originally and on the D.S.). 

The tuba part seems to be omitted ; but 
an alteration, at one part of the Andante of 
No. 1, of the scoring, to allow a tutti violin 
passage to be taken as a solo, is very 
effective. All this, however, is hair-splitting 
indeed in relation to an immensely vivacious 
performance of both suites, that is made 
doubly effective by recording that is, like 
that of the Hindemith, of the first class. 

M.M. 
LULLY. Marche pour le Regiment 
du Roi (1670). 

HILIDOR. La Marche Royale 
(1679) : La Marche pour le Roi 
de ia Chine (1679) : Marche du 
Prince d’O e (1688),  Lilli- 
burlero.” All edited by K. Haas. 
London ue Ensemble (Haas). 
Parlophone R2o619 (12in., gs. 84d.). 

Karl Haas’s excursions into early military 
band history continue, and here traverse 
country that is frankly more likely to be of 
interest to the historian (and that it 
certainly will) than to afford any substantial 
pleasure to the general listener. All the 
pieces are written for different combinations 
of the oboe and bassoon families only, with 
a timid side drum, and what sounds like a 
tenor drum, for percussion—the tone- 
quality is distinctly monotonous, even if it 
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dees demonstrate what a necessary addition 
other wind instruments with a more 
cohesive sound (first horns, then clarinets) 
were before the military band could be 
said to be weaned from a purely functional 
utility. 

This function is clearly indicated by the 
description of each piece as a “ March ”’ ; 
but it is difficult to see how to marry the 
function to the music at, or even near, 
some of the tempos chosen—Lully’s march 
is very much a case in point. Philidor is 
represented rather better, though he is in 
himself much less well known—the Philidors 
were a numerous family of French musicians, 
of which the present composer is André 
lV’ainé, father of the famous chess player, 
and by a few years Lully’s junior. I have 
not previously seen Lilliburlero ascribed to 
him, but no doubt there are good reasons 
for it; and many readers will know from 
their own experience what a good marching 
tune it can be, though they may not 
necessarily agree that it would be so in the 
version here recorded. 

The technical quality of the recording is 
good, apart from the very under-recorded 
percussion ; but sometimes less than the 
usual London Baroque magic informs the 
performances. The disc may safely be 
recommended to historical libraries, for 
which it is invaluable; other buyers 
should try, I think, to hear for themselves 
whether they react favourably to six oboes 
and a side drum. M.M. 


*MASSENET. Le Cid—Ballet Suite. 

*RIMSKY-KORSAKOV. Tsar Saltan 
—Suite. Netherlands Philharmonic 
Orchestra (Henk Spruit). Nixa 
CLP1155 (12 in., 39s. 6d.). 

This is one of the best orchestral record- 
ings from Nixa that I have heard. Last 
November I reviewed a Decca version of 
the Cid ballet music (*LXT2746, backed 
by Meyerbeer’s Patineurs), made by Robert 
Irving with the London Symphony 
Orchestra. This has a more seductive 
tone-quality than the Nixa disc, and is a 
more captivating performance. If the Cid 
music is a buyer’s first concern, then he 
should certainly get the Decca record. But 
the difference between the two versions is 
not great enough to deter anyone who has 
a hankering to hear Rimsky-Korsakov’s 
Tsar Saltan Suite, or who perhaps already 
owns a SP version of Les Patineurs. 

Tsar Saltan (1899-1900), with a libretto 
based on Pushkin, is among the last of 
Rimsky-Korsakov’s operas. It was first 
produced in Moscow in 1900, but before 
this what the Nixa sleeve calls Little 
Pictures from the Fairy Tail Tsar Saltan had 
already been heard in concert performance. 
There are three little pictures. The first, 
the introduction to act 1 of the opera, 
pictures the stern Tsar at the head of his 
army. His sisters-in-law, during the act, 
send him a message bearing the false news 
that his son has been born a cripple. The 
Tsar orders that both mother and son be 
sealed in a barrel and thrown into the sea. 
The second number of the suite, the 
introduction to act 2, pictures their journey 
over the waves. They are cast ashore on an 
enchanted island. Guidon, the boy, grows 
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into a hero, and eventually returns to his 
father’s court. Here, in the form of a 
bumble-bee, he takes revenge on his aunts 
(the flight of this bumble-bee, not part of 
the suite here recorded, is only too well 
known). The third number is the intro- 
duction to act 4, scene 2, and relates the 
three marvels of the island: a squirrel 
which cracks golden nuts while it whistles 
a Russian folk song; a tidal wave that 
deposits thirty-three valiant warriors on the 
beach ; and the beautiful princess Swan- 
hilde, who becomes Guidon’s wife. 

The music, as one would expect, is 
glittering and graceful. Neither the per- 
formance nor the recording is ideally 
brilliant, but both are clean, and bear the 


test of repeated playings. A.P. 

*xMENDELSSOHN. Sy y No. 3 
in A minor, “Scotch,” Op. 56. 
Vienna Symphony, Orchestra 
(Klemperer). Vox (12 in., 
3gs. 6d.). 


I considered, last month, the Decca LP 
of the “ Scotch” Symphony, made by the 
London Symphony Orchestra under Georg 
Solti (LXT2768). Now that Vox have 
brought down their prices to be in line 
with the other companies, prospective 
buyers need not hesitate to settle on the 
Vox version of this work. There are one 
or two places where the Decca recording 
scores: the captivating little tune which 
opens the second movement stands out in 
clearer relief in the Decca disc, for instance. 
But Klemperer’s reading is so much more 
imaginative than Solti’s, and the playing 
of the Vienna Symphony Orchestra so 
much better than the L.S.O.’s, that purely 
technical considerations are overweighed. 

A.P. 
*MENDELSSOHN. Concerto in E 
minor, Op. 64. Gioconda de Vito 
(violin), London Symphony 
Orchestra (Sargent). H.M.V. BLP 
1008 (10 in., 29s. 6d.). 

One would have thought that there 
would be three first-rate Mendelssohn 
Violin Concertos, interpreted on LP by the 
best artists in the H.M.V., Columbia and 
Decca rosters. It hardly seems worth while 
producing a new recording which does not 
aim to be to some extent “ definitive.” 
That the new record is not. Neither is the 
other LP version, by Campoli with the 
L.P.O. under Van Beinum (Decca LX3001 ye 
In America there are twelve different LP 
versions (with five Victors, not including 
the de Vito). Columbia have a modern 
Stern/Philadelphia/Ormandy, and a transfer 
of the finely played (but on 78s not well 
recorded) Milstein/N.Y. Phil./Walter set. 
Presumably we shall be having one of these 
here. At any rate, I can only advise a 
wait-see attitude so far as this work is 
concerned. 

Gioconda de Vito has some fame as an 
interpreter of the concerto, but her per- 
formance here is disappointing. There are 
some falterings which might be forgiven 
in a concert performance, though not on 
record. At bar 411 the ¢enuto high E fails 
to register. At bar 458 she flicks an 
extraneous note in passing. But the 
objection is really on more general grounds : 
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she does not sound on top of the work, 
mistress of every situation. There is a 
sense of scurry in both first and last move- 
ments (though the actual tempi are not 
particularly fast); and the slow move- 
ment, which demands a long mellifluous 
flow, confidently played, is often tentative 
and scraggy in tone. Sir Malcolm Sargent’s 
accompaniment sounds perfunctory. 
Campoli’s performance is mediocre, with 
a heavy, stodgy accompaniment. In fact, 
despite a scamper through the last move- 
ment, I like best of the versions now avail- 
able that of Heifetz (DB6956-8). The 
recording is poor (though it has the truest 
balance between soloist and orchestra), the 
R.P.O.’s_ playing, under Sic Thomas 
Beecham, is of great delicacy; and 
Heifetz does sound like a great violinist. 
Incidentally both LP versions break after 
the first movement, and without continuity 
the eight bars linking this and the andante 
make precious little sense. It would be 
worth while trying to squeeze the whole 
concerto on to one side of a 12-inch, as 
several American recordings have done. 
A.P. 


* MOZART. Serenata Notturna in D 
major, K.239. 

* TELEMANN. Suite in A minor for 
Flute and Strings. James Pappout- 
sakis (flute), Zimbler String 
Sinfonietta. Brunswick AXTL1009 
(12 in., 39s. 6d.). 

The Mozart Serenade is the enchanting 
one sometimes described as being for two 
orchestras ; it is scored for a quartet of solo 
strings—two violins, viola and bass, used as 
a group—and a string orchestra with 
timpani but without basses. It is unusually 
short—a March, a Minuet, and a Rondo— 
which disqualifies it as music in no con- 
ceivable sense, but does, at eleven and a half 
minutes, make it somewhat short measure 
for a twelve-inch LP side. 

The Zimbler strings do it well, and get a 
good recording, though not without its 
share of edge. But they are unfortunate in 
that in the English catalogues they invite 
comparison with Monarch MWL302, on 
which Harry Newstone and the Haydn 
Orchestra, in using the work as a fill-up to 
the Jupiter Symphony, turned it into an 
object lesson in stylish performance and 
intimate recording ; the standards they set 
are not rivalled by the new issue in any 
respect. The Brunswick recording has 
considerably more echo than the Monarch ; 
but this is not a work that gains from the 
effect. 

Unlike the mass storming of Vivaldi, the 
gramophone seems to be now pursuing the 
more reasonable course of taking another 
minor master, Telemann, by infiltration at 
specially selected points. Last month there 
was a superlative Decca version of a Viola 
Concerto, and now comes an almost equally 
attractive large-scale Suite for flute and 
strings. It works its way through seven 
movements in fine style, helped considerably 
by an alert performance, with fine flute 
playing from Pappoutsakis, in spite of an 
occasional tendency to clip his phrases 
somewhat too smartly. The continuo is in 
perfect balance, just enough to provide 
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reasonably solid harmony where it has tha: 
function, without being so much that it 
dominates the string tone in tutti; and the 
recording, as well as being very forward, is 
good enough for the string tone to be entirely 
acceptable. 

I have seen no score of the work, but am 
quite convinced that a return of Passepied I 
was called for after Passepied II. The 
omission seriously upsets the balance of the 
music at that point ; if a cut was absolutely 
necessary, surely dozens could have been 
found that would have caused much less 
havoc ? M.M. 


*MOZART. Symphony No. 24 in B 
flat major, K.182. March in F 
major, K.248. Divertimento No. 
10 in F major, K.247.. The Ton- 
Studio Orchestra of Stuttgart 
(Lund). Nixa PLP545 (12 in., 39s. 


6d.). 

*xMOZART. Divertimento No. 10 in 
F major, K.247.. Members of the 
Vienna Octet. Decca LX3105 
(10 in., 29s. 6d.). 

The Divertimento, frankly, is rather a 
boring work. It was written in June, 1776, 
for the Robinig family, like K.287. The 
March in F major, K.248, has always been 
taken as belonging to it, and certainly in 
the Nixa recording it sounds perfectly 
in place as an introduction. There are 
six movements ; the Nixa disc labels them 
with “‘ Band 1, Band 2,” etc., but in fact 
they are unbanded. The Decca 10-inch 
has separating scrolls. The orchestral 
performance (Nixa) obtains a better balance 
between the two horns and the strings ; 
but the Decca version (using a string 
quintet) is the more elegantly played. 
Nevertheless the Vienna players by no 
means reach the heights of Mozartian | 
perfection that they did on *LXT2542 (the 
D major Divertimento, K.334, for the same 
combination of horns and strings). The 
first Mozart symphony which is an 
undoubted masterpiece is the early G 
minor, K.183. No. 24, its immediate 
predecessor, has a sparkling first movement; 
and Mozart may have valued it, for he sent 
for it ten years after its composition (1773) 
to use in a Paris concert. Nevertheless it 
is largely made of conventional stuff, and 
would need an absolutely first-rate per- 
formance to recommend it. All but the 
most avid enthusiasts will probably be able 
to add other Mozartian discs more attractive 
than these two to their collections. A.P. 


*xPROKOFIEV. Concerto No. 1 in D 
major, Op. 19. Ricardo Odnoposoff 
(violin), Radio Ziirich Orchestra 


(Hollreiser). 

Concerto for Piano 
and Wind Orchestra. Mewton- 
Wood (piano), Members of the 
Residentie Orchestra of the Hague, 
Holland (Goechr). Nixa CLP1160 
(12 in., 39s. 6d.). 

It was an interesting idea to couple 
ther two of the many new works 
introduced by Koussevitzky in the brilliant 
series of concerts he ran in Paris during the 
early nineteen-twenties ; and though these 
two concertos by then-émigré Russian com- 
posers were written at exactly the same 
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RECORDING OF 


MOUSSORGSKY (orchestrated by RIMSKY-KORSAKOV) 


“HIS MASTER’S VOICE” 
LONG PLAY RECORDS 3: +.p.m.) 


CHOEURS RUSSES DE PARIS 
ORCHESTRE NATIONAL DE LA RADIODIFFUSION FRANCAISE 
conducted by ISSAY DOBROWEN 


RECORDED IN THE THEATRE DES CHAMPS-ELYSEES 
ALP 1044, ALP 1045, ALP 1046, ALP 1047 


CAST 
Boris Godounov  - Boris Christoff — Bass Marina - - Eugenia Zareska—Mezzo-soprano 
Feodor - - - Eugenia Zareska—Mezzo-soprano Rangoni - Kim Borg—Bass 
Xenia - - Ludmila Lebedeva—Soprano Varlaam - - Boris Christoff—Bass 
The Nurse - ~-LydiaR va—Mezzo-sop Missail - - + André Bielecki — Tenor 
Shouisky - - André bielecki — Tenor The Hostess - - Lydia Romanova—Mezzo-soprano 
Tchelkalov. - - Kim Borg — Bass The Idiot - - Wassili Pasternak — Tenor 
“HIS MASTER'S VOICE” Pimen - - - Boris Christoff—Bass Officer- - - Stanislav Pieczora—Bass 
Dimitri - - - Nicolai Gedda—Tenor Lovitzki (Jesuit) - | - Raymond Bonte—Tenor 
The Court Boyard Gustav Ustinov —Tenoi Tcherniakovski (Jesuit) Eugéne Bousquet — Bass 


of Boyard Kroustchov André Bielecki — Tenor 


THE GRAMOPHONE COMPANY LIMITED - HAYES - MIDDX. 
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LON G PLAY RE CORDS 
(33% R.P.M) 


Barbirolli Furtwangler 
THE HALLE ORCHESTRA THE VIENNA PHILHARMONIC ORCHESTRA 
Symphony No. 3 in F, Op. 90 — Brahms Vitava (from ‘Ma Vlast ’”?) — Smetana 
BLP 1015 Overture “‘ Manfred,” Op. 115— Schumann 
BLP 1009 


H 


Horowitz Heifetz 
Sonata in C Sharp Minor, Op. 27, No. 2 THE PHILHARMONIA ORCHESTRA 
(** Moonlight ”) — Beethoven conducted by WALTER SUSSKIND 


Sonata No. 12 in F (K.332)— Mozart Concerto in D, Op. 35 — Tchaikovsky 
BLP 1014 BLP 1012 


De Vito 
THE LONDON SYMPHONY ORCHESTRA Dietrich Fischer-Dieskau 


conducted by SIR MALCOLM SARGENT and Gerald Moore 
Concerto in E Minor, Op. 64— Mendelssohn Song Cycle 


Dic Millerin 


Cherkassky (The Maid of the Mill) 


THE PHILHARMONIA ORCHESTRA SCHUBERT 
conducted by FISTOULARI 
Concerto No. 1 in E Flat — Liszt: and Piano Solos: 
Fantasie in F Minor, Mazurka No. 23 in D, 
Etude No. 4 in C Sharp Minor — Chopin 
BLP 1013 


THE GRAMOPHONE CO. LTD. HAYES mIDbx. 
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time, the contrast in style between them is a 
striking comment on musical idioms in that 
period of artistic experimentation and 
development. The 1923 smart Paris 
audience, strongly avant-garde, found the 
Prokofiev too unsophisticated for its tastes, 
which had been conditioned to more 
sensational fare; but to our present-day 
ears this work represents this composer 
almost at his best, combining his normal 
exuberance and brilliance with an unusual 
degree of lyricism. The initial theme of the 
concerto, for example, is unashamedly 
emotional, while the coda of the first move- 
ment (which reappears in the finale to 
round off the entire work) recalls, in its 
shimmering sensuousness, Szymanowski—a 
composer with whom, on first thoughts, one 
would say Prokofiev had no affinities. Mr. 
Odnoposoff, a highly efficient violinist, 
plays the work with a rather self-consciously 
opulent tone, and adopts tempi in the first 
two movements which, to anyone brought 
up on the Szigeti interpretation, seem on the 
slow side, with a consequent loss of impetus ; 
but part at least of what might be called the 
determined fixed smile of Mr. Odnoposoff’s 
playing is due to the balance, which keeps 
the solo level rather high throughout, 
regardless of the relative importance, at 
any given moment, of soloist and orchestra. 
Nevertheless this is, on the whole, a more 
than acceptable performance, and the 
recorded tone is very true—in quality if not 
in degree: the abrupt changes of mood 
from the silky to the spiky are well done, 
and the sul ponticello bowing of the second 
movement, in particular, emerges with 
great effect. 


You will search in vain for lyricism in the 
Stravinsky concerto, written as a vehicle for 
the composer himself as pianist, and first 
heard the year after Prokofiev’s violin 
concerto. Here the wind group (to which 
are added timpani and double bass) was 
specifically chosen for its detached, un- 
emotional quality, and the piano part is 
almost wholly percussive in style. The two 
latter movements, as Eric Walter White 
suggests in his book, do not quite live up to 
the promise of the opening toccata ; but 
with what wit does Stravinsky manipulate 
his teasing rhythms, and how exhilarating, 
in its cold-blooded way, is this clattering 
gaiety! The hard tone of this recording, 
and the metallic piano quality, are pre- 
sumably deliberate; and I know of no 
work in which these can be so accounted as 
virtues. Clarity and balance of forces here 
are exemplary; but what takes one’s 
breath away is the uncanny and faultless 
accuracy, in this very taxing work, both of 
the fine players of the Residentie Orchestra 
and of Mewton-Wood, who I can imagine 
as not having a hair out of place throughout 
the heat of the fray. LS. 


QUILTER. Children’s Overture, Op. 

17. London Symphony Orchestra 

(Weldon). Columbia DX186g9 (12 in., 
6s. 10d.). 

The audience for Roger Quilter’s wonderful 
selection of nursery songs is very far from 
being limited to children ; the work must 
exert an instantaneous appeal to listeners 
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of all ages who can respond to grace and 
colour. 

The grace is handled well in this per- 
formance ; the L.S.O. could surely play the 
work in their sleep, but certainly do not 
sound as if they are doing so on this occasion. 
The colour comes off less well; there is 
occasional unbalance, when the tune of the 
moment—which is necessarily always the 
most: important element in the texture—is 
allowed to be submerged by its accompani- 
ment, and an unwonted uniformity of 
sound is imparted to the beautiful scoring 
by a recording that is quite free from 
oustanding faults, but just sounds 
moderately old-fashioned throughout— 
distant and veiled in a degree that might 
have passed unnoticed in less colourful 
music. M.M. 


SARASATE. Zigeunerweisen (Gypsy 
Airs), Op. 20, No. 1. Jascha 
Heifetz (violin). R.C.A. Victor 
Symphony Orchestra (Steinberg). 
H.M.V. DB21560 (12 in., gs. 84d.). 

One would need a brow of stratospheric 

elevation not to enjoy this piece of super- 
lative virtuosity. The musical value of 
Sarasate’s acrobatics may not be very great, 
but played like this their sheer dazzling 
exuberance is enough to sweep even the 
coldest-blooded off their feet. This per- 
formance eclipses even Heifetz’s own 
brilliant previous recording: one can only 
stand and marvel at the rapid arpeggios, the 
harmonics, the left-handed fizzicati and all 
the other tricks, and at the unfailingly 
luscious tone with which Heifetz invests 
these artfully artless tunes. There is no 
violinist in the world to touch him in this 
kind of thing ; and recorded as clearly as 
he is here, with a discreet orchestral accom- 
paniment admirably at one with him 
throughout his slightest touches of rubato, 
one could scarcely ask for more. Tea-shop 
fiddling ? Possibly ; but some tea-shop— 
some fiddler ! LS. 


*SCHUMANN. Overture—“Manfred,” 
Op. 115. 

*SMETANA. Vitava (Moldau) from 
“ Ma Viast.”” Vienna Philharmonic 
Orchestra (Furtwangler). H.M.V. 
BLP 1009 (10 in., 29s. 6d.). 

I reviewed, last month, a Telefunken LP 
recording of Vitava, coupled with From 
Bohemia’s Woods and Forests, also from ‘‘ Ma 
Vlast’’? (LGM65006). Already this good 
version is superseded by a better: Furt- 
wangler’s listed above. The sound is richer, 
and Furtwangler’s reading has greater 
sweep and impetus. 

“T have never before devoted myself to 
a composition with such love and such 
exertion of my powers as to Manfred,’ 
Schumann told one of his friends. In 1829 
he recorded in his diary the note: “‘ Manfred 
von Byron—schrecklich!’’ Twenty years 
later he composed his incidental music to 
Byron’s play (which, incidentally, was never 
intended for the theatre). Like many 


another German romantic, he felt a powerful 
sympathy with Byron’s hero: the Overture 
is a superb and dramatic piece. It existed be- 
fore only in a strident Toscanini recording, 
issued in 1950; and H.M.V. have done 
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well to replace it, in their LP catalogue, by 
this splendid performance. The sound as 
recorded is rich and often thrilling ; but 
those curious defects which have marred so 
many of Furtwangler’s Vienna recordings 
are not altogether eliminated: a sort of 
blurring at the edges of the sound, the 
mushiness at climaxes, the attack which is 
never quite clear-cut. Nevertheless this 
represents a real improvement on most 
earlier Furtwangler recordings, and it is 
certainly to be recommended. A.P. 


*SIBELIUS. En Saga—Symphonic 
Poem, Op. 9. Tapiola—Symphonic 
Poem, Op. 112. Concertgebouw 
Orchestra of Amsterdam (Beinum). 
Decca LXT2776 (12 in., 39s. 6d.). 

The whole expanse of Sibelius’s public 
working life is embraced in this happily 
‘coupled disc—En Saga conveyed the first 
chilly northern winds to the rest of Europe 
in 1892, Tapiola the last in 1925. The 
musical idiom became more personal during 
the course of thirty-three years ; the stark 
impression of sombre grandeur is equally 
present in both works, and makes this 
recording .an admirable introduction to 
Sibelius for any listeners who have a heart- 
warming and spine-chilling experience of 
his music still in front of them. 

Both the pieces have been done several 
times in SP versions, some of them good 
ones—En Saga perhaps best by De Sabata 
and the London Philharmonic on Decca, 
in spite of the patience needed in listening 
to an unmercifully long drawn out coda ; 
and Tapiola certainly best by Beecham and 
the Royal Philharmonic on H.M.V. But 
the recording of the new disc is so superior 
to either of these, and the music gains so 
much from continuity, that no user of LP 
equipment need hesitate for a moment in 
his choice ; he will find that Van Beinum 
and the Amsterdam Orchestra give as good 
an account of Sibelius as of most other 
music. En Saga, in fact, is made perhaps 
more exciting by Van Beinum than by any 
other conductor who has recorded it ; 
though he is admittedly helped by the 
quality of the recording, and there will be 
two opinions current about his handling of 
the climax—it may be that you will think 
it electrifying, or it may be that you will 
think it racy. 

A slight absence of weight in the string 
tone is more noticeable in En Saga than in 
Tapiola, where constant multiple divist and 
juggling with mutes intentionally reduce 
very substantially whatever string weight 
there is to start with. And here and there, 
in Tapiola, an odd woodwind solo phrase 
or two does ‘not stand out clearly enough 
from its accompaniment; but only one — 
fault in the performance is really worth the 
name, and that was so easily avoidable that 
it passes comprehension how Van Beinum 
could possibly have committed the blunder. 

There is an important flute solo (six bars 
before letter R) of which the climactic note 
is low B—a note not existing, apparently, 
on Dutch flutes. It doesn’t exist on English 
ones, either ; so long ago the custom grew 
up of transferring the phrase to the first 
clarinet player, who is unoccupied at the 
time, and the arrangement works very well. 
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Van Beinum, however, doesn’t have the 
phrase played on clarinet, or on anything 
else, which is the obvious thing to do ; 
instead he is content to leave the solo with 
the flute, who plays it up to, but not 
including, the climax note, which, not 
having on his instrument, he just leaves out. 

The effect is horrible ; but its inexplicable 
presence here is thrown into relief only by 
the almost undeviating excellence in every 
respect of its surroundings, and I would not 
like to leave an impression that I think it 
reasonable to be blinded to these excellences 
by anger at one piece of extreme careless- 
ness or worse. I don’t; this is both the 
best Tapiola and the best En Saga either 
available or likely to be so for a long time. 

M.M. 


TCHAIKOVSKY. Pas d’action (Act 1, 
No. 8). Pas de caractére (Act 3, 
No. 24) from ‘‘ The Sleeping Beauty,”’ 

. 66. rmonia Orchestra 
(Malko). H.M.V. C4212 (12 in., 
6s. 10d.). 

Some time ago Malko made a very 
pretty disc of the Waltz from The Sleeping 
Beauty, with the Danish Radio Orchestra 
(C4104). But this further instalment from 
the ballet is not a success. The Pas d'action 
is of course, Aurora’s great adagio from the 
second scene. The graceful music is 
grotesquely inflated, and the recording is 
heavy in the bass. Would-be Auroras 
could not even use it for convenient 


practice, since it overlaps on to the second. 


side. The Pas de caractére, the divertissement 
of Puss in Boots and the White Cat, is a 
little better recorded ; but the coquettish 
sparkle of the music has disappeared. 

A. 


*xVIVALDI. L’Estro Armonico, Op. 3 
Twelve Concertos. Reinhold 
Barchet, Andrea Steffen-Wendling, 
Heinz Endres, Franz Hopfner 
(violins), Siegfried Barchet (’cello), 
Helma Elsner (harpsichord continuo). 
Pro Musica Orchestra, Stuttgart 
(Rolf Reinhardt). Vox PL7423 (12 
in., 118s. 6d.). 

L’Estro Armonico (which means 
“Harmonic Inspiration’’ or “ Harmonic 
Fantasy ’’) is a series of twelve concertos 
for various combinations, published in 
Amsterdam in about 1712. The work 
rapidly established Antonio Vivaldi’s fame 
throughout Europe. Bach _ transcribed 
Nos. 3, 9 and 12 for clavier, and No. 8 for 
organ. Later Vivaldi was to write concertos 
which were still more daring in their 
instrumental technique ; but in the words 
of his biographer, Marc Pincherle, “‘ no- 
where is the variety of themes z..d rh 
greater than it is here, nowhere did Vivaldi 
surpass his formal concision and logic, or 
the solidity of his contrapuntal writing.” 
L’Estro Armonico is an achievement which 
we can set beside the Brandenburg 
Concertos of Bach, or Handel’s Concerti 
Grossi. 

The complete Stuttgart recording is on 
three discs, arranged as follows: 

First record: No. 1, D major, four violins. 
No. 2, C minor, two violins and ’cello. 
No. 11, D minor, two violins and ’cello. 

‘No. 12, E major, solo violin. 


The GRAMOPHONE 


Second record: No. 3, G major, solo violin. 
No. 4, E minor, four violins. No. 9, D 
major, solo violin. No. 10, B minor, 
four violins and ’cello. 

Third record: No. 5, A major, two violins. 
No. 6, A minor, solo violin. No. 7, F 
major, four violins and ’cello. No. 8, 
A minor, two violins. 

Of course, one should be able to buy the 
records separately: but no! Vox insists 
on the total outlay of near £6, with the 
three records collected in an album. 
Actually, if they were able to obtain a 
single record, many would go on to buy 
the other two. For there is the greatest 
pleasure to be had from listening to these 
concertos. 

Three of them (Nos. 2, 4 and 7) preserve 
the four-movement form (with an intro- 
ductory adagio) that we know from Bach’s 
sonatas. The others, with their three- 
movement allegro-adagio-allegro form, fore- 
shadow the ‘“‘ modern’’ violin concerto. 
The variety of the forces used is indicated 
above. Within each concerto there is still 
further variety. The slow movement of 
No. 11 for instance (two violins and ’cello) 
is a long, lyrical solo for one violin. 

At first the Stuttgart performances may 
seem rather inflexible, but soon one feels 
that the soloists and Rolf Reinhardt have 
chosen wisely in avoiding too much 
“ expressiveness.’ These are by no means 
dead-pan or mechanical readings how- 
ever. The surfaces are silent, and the 
recording is very clear. It will perhaps 
come out a shade wiry on some machines, 
but with adequate filters it can be made to 
sound very pleasant. Vox must be con- 
gratulated on an enterprising and successful 
issue. 


*WIENIAWSKI. Concerto No. 2 in D 
minor, Op. 22. Isaac Stern (violin), 
Philharmonic Symphony Orches- 
tra of New York (Kurtz). 
Columbia 33C1013 (10 in., 29s. 6d.). 

Henryk Wieniawski was born in 1835. 
He was trained (from the age of 8) in Paris ; 
undertook recital tours in Russia when he 
was 11; and in 1860 was appointed solo 
violinist to the Tsar. Twelve years later 
he toured the United States together with 
Anton Rubinstein. In 1874 he succeeded 
Vieuxtemps, another virtuoso-composer, as 
Professor of the Violin at Brussels Con- 
servatoire. Several of his shorter pieces 
figure in the current catalogues (the 
Menuhin version of his charming Légende, 
for instance, on DB3653), but until this 
Stern LP transfer appeared (SPs of it were 
available in Australia) neither of his violin 
concertos was represented. 

This 10-inch LP is a satisfactory and 
pleasing record, which those with a taste 
for romantic violin concertos should cer- 
tainly not miss. Wieniawski has been said 
to write in a “ generalised romantic style ’’ : 
now it is like Brahms, now like Tchaikovsky, 
now—you would guess—Vieuxtemps. But 
he had a genuine gift for melody, and 
excellent musicianship which enabled him 
to work gracefully and inventively his 
pleasing material. 

Stern plays the concerto excellently. 
He is securely “on top”’ of it. First and 
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second subjects sing out strongly, and then 
he goes flying over the strings, like some 
glittering figure in an ice-pantomime, for 
the presto coda to the first movement. 
The Romance is deliciously sweet, never 
sickly ; and the finale, with its “ gipsy 
rondo ”’ interludes, is played with astound- 
ing aplomb. Recording is clear and 
agreeable. A.P. 

WEBER. Overture “ Euryanthe.” 
Philharmonia Orchestra (Schwarz). 
H.M.V. C4208 (12 in., 6s. 10d.). 


This seems to be one of those overtures 
of which the definitive recording constantly 
eludes us. The new H.M.V. disc meets 
competition from two Decca versions: 
one of them, made by Krips and the L.S.O. 
on X462, is disappointing, both as record- 
ing and reading. The other, an earlier 
one made by Rankl and the National 
Symphony Orchestra on K1154, offers an 
imaginative and dramatic performance, 
and a passable recording. The Overture 
to Euryanthe, like that to Freischiitz, does not 
take fire unless the conductor strives to 
recreate in each passage the emotions 
associated with it when it reappears in the 
opera. 

To succeed, a concert performance must 
present, so to speak, a microcosm of what 
one would see in the theatre. For this 
reason B6hm’s performance of the Euryanthe 
and Freischiitz Overtures (in the collection 
of Weber overtures on *LXT2633) are not 
really successful; and the new Schwarz 
record fails on the same count. A com- 
parison of the ‘‘ ghost’’ passage (towards 
the end of side 1) in the Schwarz and Rankl 
versions is decisive. The H.M.V. recording 
is not very clear ; the strings, at the outset, 
do not stand away from the wind chords to 
present the first subject in brilliant outline, 
as they should ; and at climaxes the tone 
is disagreeable. A.P. 


CHAMBER MUSIC 


*BEETHOVEN. Serenade in D major, 
Op. 8. Joseph Fuchs (violin), 
Lillian Fuchs (viola), Leonard Rose 
(cello). Brunswick AXL2004 (10 in., 
29s. 6d.). 

The genus “ Serenade’’ surely became 
finally divorced from its original utilitarian 
— if at the same time romantic—purpose the 
day it first called for a ’cello ? The ’cellist 
always needs so much paraphernalia before 
he can comfortably function, or indeed 
function at all ; and is so badly placed for a 
quick getaway if things don’t go according 
The instrument can be played on 
the march, and is so in some parts of the 
world remote from the proprieties of the 
British Army ; but it is then slung guitar- 
wise, and picked and slapped in that 
position as if it were an ill-behaved baby 
bass—no one, surely, could get through the 
march of this Beethoven Serenade under those 
conditions. 

But, as a historical relic—Romeo’s legacy 
to decorous trios assaulting the hearts of 
nothing more promising than a Wigmore 
Hall audience—the march is still there ; it 
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introduces the sequence of five fairly light- 
hearted movements, and plays them out at 
the end. They include an andante set of 
variations, an adagio with alternating scherzo 
sections, and a polacca which is quite a feat 
of trio writing in the way it keeps its rhythm 
going ; but the work is, of course, early 
Beethoven—1797—and antedates the first 
set of string quartets, neither rivalling them 
in depth and power, nor setting out to do so. 
It gets an admirable presentation on this 
disc. Here and there the ensemble has its 
momentary uncertainties of rhythm ; and 
the violinist is a rather harder player than 
his colleagues, with the sort of tone that is 
reluctant to accompany when that is its lot. 
I don’t think it would have been moving 
the Serenade up out of its class to have made 
a little more of some of the expressive 
passages; and though the violist clearly 
gave thought to how to being the second 
Adagio, I’m sure he didn’t hit on the right 
answer. But there is a great deal of satis- 
faction to be got from the performance, and 
the recording is bright, forward, and 
distortionless ; Juliet has no need of her 
bucket of water. M.M. 


*xMOZART. Milanese Quartets. No. 1 
in A major, K.Anh.212. No. 2 in 
B flat major, K.Anh.210. No. 3 in 
G major, K.Anh.211. No. 4 in E 
flat major, K.Anh.213. Barchet 
Quartet. Vox PL7480 (12 in., 39s. 6d.). 
The very issue of this disc is in itself 
some measure of the distance we have come 
in the last thirty years since the gramophone 
companies first began (with considerable 
misgivings) to put out single movements of 
the more popular chamber works. For 
these quartets, which are not even listed in 
most reference books and whose scores are 
difficult to come by, can truthfully be said 
to be as near unknown as makes no differ- 
ence ; and it is with particular gratitude 
therefore that we welcome Vox’s enterprise 
in making them available. Whether they 
are in fact by Mozart is not definitely 
established: there are no autograph scores, 
and Mozart makes no reference to them in 
any of his writings. Einstein therefore lists 
them in his revised Kéchel index as 
“ doubtful,”’ though he is inclined to agree 
on internal evidence with Saint-Foix (who 
first discovered a copy of them in the Berlin 
State Library) that they show many almost 
unmistakable signs of his style. The 
quartets have been assigned to the beginning 
of 1773, stemming from Mozart’s Italian 
visit and the consequent ‘‘romanticising’’ of 
his idiom ; though such is the mastery of 
the first movement of the A major that one 
is tempted to place it some years later. This 
and the Moderato of No. 3 are certainly the 
most mature movements in these works: 
elsewhere the composer’s youthfulness and 
comparative inexperience in chamber-music 
writing can from time to time be glimpsed— 
in the awkwardly repetitive coda to the 
opening movement of the B flat, for instance, 
or the over-abrupt ending of the same work. 
Yet even at his most naive (as in the last 
quartet) there are touches that bring one 
up with a jerk—like the dramatic modula- 
tions in the development section of the 
Andantino of No. 4. 
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The Barchet Quartet—a team new to 
me, though its leader is known through his 
association as soloist with the Stuttgart 
Chamber Orchestra—plays well on the 
whole, though it shows a tendency to hurry 
(notably in No. 2) and the viola’s intona- 
tion could be better in his florid solo 
variations in No. 4. The microphone 
sounds as if it were rather too close to the 
players—at least the tone is coldly bright, 
inclined to be coarse in forte passages and 
becoming penetrating on the second side. 
One complaint I have is that the engineers 
have been particularly stingy about pauses 
between movements: we are jostled from 
one into the next with scarcely a moment’s 
breathing space to realise what is happening. 
A few seconds’ grace would add considerably 
to the artistic effect and to our a 

LS. 


*xSCHUBERT. Quartet No. 14 in D 
minor, “ Death and the Maiden.” 
H Quartet. Nixa CLP1152 
(12 in., 39s. 6d.). 

One of the last and most dramatic of 
Schubert’s quartets ; and one in which he 
was giving a foretaste of a firmer, less 
ingenuous style of writing that might have 
been to come. Not all the drama, par- 
ticularly in the first movement, is brought 
out by the Hungarian Quartet ; but they 
give a model quartet performance in at 
least one respect—there is as near perfect 
balance as is ever likely to be achieved. 
The first violin, presumably conscious that 
the principalship of his desk is usually the 
culprit in bad quartet balance, even errs 
sometimes, perhaps, in the very unusual 
way of being too reticent—occasionally, 
when the substance of the music is in the 
lower parts, and the first violin is merely 
decorative, the decoration is next to in- 
audible ; but it is a failure of balance that 
is in welcome contrast to the much more 
usual one. 

One or two unhappinesses in detail 
obtrude on the attention: there is a patch 
of intonation in the slow movement that it 
would be euphemistic to call merely 
doubtful, and at the end of that movement 
a decision to play without vibrato results 
in a sound reminiscent of a chest of viols 
in hands of considerably less high skill than 
the Hungarian Quartet. And, neglecting 
the maxim that the first and last chords 
must be right, whatever happens in 
between, the ‘cellist is careless enough to 
miss his final bottom D, leaving the music 
harmonically in mid-air. 

But these details, for what they are 
worth, must be set against a musicianly 
and well-rehearsed performance that is 
exceptionally well recorded, not only as to 
considerations of ce, but also in 
general tone and absence of surface scratch 
or other distractions. M.M. 


Miniature Scores 

The following score has been: received from 
Messrs. Boosey & Hawkes, of Regent Street, 
London, W.1. Stravinsky: Le Batser de la Fée 
(12s. 6d.). And from Messrs. Ernst Eulenberg 
of Dean Street, London, W.1. Bach: Cantata 
‘No. 81 (3s. 6d.), Cantata No. 92 (38. 6d.). 
Haydn: String — in G major, Op. 17, No. 5 
(2s. 3d.). Respighi: Rossiniana (10s.). 
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Toccata and Fugue in D 
minor. Geraint Jones (organ). 
H.M.V. C4214 (12 in., 6s. 10d.). 
Recorded at Martin und Nicolaikirche, 
Steinkirchen. 

Comparing this recording with the 
Germani disc (H.M.V. C3791) and the 
Demessieux (now on LP Decca LX2578, 
with some other Bach and César Franck), 
was extremely interesting. The Steinkirchen 
organ gives greater clarity in the inner parts, 
though the treble line is occasionally 
swamped (as for example just before the 
first pedal entry in the fugue), and Mr. 
Jones avoids anything in the nature of a 
virtuoso display. I did not, however, care 
for the “‘ echo” effects after the first pedal 
entry (or rather for the registration used 
there) and even less for the romantic 
pauses on the first notes of the ‘‘ cadenzas ”’ 
near the end of the fugue which are surely 
quite out of style, a strange fault for this 
artist to commit. Germani’s playing is 
more brilliant and more discreet in manual 
changes, and I like his phrasing of the rapid 
figuration that succeeds to the slow opening 
of the Toccata. This in Miss Demessieux’s 
playing becomes a stutter and I now find her 
interpretation too superficial, nor does it 
come out well on the LP disc. 

Geraint Jones’s well recorded disc is well 
worth having, in spite of the few defects I 
have mentioned, and should be listened to 
with special interest by organists who have 
been following the controversial correspond- 
ence about style in organ playing and the 
baroque organ in recent issues of The 
Musical Times. AR. 


BACH. 


*xBEETHOVEN. Sonata No. 29 in B flat 
major, Op. 106, “Hammerklavier.” 
Wilhelm Backhaus (piano). Decca 
LXT2777 (12 in., 39s. 6d.). 

*xBEETHOVEN. Sonata No. 29 in B flat 
major, Op. 106, ““Hammerklavier.” 
Mieczyslaw Horszowski (piano). 
Vox PL6750 (12 in., 39s. 6d.). 

This makes three LP recordings of the 
Hammerklavier in just over a year—surely 
an embarras de richesses, particularly when the 
previous version on the market is so 
excellent as Friedrich Gulda’s? I am 
entirely with A.R., who reviewed that 
version in the January 1952 issue of this 
magazine, in finding his performance a 
marvel of sensibility, full of affectionate 
imagination ; the slight immaturity sug- 
gested by his fast tempi (e.g. in the first 
movement) and lack of tension in the final 
sprawling fugue is not enough seriously to 
affect his achievement ; and he was given 
an admirably faithful recording. Precisely 
why Decca should wish to set up in oppo- 
sition to itself with a new version by 
Backhaus is far from clear. Certainly his is 
a more famous name, and as an older man 
of wide experience and reputation he is 
more mature: he treats the first movement 
with greater breadth (though he is occasion- 
ally wayward in rhythm), and in the 
immense slow movement he underlines its 
organic growth by the flexibility of his 
treatment. But his reading has to contend 
with a recording which is lacking in clarity 
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and depth and which shows a minimum 
dynamic range (notably in the second 
movement)—this in a composer in whose 
works dynamic contrast is a vital factor. 
Alone of these three recordings, incidentally, 
this one does not divide up the Adagio 
between the two sides, for which relief much 
thanks. 

The performance by Horszowski is more 
uneven. His first movement, though taken 
steadily, is undistinguished and not always 
very tidy: the slow movement lacks a sense 
of repose, and the melancholy plaint with 
which it begins is given rather artificial 
prominence. On the other hand, his scherzo 
and finale possess real bite and precision, 
and he comes nearer to making that pre- 
posterous fugue convincing than anyone. 
The recording, too, is slightly variable. 
The piano tone is bright, rather shallow, 
and distinctly tinkly in the treble (though 
there appears to be an improvement in the 
slow movement) : I should not be altogether 
surprised to be told that Horszowski was 
playing on an old instrument. L.S. 


BRAHMS. Intermezzo in B minor, 
Op. 119, No. 1. Intermezzo in C 
major, Op. 119, No. 3. Walter 
Gieseking (piano). Columbia LB135 
(10 in., 6s. 53d.). Intermezzo in 
E minor, Op. 119, No. 2. Rhapsody 
in E flat major, Op. 119, No. 4. 
Walter Gieseking (piano). Columbia 
LX1581 (12 in., gs. 84d.). 

On the showing of these two discs 
Gieseking, great pianist though he is, was 
not the right person to choose for a new 
recording of Opus 119. There are some 
beautiful piano sounds in his performance, 
particularly in the waltz-time middle 
section of the E minor Intermezzo; but the 
Brahmsian spirit is not to be found. At 
times, particularly in the C major Intermezzo, 
Gieseking’s playing suggests irresistibly a 
French pianist’s parody of a Brahms 
performance: the hands not quite together, 
little swoons over suspensions, and so on. 
The recording is moderate, with a prickly 
surface on the 10-inch record. Backhaus is 
to be preferred. Opus 119, Nos. 1 and 2, are 
on DB6853. No. 3, together with the 
Capriccio, Opus 76, No. 2 on DB6850, 
forms the fill-up to his set of the Opus 39 
Waltzes. The E flat Rhapsody, however, 
does not appear to be available except in 
Gieseking’s rendering. A.P. 


BRAHMS. Intermezzo in B flat minor, 
Op. 117, No. 2. 

CHOPIN. Fantaisie-Impromptu in C 
sharp minor, Op. 66 (Posth.). 
Moura Lympany (piano). H.M.V. 
C4209 (12 in., 6s. 1od.). 

This is a nice record. Miss Lympany 
takes the Intermezzo with unwonted slow- 
ness, but the poetic detail of her phrasing, 
the lyricism which never becomes effeminate 
but retains the impulse behind the music, 
more than justify the chosen tempo. The 
Fantaisie-Impromptu is good, but less out- 
standing ; perhaps Miss Lympany and the 
engineers must share the blame for some 
blurring of the figurative ornamentation. 
Those to whom the Chopin - piece is first 
consideration will find Halina Stefanaka’s 
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account (on H.M.V. C3968, backed by the 
Waltz in E flat major, Opus 18) more 
limpid, more poetical. But Miss Lympany’s 
Brahms Intermezzo has virtues which place 
it securely beside the rival Backhaus and 
Solomon versions. The firm piano tone 
is caught with great fidelity. A.P. 


CHOPIN. Mazurka in D flat major, 
Op. 30, No. 3. Mazurka in C sharp 
minor, Op. 30, No. 4. Vladimir 
Horowitz (piano). H.M.V. DB21561 
(12 in., gs. 84d.). 

Even Horowitz’s most ardent fans will 
surely blench at his treatment of these 
mazurkas, so eccentrically wayward is it. 
The virtuoso’s less endearing tricks, artificial 
rubato unrelated to the ebb and flow of the 
line, and so on, are indulged without stint. 
The innocent little dances wither and die, 
like snowdrops cast on a fire. Good versions 
by Rubinstein exist: the D flat is on 
DB3806, with Opus 24, Nos. 1 and 2; the 
C sharp minor is on DB3808, backed by 
Opus 33, No. 1. These are from the 
complete set of mazurkas, available to 
special order. A.P. 


*CHOPIN. Waltzes: No. 4 in F 
major, Op. 34, No. 3: No. 5 in 
A flat major, Op. 42: No. 6 in 
D flat major, Op. 64, No. 1 : No.9 
in A flat major, Op. 69, No. 1 : 
No. 7 in C sharp minor, Op. 64, 
No. 2: No. 11 in G flat major, 
Op. 70, No. 1 : No. 10 in B minor, 
Op. 69, No. 2: No. 14 in E minor 
(Posth.): No. 3 in A minor, Op. 34, 
No. 2: No. 8 in A flat major, 
Op. 64, No. 3 : No. 12 in F minor, 
Op. 70, No. 2: No. 13 in D flat 
major, Op. 70, No. 3: No. 1 in 
E flat major, Op. 18: No. 2 in 
A flat major, Op. 34, No. 1. Dinu 
Lipatt: (piano). Columbia 33CX1032 
(12 in., 39s. 6d.). SP LX1341-6. 

This disc comes hard on the heels of 
Pennario’s one, issued last month (Capitol 
CTL7027) and renews delight in Lipatti’s 
beautiful and intimate playing of the 
Waltzes. In its passage onto the LP disc 
the quality of the piano tone seems to 
have improved, notably in the A minor 
Waltz, Op. 34, No. 2. Anyone who has 
not got the SP set will find on this LP 
record a storehouse of delights, playing 
instinct with grace and poetry. It is a pity 
that there are no scrolls on the disc. A.R. 


CHOPIN. Etude in E flat minor, 
Op. 10, No. 6. Etude in C major, 
Op. 10, No. 7. 

WEBER. Momento capriccioso in B 


flat major, Op. 12. Colin Horsley ' 


(piano). H.M.V. C4215 (12 in., 
6s. 10d.). 


There is not much beyond a certain 
fluent charm to Weber’s Momento capriccioso. 
Colin Horsley plays it nicely, but a more 
elegant approach, with a rippling flow less 
interrupted, could easily be imagined. The 
prevailing melancholy of Chopin’s E flat 
minor Etude easily lapses into dullness, and 
Mr. Horsley has not successfully dealt with 
the problem of how to keep the melody 
singing above the quaver accompaniment 
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figure, and at the same time keep those 

quavers alive. The C major Etude is 

scrupulously played, but again the melodies 

might sing more clearly. The recording is 
A.P. 


x*LISZT. Fantasia and Fugue based on 
the Chorale ‘‘ Ad nos, ad salutarem 
undam.”’ 


*WIDOR. Variations from ‘‘ Symphonie 
Gothique,”’ Op. 70. Jeanne 
Demessieux (organ). Decca LXT2773 
(12 in., 39s. 6d.). Recorded at the 
Victoria Hall, Geneva. 

When in 1850, the year after Meyerbeer’s 
opera The Prophet, Liszt based this gigantic 
fantasia and fugue on the Anabaptists’ 
chorale in Act 1, the organists of the time 
declared it impossible, unplayable, unsuited 
for the instrument, and so on. For though 
virtuoso operatic fantasias for piano had 
been popular with Liszt’s adoring audiences 
for over twenty years—and what could be 
easier fare for un-intellectual palates than 
favourite airs from the opera served up 
with exciting and piquant dressings ?—to 
the average organist of the time such flam- 
boyant rhapsodies were not merely impossible 
of execution, but belonged to another world 
quite inappropriate to their instrument. 
So that the appearance of Ad nos, the first 
of Liszt’s big organ works, must have been 
something of a bombshell. Besides the 
seemingly fantastic technical demands on 
the player, there were the then unheard-of 
mechanical demands on the organ itself. 


It is a commonplace that one generation’s . 


impossibilities become the next generation's 
clichés ; and by the end of the nineteenth 
century organs generally had become the 
mighty monsters that we know all too well 
to-day, and the star recital organist, with a 
repertoire designed to show off his dexterity, 
had become an institution. Later writers 
like Widor and Max Reger went much 
further in extending organ technique, and 
nowadays any solo player worthy of the 
name thinks no more of tackling the Liszt 
fantasia than a pianist thinks of playing the 
Liszt sonata. For all that, up till now there 
has not been a complete recording of this 
historic work, and it is good that its first 
performance on disc should have been 
entrusted to Mlle Demessieux, a player 
completely at ease in the Grand Manner. 
Here is Romanticism in full flower—and 
though the heavy reeds and massive 
climaxes are as awe-inspiring as could be 
wished, the lighter wind-pressure of the 
Swiss organ used here prevents any feeling 
of tonal congestion. The recording, except 
for the first few bars which are curiously 
woolly, is very good indeed. The Widor 
fill-up, altogether milder in tone, also comes 
through well ; but I cannot imagine this 
piece being of much interest save to 
organists. L.S. 


SCHUBERT. Impromptu in A flat 
major, Op. go, No. 4. Grete 
Scherzer (piano). Parlophone R3673 
(10 in., 5s. 44d.). ; 

There are now three good versions of 
this Impromptu on the market, and the 
choice between them is by no means easy. 

All a reviewer can do is to indicate the 


| 
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virtues of each, and his own personal 
preference ; since all are in the ordinary 
catalogues, a prospective buyer will 
probably be.able to compare them for 
himself. Besides the record listed above, 
there is Schnabel on DB21351, and Fischer 
on DB3486. 

Miss Scherzer’s record costs 4s. 4d. less 
than either of the others. That is in its 
favour. Also, her accomplished playing 
has a spontaneous, youthful freshness that 
casts new light over a. well-loved piece. 
It receives a good, faithful modern record- 
ing. Against it, we must note an apparent 
tendency to bring each rippling descent to 
too much of a stop, so that every two bars 
there is a new beginning. 

Schnabel’s version is one of the most 
successful of the posthumous issues of this 
artist. The strength of Schubert’s design 
appears most clearly in his reading. It is 
‘what one calls an authoritative performance 
—but is his great intcllectual power perhaps 
not a shade too much in evidence ? The 
recording, again, is good. Fischer adopts 
a slower tempo than either Scherzer or 
Schnabel. He lingers in the most magical 
way over details he plainly loves. The 
piano sings under his fingers. Even though 
the recording (1938) is not as good, even if 
Fischer does not articulate the semiquavers 
as clearly as the other two pianists, I really 
have no doubt that his is the version I 
prefer. A.P. 


*CONCERT ENCORES. March from 


“The Love of Three Oranges ’’ 
(Prokofiev): Ao pe da Fogueira, 
Preludio XV (Valle): The Swan 
(Saint-Saéns): Huella (Aquirre) : 


The Beggar’s Opera (Weill): 
Wellenspiel (Grasse): Melody in 
E flat, Op. 42, No. 3 (Tchaikovsky) : 
Nocturne, Op. 55, No. 2 (Chopin) : 
I Dream of Jeannie with the light 
brown hair (Foster): Dance No. 4 
(Krein): Swanee River (Foster). 
Jascha Heifetz (violin), Emanuel 
Bay (piano). Brunswick LAT8020 
(12 in., 35s.). 

I had intended to say harsh words about 
this jumble of arrangements, to protest 
against the muddled “ recital,’ and to 
wonder how Brunswick had had the face 
to quote on the envelope Deems Taylor’s 
words about Heifetz: ‘‘I have never 
known a musician with more artistic 
integrity.’’ Then I played ‘‘ Die Moritat 
von Mackie Messer’? from Weill’s 
Dreigroschenoper (that is what one of the 
inadequately labelled pieces is)—and was 
captured at once by Heifetz’s wizardry ! 
There is undoubtedly something fascinating 
about a virtuoso’s encores, even as many of 
them as we have here. The confidence of 
the approach, the sudden breath-snatching 
whirl of pizzicatos, the dizzy roulades, the 
sweet round cantilena, the strength of the 
line, hold one enthralled. The recital is 
better chosen than that of Louis Kaufman 
which I reviewed last month ; it reveals all 
facets of a dazzling talent. The arrange- 
ments, mostly by Heifetz himself, are 
extremely well done, and only the Chopin 
Nocturne sounds wholly inappropriate. The 
recording is only just not of the first rank. 
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The microphone is close to the violin, and 
though it is interesting (and “brings 
Heifetz into the room with you’’) to hear 
the actual bow, in one or two places the 
recorded tone is a little edgier than it 
might be. By the way, listeners get an 
extra ‘‘encore’’ thrown in, which the 
labellers have not accounted for. Between 
the Chopin Nocturne and Stephen Foster’s 
lovely song, ‘“‘ I dream of Jeannie,’’ comes 
“Vogel als Prophet,’’ from Schumann’s 
Waldscenen. AP. 


*OLD NETHERLANDS MASTERS. 
Alma Redemptoris Mater (Dufay). 
Fuga trium vocum (Ockeghem). 
Ein froelich Wesen (Obrecht). Herr 
Gott lass Dich erbarmen (Isaac). 
Canzona (des Pres). Ricercar 
(Willaert). Canmzoma (de Monte). 
Fantasia in A minor in echo style 
(Sweelinck). Fantasia on the 8th 
tone (Cornet). Prelude and Fugue 
in D minor (Kerckhoven). Flor 
Peeters (organ). Nixa PLP239 (12in., 
39s. 6d.). Recorded in the Church of 
St. Jans, Gouda. 

Though the diehards are putting up a 
fierce rearguard action, it is becoming clear 
that the days when a lower standard of 
artistic values could be tolerated for music 
written for the organ, and when the con- 
fused “‘ mighty roar’’ of the instrument 
was fashionable, are rapidly disappearing. 
Nowadays organ music is expected to be 
primarily music, not something designed to 
show off the instrument’s paces or the 
player’s technique ; the merely academic 
composers are beginning to be banished to 
their rightful obscurity, and, most important 
of all, people are demanding from organ 
performances something of the clarity they 
have come to expect from orchestral or 
chamber concerts. All this has tended to 
increase interest in early works for the 
instrument, played so far as possible accord- 
ing to the style and sonorities of the time. 
Here we have a valuable survey of music 
from the 15th to the 17th centuries played 
by one of the most distinguished organists 
of our day: the pieces are all taken from 
volumes 1 and 3 of his own collection of 
Old Netherlands Masters (published by 
Lemoine), from the preface to which I 
quote this sentence: ‘‘ The most urgent 
problem to be solved in connection with 
15th and 16th century works is to find a 
clear, transparent registration capable of 
bringing out the horizontal lines of the 
polyphony’’. 

The exquisitely clean performances Mr. 
Peeters gives of these pieces (written for 
unspecified keyboard instruments) reveal 
the extent to which he has found a solution ; 
and his feeling for the niceties of historical 
style is shown in the way he has chosen 
registrations appropriate to the particular 
period of each piece, gradually bringing in 
greater colour as he enters the 17th century, 
with its specifically organ technique. He 
avoids romantic excrescences such as the 
abuse of the swell-box, but in case any 
orthodox organist suspects that this is at 
all ‘“ precious’’ .or lacking in body, I 
suggest listening to the sonorous but 
crystal-clear fortissimos of the Sweelinck or 


Kerckhoven pieces. The subtlety of Mr. 
Peeters’ phrasing is a constant source of 
delight, and pleasure in this disc is enhanced 
by the quite admirable recording. 

The works on this disc (inevitably, it 
would appear, with several mistakes of 
names and titles in the labelling) are full of 
interest and not merely of antiquarian value. 
They range from Dufay’s plainsong setting 
and Isaac’s famous chorale (identical with 
his Innsbruck ich muss dich lassen, which, set to 
religious words, so appealed to J. S. Bach) 
to canonic studies (such as the Josquin 
Canzona—a canon at the oth with two free 
parts—and the Ockeghem Fuga, which 
isn’t a fugue as we understand it at all, but 
a.canon three-in-one at the 4th and 7th 
above), to examples of contrapuntal 
resource, like the Willaert or the smooth 
technique of the de Monte Canzona, and 
to early virtuoso chefs-d’oeuvres such as the 
dignified Cornet Fantasia or the impressive 
Echo Fantasia of Sweelinck. Our best 
thanks for the issue of this masterly disc. 

L.S. 


OPERATIC AND SONGS 


*BACH. St. John Passion. Gisela 
Rathauscher (soprano), Elfriede 
Hofstaetter (contralto), Ferry 


Gruber (tenor), Rudolf Kreuzbeger 
(tenor), Walter Berry (bass), Leo 
Heppe (baritone), Harold Buchs- 
baum (bass), Fritz Uhl (tenor), 
Guenther Breitenbach and Karl 
Troetzmueller (viola d’amore), 
Nikolaus Huebner (viola da gamba), 
Bruno Se‘dlhofer (cembalo), Karl 
Wolleitner (organ), Akademie 
Kammerchor and Vienna Sym- 
phony Orchestra (Grossmann). 
Vox PL6553 (12 in., 118s. 6d.). 

A booklet containing the German and 
English words is available separately 
price 1s. 

Bach was in many ways handicapped in 
setting St. John’s account of the Passion as 
compared to St. Matthew’s. St. John starts 
abruptly with the treachery of Judas, 
omits the Last Supper, the Agony in the 
Garden, Peter’s remorse, the earthquake 
and the rending of the Veil of the Temple. 
The action is so swift that the contemplative 
arias and the chorales sometimes have to be 
introduced by force instead of occurring 
naturally. It is probable that Bach put the 
libretto together himself, drawing on 
Brockes’s Passion text (set in full by so 
many of his contemporaries) for the lyrical 
picces and on St. Matthew’s narrative for 
the interpolated incidents of Peter’s remorse 
and the earthquake. The words of Christ 
are not surrounded by a halo of string 
tone (as they so beautifully are in the St. 
Matthew Passion), but are accompanied 
always by organ and string bass, the harp- 
sichord being used for the other recitatives. 

In his revision of the work before its 
second performance in 1727 (the first one 
was on Good Friday of 1723), Bach sacrificed 
two great choruses, O Mensch, bewein ’dein 
Stinde gross, which he put into the St. 
Matthew Passion and replaced with the 
present opening chorus, and the concluding 
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chorus with chorale, Christe, du Lammes 
Gottes, which he used in one of his church 
cantatas. 

There remains a great and vividly 
dramatic work in which the choruses 
(longer than those in the later Passion) 
carry the action along with great impetus 
and show the unceasing malignity of the 
_ people: and in which, as Schweitzer says, 
Bach has wonderfully caught “ the super- 
terrestial, almost abstract, elevation that 
characterises the Christ of the Fourth 
Gospel.” 

An excellent group of singers has been 
assembled for this complete recording and 
they give a good and careful but not a very 
imaginative performance. It is one of the 
most difficult things in the world to chose 
a tempo which makes Bach’s contemplative 
arias sound contemplative. If the tempo 
is too slow the effect is monotonous, if too 
quick their purpose is defeated: and we 
may also become too much aware of the 
difficulties confronting the singer as the 
instrumental part hurries him or her along. 
The tempi of almost all the arias, and of 
many of the chorales is, to my mind, on the 
fast side in this recording and the chorales, 
not always cleanly begun, are sung without 
variety. There may be a case for this, but 
I prefer a more romantic approach—if that 
is the right word. The arioso for bass, 
Consider O my soul (No. 31), one of the 
loveliest things in the score, is not nearly 
intimate enough in expression, nor is the 
contralto aria, Jt is finished (No. 58), any- 
thing like as moving as in the beautiful 
recording Kathleen Ferrier made of it 
recently (on Decca LXT2757). Elfriede 
Hofstaetter has a good and well controlled 
voice, but both in this aria and the other 
one she has to sing, in Part 1, From the 
bondage of transgression, she seems to avoid 
any intensity of expression and k her 
tone at an even level throughout. Rudolf 
Kreuzberger is much more expressive in 
his tenor arias and, with no great resources, 
manages the difficulties of Ah! my soul 
(No. 19) and Lord Jesus, ah Thy bitter pain 
and sorrow (No. 32) very well, if not without 
some sense of strain. Gisela Rathauscher, 
a rather tremulous soprano, sings musically 
and expressively. I was much impressed 
with Walter Berry’s dignified singing as 
Jesus, but wish, though he does well in 
them, another artist had sung the bass arias. 


Ferry Gruber is a good, straightforward 
Evangelist and the small parts are all 
capably sung. The chorus are most 
excellent in tone and balance, and usually 
in attack, but there were times when they 
are too tame for the malignant populece 
depicted by Bach and, as I have said, they 
were insufficiently expressive in some of the 
chorales. The fault (if it be regarded as 
such) lies, however, not with them but with 
Ferdinand Grossmann, the conductor. He 
certainly secures some admirable playing 
from the Vienna Symphony Orchestra and 
his alert rhythmic sense is of particular 
value in the dramatic choruses. 

The recording fails only in the opening 
chorus, in which the flutes and oboes 
_ sound (for some reason) sour and flat, and 
in the bass aria with chorus, Beloved Saviour 
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(No. 60), in which the chorale (sung by the 
chorus) is too faint. Otherwise the balance 
seemed tome excellent. The tone of thestrings 
is musical throughout (the lower strings 
are exceptionally good) and the flutes are 
very pleasing in the accompaniment to the 
first soprano aria. The harpsichord and 
organ continuo are recorded at just the right 
level and we are spared a booming string 
bass. On some reproducers the recording 
may sound a bit strident and not free from 
distortion, but careful adjustment will do a 
great deal to help. A.R 


* HAYDN. Stabat Mater. Annie Felber- 
mayer (soprano), Sieglinde Wagner 
(contralto), Waldemar Kmentt 
(tenor), Otto Weimer (bass), J. 
Nebois (organ), Akademie Kam- 
merchor and Chamber Orchestra 
of the Vienna Symphony (Gilles- 
berger). Vox PL7412 (12 in., 79s.). 

This little-known work was composed about 


‘1773 during what Geiringer calls Haydn’s 


period of ‘‘ storm and stress”. He adds 
that ‘‘ Haydn gave the composition more 
variety and dramatic fire than the rather 
monotonous text would seem to admit,’’ 
and thereby reveals his total ignorance of 
the nature of the beautiful and poignant 
sequence, Stabat Mater. Haydn followed 
the convention of breaking up a text meant 
to flow on without interruption—as it does, 
for example, in  Palestrina’s exquisite 
setting—into solos, concerted numbers, 
and choruses with orchestral preludes and 
postludes, and so forth, a scheme which is 
liable to make for a monotony for which 
the text cannot be blamed. MHaydn’s 
Stabat Mater is, therefore, a leisurely 
oratorio in which the words are not in- 
frequently’ subjected to vocalisations that 
are sometimes expressive, sometimes mere 
display, and to wearisome repetitions: but 
much of the music is beautiful and the 
instrumental writing frequently remarkable, 
so that a recording is most welcome. 

The conductor, in this recording, uses 
an orchestra of nine violins, two violas, one 
’cello, one double bass (with a bassoon 
doubling the bass part throughout), two 
oboes, two English horns ; and the continuo 
is played on a small seventeenth century 
Positiy organ. The chorus is twenty-six 
voices strong. 

It would be tedious to go through the 
work in detail, so it must suffice to say that 
it is sung and played very well by all 
concerned under the direction of Hans 
Gillesberger and to specify certain out- 
standing movements. The tenor solo, Vidit 
suum dulcem natum, which describes the 
death of Christ on the Cross and ends 


“* dum emisit Spiritum,’’ is of these: a moving - 


piece of music with the strong dynamic 
contrasts in its instrumental part typical of 
baroque writing. A fine chorus follows, Eia 
Mater fons amoris, in which Haydn, by very 
simple means, underlines the emotion by 
bringing the voices in, in an imitational 
passage, upwards from bass to soprano, but 
with the contralto following and not 
preceding the soprano. The fugual quartet 
with chorus, Virgo virginum praeclara, is the 
high point of the work. 

The lovely tune is punctuated by the 


far from happy. 
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cries of the chorus on the word Fac (:: 
familiar effect in Bach’s Passions) and the: 
soloist and chorus join in a grand tutti of 


‘ravishing sound. There is graphic orchestral 


writing in the bass solo, Flammis orci iv 
succendar (not the’ usual text), but the 
dramatic Quando corpus morietur, for soprano 
and alto soloists (with the chorus tenors 
and basses coming in at the end), leads to 
the disappointing conclusion of a fugued 
Paradisi gloria, Amen. This is a gay fugue 
with some delightful caracolling for the solo 
soprano, but it is an earthly and not a 
heavenly paradise that Haydn envisages. 
The recording gives, in general, a remark- 
ably good balance and seems to bear out 
the wisdom of using small forces when they 
are as efficient as these singers and players. 
The upper strings are keen in tone and 
when muted in the first contralto solo, O 
quam tristis, sound like flutes: and there is 
a slightly buzzy quality in the recording 
which bothered me until I got used to it. 
The notes on the sleeves are a, 
*MOUSSORGSKY. Boris Godounov. 
Boris Godounov Boris Christoff (bass) 
Feodor Eugenia Zareska (mez.-sop.) 


Xenia Ludmila Lebedeva (sop.) 
The Nurse 

L Romanova (mez.-sop.) 
Shouisky André Bielecki (tenor) 
Schelkalov Kim Borg (bass) 
Pimen Boris Christoff (bass) 
Dimitri Nicolai Gedda (tenor) 


The Boyar in attendance 

Gustav Ustinov (tenor) 
The Boyar Kbrushchof 
André Bielecki (tenor) 
Marina Eugenia Zareska (mez.-sop.) 


Rangoni Kim Borg (bass) 
Varlaam Boris Christoff (bass) 
Missail André Bielecki (tenor) 
The Hostess 


Lydia Romanova (mez.-sop.) 


Idiot Wassili Pasternak (tenor) 
Police Officer 

Stanislav Pieczora (bass) 
Jesuit Raymond Bonte (tenor) 
Jesuit Eugene Bousquet (bass) 


Choeurs Russes de Paris and the 
Orchestre National de la Radio- 
diffusion Francaise (Dobrowen). 
H.M.V. ALP1044-7 (12 in., £7 18s.). 
Recorded in the Théatre des Champs- 
Elysées. 

A glance at the list of the cast above will 
show that a number of the parts are 
doubled with results, in two cases, that are 
Eugenia Zareska is an 
admirable Marina, but her voice is not 
well suited to the part of the Tsarevitch, 
Feodor. Much more serious than this is 
the assumption by Boris Christoff not only 
of the name part, but also of the parts of 
Pimen and Varlaam. In his SP records of 
Pimen’s monologue from Act 1 (H.M.V. 
DA1938) and Varlaam’s song, Jn the town 
of Kazan (H.M.V. DB21097), from the 
same act, Mr. Christoff had certainly shown 
us that his power of characterisation was 
equal, apparently, to both parts (and I say 

‘ apparently ’’ because he does not, as we 
shall see, succeed in the whole of the latter 


part), but a performance of Moussorgsky’s 


great opera is surely not a place to display 


| 
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COLLECTORS’ 
ORNER 


62 NEW OXFORD STREET, LONDON, W.C.| 
63 MONMOUTH STREET, LONDON, W.C.2 
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SELECTED 


SOPRANO 
CONTRALTO 


RECORDINGS 


LANgham 6155 
TEMple Bar 5614 


MARIAN ANDERSON (contralto 
H2027 


) LOTTE LEHMANN (soprano 
Don Carlo : O don fatale/Plaisir d'amour 


rano) 
P12147 Fidelio : Leonora’s aria 


= 


H12044 Schubert—Aufenthalt and Ave Maria P12150 Freischutz : Wie nahte mir... Alles pflegt ... 
DE LOS ANGELES (soprano) TIANA LEMNITZ (soprano 
H1926 Turina—Farruca/Clavelitos ... Hiss! Freischutz : Und ob die Wolke ar 
Buleran/Catalan—Bird song Nozze di Figaro : Porgi amor and Dove sono . 
ida Breve (Falla arias a se 
H6938 Faust : Roi de Thule and Jewel song /Bohe: de lieta 6) 
H6994 Manon : Adieu, table/Figaro : Porgi amor a/Refice 
H9731/2 Falla—7 Popular Spanish songs. 2 records C12178 Cecilia (Ref Le Ca ‘lia 
H21069 Goyescas : Lover and the Nightingale C12179 notte/Del 
H21095 Tannhauser : Teure Halle/Lohengrin : Dream air 9 €12180 ‘Pace Di io/Ch 
ERNA BERGER (soprano) C2187 Otello : Act | Love duet, w. Merli ... 9 
C9067 Rigoletto : Caro nome (in German) .. eee wo OF c12188 Otello : Act 3 duet, w. Merli “ 9 
Hi Martern aller Arten MARIA NEMETH (soprano) 
raviata : Fors’ e lui. . Sempre libera HVB36_Konigin von Saba (Goldmark) : Sulamith’s arias 


BORONAT (soprano) 


Puritani : Qui la voce/Pearl Fishers : Cavatin aki (soprano) 


HVAI9 Marta : Vergin rosa/NESHDANOWA : Nightingale 5/ — 
P9124/5 Rigoletto : Garden duo., w. Sved. br. 2records 
P30042 Rigoletto : Solo per me... Si vendetta, w. Sved. 
Bet onizetti nm questo semplice asilo ... eee 
H6343 Traviata: Mi chamano Mi Mimi veraine, Pinza/Trovatore : Miserere 
ina adre mia/sonnambula ion one 
H21336 Capuleti and Montecchi : Quante Addio HVB3 Vestale (Spontini) : 2 arias 


one CASTAGNA (contralto) SAYAO (soprano) 


Manon : Gavotte/Carmen : Chanson boeme ... we 6/54 1439 Villa-Lobos—Bachianas Brasilieras, No. 5 “ 9/84 i 
MARIA CEBOTARI (soprano) SCHNABEL (mezzo), acc. ARTUR (ot) 
auf _Es ove Schubert—Gruppe aus dem Tartarus and Kreuzzug 9/84 
utterfly : Un bel di and Butt: "s deat ose 
H12142 Zigeunerbaron : Habet : Jewel song rai, carino ‘iad Mozart—Allelujia ... 6 
GERMAINE CERNAY (mezzo soprano) H552 Obersteiger : Sei nicht : bos/Vogelhandler : aria aw @ 
C385 Samson and Dalila : Mon coeur s’ouvre, w. Thill «a § H1852 hubert—Forelle and R -_ 
Ci0198 Herodiade : Ne me refuse/Mignon : Connais-tu =... Ss 6 H946 D. Giovanni : Batti, batti/Figaro : Voi che sapete 9 
Tov DAL MONTE (soprano) H2291 Schubert—Ave Maria/Bach—Bist du bei mir 9 
H12018 Pescatori di Perle : Preghiera and Cavatina_ ... ELISABETH SCHWARZKOPF (soprano) 
HI318 Linda di Chamounix : luce/Mignon : Polonaise we G. Schicci : Babbino caro/Turandot: Tu chedigel ... 6 
H3870 Butterfly : Flower duo and Humming chorus ... ov $lanore Addio ... 
r little German songs 
pheus at is life/Rodelinde : Art troubled eee 8/3 C1096 Re P. L’ 9 
Dies Schubert--Gretchen am Spinnrade and Junge Nonne ... 8/3 C1249 Wel ich sare, costan kei 
D652 Schubert—An die Musik and Der Musensohn ... ws 5/9 IRMGARD SEEFRIED (soprano) 
LP LXT2556 Frauenliebe and Leben/4 Ernste Gesange ae +o Se C76 Figaro : Voi che sapete/D. Giovanni : Batti, batti 6/ 
KIRSTEN FLAGSTAD (soprano) and Heidenroslein 6 
H1904 G Pp ) 6 Mozart—Kleine S innerin and pet ich 6/ 
Mozart—Ungluckliche Liebe and Das 6) 
eanarie la calmaand An Chics... 6 
(soprano with chorus) M. Flute : Ich fuhls/Figaro : Vieni non tardar . 9 
Casanova : peel chorus and Spanish romance «= 6/10 EBE STIGNANI (mezzo soprano) 
AMELITA GALLI-CURCI no) sr Gioconda : Stella del marinar/Fedora : Act | aria bi 
1477 Rigoletto : du Nord : La lala io 11009 Samson and Dalila : S’apre te il mio core OD 
Trovatore : Tacea la notte and D’amor sul ali 66 tl pads D. Carlo : Don fatale/Trovatore : Stride vampa 9/8 
HVB5 Sonnambula : Non giunge/Semiramide : Bel raggio ... 22/i1 CONCHITA SUPERVIA (mezzo soprano) 
GRANDI (soprano) P20127 Carmen : Seguedille and boeme_... 
H12260 Don Carlo : Tu che le vanita 9 men : Habanera/Italiana in Algeri: duet ... we 
H6739/40 Macbeth : Sleepwalking scene and Luce langue 2) 19, P20180 Faust : Siebel's air/Boheme : Musetta’s valse ... 6/ 
JOAN HAMMOND (sopran 0) PI2155 Cenerentola : Duet/Italiana in Algeri : Quartet 9 
C2052 G. Schicci : Beloved Daddy/Tosca : a and music 5 RENATA TEBALDI (soprano) 
H1988 Turandot : In questa reggia 6 D324 Trovatore : Tacea la notte/Tosca : aed d’arte re. 
H21451 Russalka : Silver moon/Pique Dame : Lisa’s air 9 D326 Aida : Ritorna vincitor .. . | sacri nomi a 
C1003 Butterfly : One fine day/Boheme : Call me Mimi 6/! D327 Manon L.: In quelle trine Butterfly Un bel di we 
H3879 Ballo : Morro, ma prima/Forza : Pace mio Dio 6/10 Wally Ebben, ne andro/Chenier : Mamma morta 
SENA JURINACH (soprano, with Glyndebourne nema BLANCHE THEBOM (mezzo ) ; 
Cosi fan Tutte : Act | Quintets ... 9/84 H21451 Don Song of the veil and © don fatale 
Cosi fan Tutte : Ei parte... Per pieta 9/84 EVA TURNER (soprano) 
MARGARETE KLOSE LJUBA WELITSCH (so 
H12078 Orpheus (Gluck) : C82 Vissi d's s valse .. 6 
H12079 Alceste : thr ed Elena’; Dolce ardor 9 = Giovanni: Crudele.. 
MILIZA KORJUS (soprano) a 
SELMA KURZ (eoprane) D524 Merry Widow : Vilja/Zigeunerliebe : Czardas 9 
HVA2 . von S : Lockruf/Brah Sand h 1s/i LP CIOll Salome : Finale scene/E. Onegin : Letter scene 29/ 
H—H.M.V. C—Columbia. P—Parlophone. D—Decca. 
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Emicorda 


the NEW ‘home’ version of the famous 


E.M.I. professional Tape recorders as used 


by the B.B.C. and many other leading 


Broadcasting Organisations... 


Model 2301 


EMI. SALES & SERVICE LID 


RECORDING EQUIPMENT 
DIVISION 
HAYES, MIDDLESEX 


Telephone: SOUTHALL 2468 


The Emicorda incorporates the unrivalled knowledge and 
experience of over half a century of research in sound 
recording. 

The Emicorda—a recorder and reproducer giving the 
true-to-life qualities of the original performance — main- 
tains the high professional standards so long associated 
with other E.M.I. products bearing famous names like 
H.M.V., Marconiphone and Columbia. The recorded 
performance can be replayed immediately, as often as 
required, or erased, and the magnetic tape used over and 
over again. 
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Please send me a copy of your descriptive leaflet on the Emicorda, : 
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versatility, and one can only regret that 
Mr. Christoff should have chosen to 
prejudice the artistic success of this fine 
set of records by singing these two parts as 
well as that of Boris: taking advantage, 
moreover, of the medium of the gramophone 
record to do what could not be done on the 
stage. In the last scene of Act 4 (in the 
Rimsky-Korsakov version of the opera 
used in this recording) it will be remem- 
bered that Pimen is brought into the 
presence of the distraught Tsar to tell his 
story of the shepherd whose sight had been 
restored by the murdered Tsarevitch: and 
so we have the sorry spectacle of Christoff 
as Pimen addressing Christoff as Boris, and 
after cutting Pimen’s last note in half, 
breaking in, like a quick-change artist, with 
his Boris voice on Pimen’s narration. I 
have felt it necessary to get this distasteful 
business out of the way before reviewing 
an exceedingly good performance of the 
work in which, as in the Tristan and Isolde 
of last month, the major honours go to 
Dobrowen’s inspired conducting. I must, 
however, recall the composer’s own words 
in a letter of July 18th, 1872, to Stassov: 
“While I was writing Boris, I was Boris.’’ 
It is more than enough for any artist to be 
who undertakes the part. 

The . playing and recording of the 
Introduction to Act 1 are an immediate 
indication of the fine quality of what is to 
come. The tone of strings and wind, the 
firm bass, give one a feeling of confidence, 
and the atmosphere, at once established 
is held to the end of the opera. With the 
entry of the chorus my mind went back 
to the unforgettable night of the first 
performance of Boris in this country at 
Drury Lane Theatre in the Beecham 
Russian season of 1913. Instead of the 
Covent Garden cosmopolitan chorus, with 
its stock gestures and one eye on the 
conductor, we saw a crowd milling about, 
every one of them a real person. The 
Russian Chorus of Paris used in the 
recording is rather lacking in body of tone: 
but they are at all times in the picture and 
are particularly good in the off-stage 
chants, and in the penultimate scene, the 
clearing near Kromy. 

There is an extraordinarily impressive 
moment at the close of the first scene of the 
Prologue when the Shchelkalov, the Secre- 
tary of the Council, addresses the people. In 
six bars of orchestral music Moussorgsky 
conjures up the sufferings of Russia and 
the weariness of Boris. Kim Borg sings 
splendidly here and the orchestra is mag- 
nificent. The Coronation Scene, with its 
clanging bells and its great chorus, as 
always, thrilling, is well recorded (it needs a 
large instrument to make its full effect) 
and Christoff is grand in Boris’ brief 
appearance. 

He subdues his voice to an aged sotto 
voce for Pimen’s monologue and the atmos- 
phere of the midnight scene in the cell is 
vividly conveyed, but the louder tones are, 
inevitably, those of Boris, which is distract- 


Gedda, as Dimitri, has an 
enchantingly lyrical voice and the scene, 
as a whole, is extremely moving. As 
Varlaam, in the next scene at the inn, 
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Christoff sings his Kazan song brilliantly, 
but he does not manage to suggest a stupid 
and drunken monk at all, except with an 
occasional hiccough. When he softly asks 
‘“ What use’sh in reashon ?’’ he sounded 
to me like Falstaff when Doll Tearsheet 
reminds him of his end. But Varlaam and 
Falstaff are miles apart. Lydia Romanova 
is good as the Hostess and even better as 
the Nurse, in which part she uses chesty 
low tones that brings the familiar figure of 
Russian literature vividly before one. 
Eugenia Zareska is too good an artist to 
fail as Feodor and the clapping-game is 
delightful, but her voice is too mature and 
sophisticated for the part. In his scene 
with the children, and in his great mono- 
logue, Christoff (though tried by Rimsky- 
Korsakov’s foolish transposition of the 
Monologue to a higher key) excels, and he 
chills the marrow in the astonishing scene 
of the chiming clock. Andre Bielecki 
adopts just the right slimy kind of tone 
for the wily Shouisky, who so deliberately 
works on Boris’ fears in this scene. 

Most of the music of the Polish third act 
is on a much lower level than the inspired 
pages that have preceded it. The artists 
work hard to make it convincing, but 
nothing can bring Marina to life, while 
Rangoni, the Jesuit (a figure who might 
have been imagined by the author of Maria 
Monk, for whom Kim Borg does all that 
is possible), is a melodramatic bore. Better 
music is given to Dimitri: and though the 
love duet in the garden scene is con- 
ventional, Zareska and Gedda sing it so 
beautifully that one is won over by them. 

This Polish act takes up sides five and six 
and so can be passed over if desired: and 
one can put the two scenes of the last act 
in the order finally adopted by Moussorgsky, 
although one has to have Rimsky’s 
“‘ effective’’ orchestral conclusion to the 
death of Boris in place of the simpler 
texture written by the composer. Heard in 
the correct order I think everyone will feel 
how right it is that the opera should end 
with the tragic spectacle of the poor 
idiot lost in the falling snow in the heart of 
Russia, lamenting her fate. Wassili Paster- 
nak is ideally cast in this part and the 
chorus bring out to the full the cruel taunts 
of the uncaring children. Dobrowen 
presses rather too heavily on the phrase 
echoing the idiot’s wailing in the bars that 
bring down the curtain, and there is a 
moment of muddled recording of the 
chorus just before this. 

The preceding scene of the death of 
Boris is too well known to need more than 
a word here. Christoff cannot command 
the sheer weight of tone with which 
Chaliapin thrilled us when he sang ‘I 
still am Tsar,’’ but his farewell to Feodor 
is infinitely touching and his death agony 
is terrifying in its realism. 

The recording has at all times the feel 
of an actual performance. It maintains an 
excellent balance between voices and 
orchestra, and apart from some distortion 
here and there it can be voted a great 
success. 

Dobrowen created a considerable stir 
when he conducted the opera recently at 
Covent Garden and these discs give the 
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reason for that in unequivocal terms. 
Particularly one remembers, after hearing 
the recording through, his beautiful handling 
of those short and pregnant phrases in the 
opera with which Moussorgsky conveys so 
much and on which so much depends. 

An admirably produced booklet, with 
the text in Russian, French and English 
and many interesting illustrations, was 
issued with the French recording: this 
will be made available over here, price 
12s. 6d. 


MOZART. Marcia. Recit.: Sidonié 
sponde. Coro: Placido é il mar 
from ‘‘ Idomeneo,’’ Act 2. Dorothy 
McNeil (soprano). Coro : O, voto 
tremendo from “ Idomeneo,’’ Act 3. 
Alexander Young (tenor), both with 
The Glyndebourne Festival Chorus 
and Orchestra (Busch). Sung in 
Italian. H.M.V. DB21526 (12 in., 
gs. 83d.). 

The chorus O voto tremendo was sung, as I 
said in my review of the Nixa recording of 
Idomeneo (July, 1952), in memory of Fritz 
Busch, after the fall of the curtain on the 
opera at the memorial performance of the 
work at Glyndebourne last year. 

The words are not so well enunciated in 
the present issue as by the Vienna State 
Opera Chorus, nor is the balance good: 
but the circumstances lend the record 
value and there is pathos in the inconclusive 
end on an unresolved chord. 

The charming chorus Placido 2 il mar, 
preceded by a few bars for the orchestra 
and the soprano which are not in my score 
(an arrangement by Vittorio Gui), comes 
off much better, though I did not greatly 
care for Dorothy McNeil’s short solo, sung 
with a white kind of tone devoid of all 
individuality. Perhaps it is suitable to 
votary of the temple. A.R. 


*xMOZART. Il Re Pastore, K.208. 
Elisa Kathe Nentwig (sop.) 
Amyntas Agnes Giebel (sop.) 


Tamyris Hetty Pliimacher (cont.) 
Agenor Werner Hohmann (tenor) 
Alexander Albert Weikenmeier 
(tenor) 
Tonstudio Orchestra of Stuttgart 
(Gustav Lund). Nixa PLP553-1/2 
(12 in., 79s.). 

Professor E. J. Dent concluded an 
entertaining programme note, which he 
wrote for a performance of this opera 
given (in a series of concerts devoted to 
early Mozart and organised by the B.B.C.) in 
the Royal Festival Hall last year, with the 
words ‘‘ History does-not relate what the . 
young Archduke Maximilian thought of it 
all, but he was probably very glad to sit 
down to supper afterwards.” 

The opera, in fact, sounded rather dull 
in this performance and was made more so 
by a narration which instructed us about 
the unimportant plot. I found this record- 
ing, which indulges in ruthless cutting of 
the recitatives, (and not only these), a good 
deal more enjoyable. Metastasio’s little 
drama was written for performance by the 
five children of the Empress Maria Theresa 
on her birthday and is therefore a play for 
children: but, as Professor Dent says, “ for 
Imperial children brought up from baby- 
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hood to a proper sense of their respon- 
sibilities.”’ 

Mozart blew up the little children’s 
drama into the proportions of an opera 
seria, and seems to have regarded the task 
with little interest. It might have been a 
different matter, Professor Dent thinks, if 
he had composed it in the period of Cost fan 
tutte. In spite of all this there are a number 
of delightful things in the opera besides the 
very familiar aria L’amerd, saro costante. 
Among these, in the first act, are the first 
aria of Amyntas (originally a castrato 
soprano), the shepherd, and the arias given 
to the second pair of lovers, Agenor and 
Tamyris. The act ends with a pleasing 
duet by these two. In the second act Elisa 
has a long and formal aria suitable to some 
grand occasion and quite inappropriate to 
a young girl of charming and childlike 
character, ‘‘ always in a hurry, no respecter 
of person and who talks to everybody, ”’ 
and Alexander has a fine aria which precedes 
L’ameré6. There is a conventional but 
rather delightful Finale. 


The best singing comes from Hetty 
Pliimacher (an always dependable artist), 
as Tamyris. It has real style. Agnes Giebel, 
as Amyntas, is curiously tentative in 
L’ameré (shorn, mercifully, of its long 
cadenza), perhaps because she is deter- 
mined the aria shall not stand out of its 
surroundings. Elsewhere she is adequate. 
Kathe Nentwig’s high notes are shrill in 
Barbaro! oh Dio, the first aria of the 
second act, and her florid passages need 
more polish, but in general she does well. 
Both she and Agnes Giebel are at their best 
in the duet with which the first act ends. 

Albert Weikenmeier, as Alexander, is 
one of those plum-voiced tenors it is 
difficult to like, and his florid passages have 
an unfortunate resemblance to gargling. 
He does not, therefore, do justice to his fine 
aria in the second act, Se vincendo vi rendo 
Sfelici. 


The orchestral playing is quite good and 
the balance with the voices fair. Somehow it 
is not easy to be more than half-hearted 
about the opera but, as I said earlier on, 
parts of it are really enjoyable, though none 
of it, hardly, is in the class of La Finta 
Giardiniera. The recording is adequate. A.R. 


PUCCINI. E lucevan le stelle from 
“Tosca,” Act 3. Gianni Poggi 
(tenor). Recondita armonia from 
“ Tosca,’ Act 1. Gianni Poggi 
(tenor), Carlo Badioli (baritone), 
Orchestra Sinfonica di Torino 
della Radio Italiana (Pradelli). 
Parlophone RO30007 (10 in., 6s. 54d.). 

Poggi has some good material in his 
voice, but his singing of these two popular 
arias from ‘‘ Tosca’’ is quite undistin- 
guished. He does not seem to know the 
meaning of the words mezza voce, and starts 
both arias much too loudly. The recording 
is more restricted in range than are many 
of the recent issues, and apart from the 
fact that Recondita Armonia is given complete 
with the grumbling asides of the Sacristan, 
there is nothing to make this record more 
desirable than the many other versions of 

these arias. J.F. 
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* SCHUBERT. Die Schéne Miillerin. 
Dietrich Fischer-Dieskau  (bari- 
tone), Gerald Moore (piano). H.M.V. 
ALP1036-7 (12in., 79s.). SP DB21388- 


95- 

I reviewed the SP set of Die Schéne 
Miillerin in the February, 1952, GRAmo- 
PHONE and felt that Fischer-Dieskau lived 
the part of the young miller from the first 
note to the last. It was, I thought, the finest 
interpretation of the part I had heard. I 
should modify that praise slightly, on 
hearing the cycle right through again on 
LP, in finding the singer’s loud tone some- 
times too explosive and a lack of grading 
between it and his beautiful soft tones: and 
certainly the recording does show loss of 
quality in some of the loud passages. The 
balance is not perfect, although far better 
than in the Aksel Schiédtz set, or earlier 
ones, but the performance remains a most 
distinguished one and it is a joy to have it 
on LP. It makes one look forward with 
eager anticipation to the issue of Die 


Winterreise recorded by these two fine 
artists. AR. 
*SCHUMANN. » Op. 39 


Liederkreis 

(Poems by Eichendorff). Suzanne 
Danco (soprano), Guido Agosti 
(piano). Decca LX3107 (10 in., 
2gs. 6d.). 

This group of twelve songs was composed 
during Schumann’s great burgeoning of 
song writing in 1840, as was also another 
group under the same title with words by 
Heine. The latter, with the exception of 
Schine Wiege meiner Leiden and Mit Myrthen 
und Rosen, are not so interesting as the 
Eichendorf set and contain nothing so 
lovely as Mondnacht and Friihlingsnacht, the 
gems of that set ; and as we rarely hear the 
whole cycle it is good to have this excellent 
record. Suzanne Danco’s musicianly phras- 
ing and pure tone are as pleasing as ever, 
but these highly romantic songs need more 
warmth and also a more vivid sense of the 
words. There is little feeling of the haunted 
wood in which the Loreley appears to the 
terrified girl in Waldesgesprach, not enough 
spring magic in Frithlingsnacht, and in 
Mondnachit the singer blurs an otherwise 
excellent performance by failing to keep a 
perfect legato in the first two of the rising 
phrases characteristic of the song. 

She is at her best in the first song, Jn der 
Fremde (In a strange land), the cry of an 
orphaned girl who will lie beneath the 
rustling woods forgotten by everyone, and 
in the equally pathetic Zwielicht (Twilight), 
a’song that betrays a lack of trust in man- 
kind and concludes with advice to be on 
guard against the wounds life can inflict. 

Of the remaining songs, Intermezzo, Schéne 
Fremde (Strange and beautiful) and Auf 
einer Burg (On a castle), which has an 
astonishing cadence at the end of its first 
verse, are the most enjoyable. 

Guido Agosti, the excellent accompanist, 
is, as nearly always happens, recorded too 
distantly, but the disc, as a whole, will give 
much pleasure. I presume that Decca will 
issue a leaflet with the words of the songs, 
but I do not envy the unfortunate person 
who has the job of translating the romantic 
conceits of many of the songs into plain 

A.R. 
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*xSTRAUSS, RICHARD. Final Scene 
from ‘‘ Salome.” Ljuba Welitsch 
(soprano), Metropolitan 
Orchestra (Reiner). SP LX1241-2. 

*TCHAIKOVSKY. Tatiana’s Letter 
Scene from ‘‘ Eugene Onegin,”’ Act 1. 
Ljuba Welitsch (soprano), Phil- 
harmonia Orchestra  (Siisskind). 
Columbia 33C1o11 (10 in., 29s. 6d.). 
SP LX1108-9. 

This record contains two superb per- 
formances by Ljuba Welitsch which I 
reviewed fully in the November, 1948, 
GRAMOPHONE (Eugene Onegin) and the 
November, 1949, number (Salome). The 
orchestra in Salome remains, of course, as 
noisy and unclear in detail, as ineffective 
at the final climax of Salome’s erotic 
desires as it was on the SP discs, though the 
strings sound rather better in quality. 
Welitsch’s singing is as fine as ever and at 
times her realism makes one shudder. It is 
good to turn from this scene of perversion 
to the very different ardours of Titiana, 
and on this side the recording of 
the orchestra is fully worthy of the singer. 
Constant Lambert conducted the exquisite 
scene with wonderful sensitivity and vitality 
and all the touching and picturesque detail 
for oboe, horns, strings, tells beautifully. 
If only Welitsch had sung the scene in 
Russian, as she might so well have done, 
one’s satisfaction would be complete. As 
it is she gives a performance of great 
emotional intensity, beautifully sung and 
phrased. ALR. 


TRADITIONAL. Six Dukes went 
afishin (arr. Grainger). O Waly, 
Waly (arr. Britten). Peter Pears 
(tenor), Benjamin Britten (piano). 
H.M.V. DA2og2 (10 in., 6s. 54d.). 

The folk songs recorded on this disc are 
not so immediately attractive as the ones 
which Peter Pears and Benjamin Britten 
gave us on H.M.V. DA1873 (The Foggy, 
Foggy Dew, etc). 

Everything which Peter Pears ' sings 
deserves the serious attention of musicians, 
but much as I admire his finely drawn line, 
and expressive singing, I find the con- 
sistently white tone monotonous in these 
two slow songs. Of the two, I prefer O 
Waly, Waly, especially in this setting by 
Benjamin Britten. Stix dukes went afishin is 
rather too morbid for my tastes. 

There is a certain lack of spontaneity, 
and an over-refinement in the singing 
which seem out of place in folk songs, and 
the whole effect is one of rather too self- 
conscious artistry. 

The recording is good, and folk song 
enthusiasts will not want to miss these 
unusual examples. JF. 


Oratorio—Beatus Vir. 
Friederike Sailer (soprano), Liese- 
lotte Kiefer (soprano), Herbert 
Graf (tenor), Bruno Miller (bass), 
Hermann Werdermann (bass), 
Chamber Choir of the Academy 
of Music and Pro Musica Orchestra, 
Stuttgart Vox PL7140 
(12 in., 39s. 6d.). 

If anyone doubt that Vivaldi is a great 
composer, let him hear this record. The 
short oratorio is an exquisitely constructed, 
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Of course it does .. . it must do... because ffrr is the only recording system by which every audible musical frequency 
is not only recorded in the studio, but put on to the record which you buy. 


The desirability of such a system has always been obvious : 
why should great and world-famous artists be heard 
recorded by any system which does not do full justice 
to their genius, for instance ? Why should great music be 
deprived of the overtones and extreme frequencies which 
give it its life and colour? This was the problem which 
Decca—alone—solved, evolving the means to translate 
this recording ideal into a practical proposition for the 
everyday, commercial production of records as long ago 
as 1945. 


Thus full frequency range recording became the 
world-accepted standard of fidelity to the 
original performance. You know that only firr 
can make it possible for you to derive the full 
benefits from L.P.: without ffrr, L.P. is only 
L.P.—merely a matter of how long a record 
plays, but you look for L.P. plus ffrr, because 
you, the discriminating record collector, know 
that this combination gives you something 
different. And the difference can only be given 

you by Decca, because all the equipment 

on which it depends is of original design, 

built in the Decca laboratories and used 
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THE DECCA RECORD CO. LTD. 
1-3 Brixton Road, London, S.W.9 
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SCHUBERT 


Symphony No. 4 in C minor—“ Tragic ” 

THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
conducted by EpuAaRD vaN BEINUM 

LXT 2779 


BRAHMS 


Variations on a theme of Haydn, Op. 56a ; 
Academic Festival Overture, Op. 80 and 

Tragic Overture, Op. 81 

THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
conducted by EpUARD VAN BEINUM 

LXT 2778 


SPOHR 


Nonet in F major, Op. 31 

MEMBERS OF THE VIENNA OCTET with 
JoseF NrEDERMAYR (Flute) and 
Karu MayruoFer (Oboe) 


LXT 2782 
BEETHOVEN PIANO SOLOS 
Sonata No. 13 in E flat major, Op. 27, No. 1 ; Bach: Prelude in G minor ; Schubert: 
and Sonata No. 19 in G minor, Op. 49, No. 1; Impromptu in B flat major, Op. 142, No. 3; 
Sonata No. 14 in C sharp minor, Op. 27, No. 2 Liszt: Hungarian Rhapsody No. 11 in 
—*‘ Moonlight ” and A minor ; Etude de concert No. 3 in 
Sonata No. 20 in G major, Op. 49, No. 2 D flat major (Un sospiro) ; Beethoven: 
WitHeto Backnaus (Piano) Thirty-two variations in C minor 
LXT 2780 ELLEN BALton (Piano) 

LX 3070 
SCHUBERT 
Four impromptus, Op. 142 : CLASSICAL ARIAS 
No. 1 in F minor and No. 2 in A flat major ; Arias by Mozart, A. Scarlatti, 


No. 3 in B flat major and No. 4 in F minor 
CuiFFORD CuRZON (Piano) 
LXT 2781 


Gluck and Rameau 

GERARD Souzay (Baritone) 

with L’ORCHESTRE DE LA SOCIETE 

DES CONCERTS DU CONSERVATOIRE DE Paris 
conducted by RoBERT CORNMAN 

LX 3112 
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A RECITAL OF MOZART LIEDER 
Das Veilchen (K.476) ; Abendempfindung (K.523) ; 


r 


Dans un bois solitaire (K.308) ; An Chloé (K.524) 


A RECITAL OF RICHARD STRAUSS LIEDER 


Morgen, Op. 27, No. 4; Staéndchen, Op. 17, No. 2 
Traum durch die Dammerung, Op. 29, No. 1; 
Zueignung, Op. 10, No. 1 ; Freundliche Vision, 
Op. 48, No. 1 

Suzanne Danco (Soprano) 

with Guipo Acost1 (Piano) 

LX 3110* 


FAURE 


La Bonne Chanson, Op. 61 
SuzannE Danco (Soprano) 
with Gurpo Acosti (Piano) 
LX 3111* 


MOZART 


Sinfonia Concertante in E flat major 

for Violin, Viola and Orchestra 

Josepu Fucus (Violin), Fucus (Viola) 
with THE ZIMBLER SINFONIETTA 

AXTL 1018 


VIVALDI 


Concerto in A major for Strings 
and Harpsichord and Concerto in G minor for 
Strings and Harpsichord ; 

Concerto in D minor for Viola d’amore, 
Strings and Harpsichord and Concerto in G 
major, for Strings 

and Harpsichord “ Alla Rustica ” 

Tue Virtvos! Roma 

conducted by RENATO Fasano 

AXTL 1020 


CLARA SCHUMANN 
Trio in G minor, Op. 17; 


BEETHOVEN 


Trio No. 8 in B flat major, Op. Posth. 
THE MANNES-GIMPEL-SILVA TRIO 
AXTL 1019 


MOZART 


Oboe Quartet in F major, K.370 
Haroip GomBERG (Oboe), FELIx GALimir (Violin), 
GasriEL Banat (Viola) and 

ALEXANDER KovucvueELL (Cello) 


TELEMANN 


Sonata in C minor for Oboe and Harpsichord 
and Partita No. 5 in E minor 

for Oboe and Harpsichord 

Haro_p GomBERG (Oboe) 

and CLAUDE JEAN Cxtasson (Harpsichord) 
AXTL 1021 


AARON COPLAND 


Our Town—Music from the film 


VIRGIL THOMSON 
The Plow that broke the Plains—Suite 
THE LITTLE ORCHESTRA SOCIETY 


conducted by THomas SCHARMAN 
AXL 2006 


AARON COPLAND 


Rodeo 

THe BALLET THEATRE ORCHESTRA 
conducted by LEVINE 
CCL 7516 


BERNSTEIN 


Fancy Free 

THE BALLET THEATRE ORCHESTRA 
conducted by JosEPH LEVINE 
CCL 7517 


Decea 


translation booklets are 


available giving the original words 


of the songs sung on these records, 


together with English prose trans- 


lations. These booklets may be 


obtained direct from The Decca 


Record Company ‘Ltd., price 6d. 


plus 3d. postage. 


These records will be available during April. 
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DEGCA TRANSLATIONS 


Die Fledermaus (LXT 2550-1) 1- Nuits d’Eté (LXT 2605) 6d. 
Der Freischiitz (LXT 2597-9) 1/- Das Lied von der Erde (LXT 2721-2) 6d. 
Carmen (LXT 2615-7) 1/- Dichterliebe (LXT 2734) 6d. 
La Bohéme (LXT 2622-3) 19 Debussy, Chabrier and Ravel Songs (LXT 2774) 6d. 
Madama Butterfly (LXT 2638-40) 1/9 Recital by Ellabelle Davis (LX 3008) 6d. 
Aida (LXT 2735-7) 1/- Brahms and Hugo Wolf Recital (LX 3051) 6d. 
Schubert Recital (LXT 2539) 6d. Songs of Debussy (LX 3052) 6d. 
Schubert and Fauré Recital (LXT 2543) 6d. Ravel and Falla Recital (LX 3077) 6d. 
Schumann and Brahms Recital (LXT 2556) 6d. Song Recital by Irma Kolassi (LX 3080) 6d. 
Gérard Souzay Recital No. 2 (LXT 2568) 6d. Liederkreis (LX 3107) 6d. 
Ballads of Karl Loewe (LXT 2570) 6d. La Bonne Chanson (LX 3111) 6d. 
Operatic and Lieder Recitals by Anton Dermota 64. Recital of Mozart and Richard Strauss Lieder 6d. 
(LXT 2592) (LX 3110) 


DECCA MUSIC GUIDES 


DECCA MUSIC GUIDE NO. 
DECCA MLSIC GUIDE NO. 
DECCA MUSIC GUIDE NO. 


Beethoven: Symphonies I 
Becthoven: Symphonies II 
Brahms: Symphonies 


Symphonies Nos. 1-5 
Symphonies Nos. 6-9 
Symphonies Nos. 1-4 


Edited by Lionel Budden 
Edited by Lionel Budden 
Edited by H. C. Stevens 


DECCA MUSIC GUIDE NO. Mozart: Symphonies I Symphonies Nos. 25 (K.183), 
29 (K.201), 31 (K.297), 

33 (K.319), 34 (K.338), 35 (K.385) 
Symphonies Nos. 36 (K.425), 
38 (K.504), 39 (K.543), 


40 (K.550), 41 (K.551) 


Piano Concertos Nos. 1-5 
Violin Concerto 


Concertos Nos. 1-6 


Quartets K.159, K.168, K.428, 
K.458, Clarinet Quintet (K.581) 
La Bohéme, Tosca, 

Madam Butterfly 

The Firebird, Petrouchka, The Edited by Robert Donington 
Rite of Spring, The Fairy’s Kiss 
Romeo and Juliet—Fantasy 
Overture, Francesca da Rimini, 
Swan Lake, The Sleeping Princess, 
Casse-Noisette—Suites 1 & 2 
Don Juan, Till Eulenspiegel, 
Also Sprach Zarathustra, 

Ein Heldenleben, 

Symphonia Domestica 


Edited by William Mann 


DECCA MUSIC GUIDE No. 5 Mozart: Symphonies II Edited by William Mann 


DECCA MUSIC GUIDE NO. 6 Beethoven: Concertos Edited by Margaret Dennes 


Bach: Brandenburg Concertos 
Mozart: Chamber Music I 


Edited by John Amis 
Edited by Hubert Foss 


DECCA MUSIC GUIDE NO. 7 
DECCA MUSIC GUIDE NO. 8 
Puccini: Operas 


DECCA MUSIC GUIDE NO. 9 Edited by Harold Neden 


DECCA MUSIC GUIDE NO. 10 Stravinsky: Ballet Music 


DECCA MUSIC GUIDE NO. 11 Tchaikovsky: Miscellaneous works Edited by Roy Budden 


DECCA MUSIC GUIDE NO. 12 Richard Strauss: Tone Poems Edited by Andrew Porter 


Decca Music Guides—Price 9d. each, or set of twelve in presentation box price 12/6d 
If your dealer cannot supply any translations or Music Guides which you require, please 
write direct to us, enclosing a remittance to cover the cost of the publications, plus 3d. postage. 
Please do not send money for any publications not mentioned on this page. 
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moving and marvellous composition. The 
Schwann LP Catalogue sub-titles it Psalm 
No. 1 ; actually it is a setting of the 111th 
Psalm (112 in the Authorised Version and 
Book of Common Prayer), one of those 
sung in the Vespers of the Roman office. 
The first verse, Beatus vir, qui timet Dominum : 
in mandatis ejus volet nimis (‘‘ Blessed is the 
tian that feareth the Lord: he hath great 
delight in his commandments ’’), set to a 
noble musical phrase, punctuates the work 
as a refrain, while the other nine verses are 
solos, duets, or choruses. There is also an 
organ interlude, beautifully realised. The 
style of the Stuttgart performance is both 
devotional and accomplished; and al- 
though the recording is not first-rate, with 
suitable filters it can sound very pleasant. 
The tenor soloist makes rather heavy 
weather of his divisions (when he comes to 
sing how “the ungodly . . shall gnash 
with his teeth’); otherwise the solo 
singing is good. All in all, this is a precious 
addition to the repertory. A:P. 


WAGNER. Nein Parsifal: Ich sah 
das Kind: Nur Weinen war sie 
from Parsifal,’”’ Act 2. Helen 
Traubel (soprano), R.C.A. Victor 
Orchestra (Weissmann). Sung in 
German. H.M.V. DB21562 (12 in., 
gs. 84d.). 

Helen Traubel sings the Herzeleide with 
beautifully smooth tone and exceptionally 
clear enunciation, and conveys only too 
well the first stage of Kundry’s attempted 
seduction of Parsifal, in which, for the end 
she has in view, she uses the repellent 
device of evoking the image of his mother, 
her anxiety over his wanderings, her joy 
over his return, and her death when .at 
length he failed to return. It is only in the 
climatic phrases of the mother’s joy at her 
son’s return that the singer’s tone becomes 
somewhat shrill and pinched. The aria is 
sensitively accompanied and the recording 
is excellent. ALR. 


*xOPERATIC RECITAL. Prologue from 
Pagliacci’’ (Leoncavaillo). Il balen 
from “‘ Trovatore’’ (Verdi). Largo al 
factotum from 
Seville ’’ (Rossini). 

(baritone), L’Orchestre de la Suisse 

Romande (Erede). 


*OPERATIC RECITAL. Udite, udite, 
o Rustici from “ L’Elisir d’Amore”’ 
(Donizetti). Ah! un foco insolito 
from ‘‘ Don Pasquale’’ (Donizetti). 
Il mio piano e preparato from ‘“ La 
Gazza Ladra’’ (Rossini). Fernando 
Corena (bass), L’Orchestre de la 
Suisse Romande (Erede). 
LX3rog (10 in., 29s. 6d.). 

Fernando Corena goes from strength to 
strength. I admired his previous solo LP 
record, and here he gives us three little 
known excerpts from Italian comic operas. 

As a buffo singer he has few rivals to-day, 

and he.has the ability possessed by few to 

overcome the mechanical limitations of the 
gramophone. His comedy is rich and 
unctuous, and yet essentially musical. First 
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rate diction, a fine rhythmic sense, a 
pleasant resonant voice, and a tremendous 
verve combine to make him quite excep- 
tional. 

Udite, udite o Rustici, in which the quack 
Dulcamara tries to sell his cure to all the 
yokels, is given without chorus, and there 
are one or two slight cuts in the closing 
passages. It seems a pity that t..is could 
not have been recorded complete, especially 
now that with the LP record we are not 
embarrassed by questions of time. How- 
ever, the scene is well handled and recorded, 
and we must be grateful for this. 

Ah un foco insolito, in which the elderly 
Don Pasquale dreams of a young wife and 
half a dozen children, is given complete, 
and is very well presented. JI mio piano e 
preparato has not been recorded before, as 
far as I can trace, and this should on no 
account be missed by lovers of Rossini. It 
is quite delightful. 

The reverse of this disc is much less 
satisfactory. Protti has a reasonable bari- 
tone voice, with a decided tremolo, and he 
has chosen three recording evergreens. 
This is a pity, because it means that those 
who wish to possess the excellent recordings 
of Corena will have to add quite un- 
distinguished versions of popular favourites. 

Buy this record for the Corena side, which 
alone is worth the money. j.F. 


POETRY AND DICTION 


*W. R. RODGERS. Europa and the 
Bull. Lent. The Swan. Spring 
Dance. Read by W. R. Rodgers. 
Argo ARSrorg (12 in., 39s. 6d.). 

W. R. Rodgers was born in Northern 
Ireland in 1911. He is therefore of the 
generation of poets which includes among 
others Auden, Day Lewis, Spender and his 
fellow Ulster poet, Louis MacNeice. But 
although he is of the generation of these 
poets he does not seem consciously to belong 
to their school, if such it can be called. 
He is “‘ modern” both in spirit and in 
technique, as his own notes on the record 
sleeve make abundantly clear ; but he has 
a strong and individual voice of his own. 
He has a certain fervour and passionate 
intensity in his use of language which place 
him if anything nearer to a poet like Dylan 
Thomas; and like most of his contem- 
poraries he seems to have been influenced 
to some extent by Hopkins. His style, on 
the evidence of the poems here recorded, 
seems fuller, richer, more rhetorical than 
that of men like Auden and MacNeice— 
less intellectual and more sensuous, although 
he has a satirical bent which Stephen 
Spender has found reminiscent of Jonathan 
Swift. He is evidently not an easy poet to 
classify. 

Europa and the Bull is a long and serious 
allegorical poem with a mythological setting 
and written with an impressive and 
individual manipulation of language. It is 
Mr. Rodgers’ major work to date, and 
although its meaning does not leap out at 
you and yield itself up immediately at a 
single hearing or reading, it is not un- 
necessarily obscure or wilfully complex. 
Like much modern art in all forms it 
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demands some effort of brain and intelli- 
gence for a full understanding (all serious 
art, modern or not, of course, requires 
some effort, but it is always more necessary 
when the idiom is unfamiliar) ; but I find 
for my own part that the effort is well 
worth the making. The three smaller 
poems which fill up the second side of the 
record show the essence of the poet’s gift 
in miniature. Lent is particularly interest- 
ing as an example of Mr. Rodgers’ style 
because of his own explanation of how he 
came to write it which appears on the 
sleeve. Spring Dance is an exercise, successful 
so far as one can judge from the present 
reading, in the working out of musical 
rhythms in terms of words. 

I must admit that I do not find Mr. 
Rodgers a particularly good or convincing 
reader of verse. I must insist, as I have 
previously done in another connection, that 
it is not incumbent upon a poet to be the 
ideal interpreter of his own poetry any 
more than it is essential for a composer to 
be the ideal interpreter of his own music. 
As here presented, Mr. Rodgers’ command 
of rhythm as a reader seems a good deal less 
impressive than his command of it as a 
poet. He sometimes looses altogether the 
rhythmic basis of a phrase or a sentence, and 
occasionally he allows the ends of his 
sentences to tail off into something like a 
gabble. Without the printed page it is 
next to impossible to keep the shape and 
pattern of a poem or section of a poem in 
mind, and this cannot but detract from our 
enjoyment. And there is another and 
related defect of these readings—either 
because of the recording itself or because 
of the reader’s lack of complete certainty 
(I suspect the latter), the voice has a habit 
of “‘ coming and going ’’ at you in a most 
disconcerting manner. There.is some lack 
of firmness in the sound which tends to 
disrupt one’s attention to the poetry itself. 
Mr. Rodgers’ voice itself has a pleasant 
Irish quality which is wholly acceptable, 
but his technique as a verse-reader is not 
complete enough to do justice to his poetry. 

In calling attention to certain faults in 
this issue I do not want to give the impression 
that it is a total failure. This is important 
modern poetry and as such valuable in its 
present form. Even if Mr. Rodgers is 
imperfectly equipped as a reader, any 


recording of a significant contemporary poet 
his own work has a documentary 


and historical importance which poetry 
lovers should welcome in spite of some 
technical weaknesses. 
mend this issue for the value of the work it 
contains, and I must hasten to add that 
the imperfections of the readings are by no 
means grave enough to spoil all delight in 
it. It is my duty to point out such imper- 
fections, but I shall have failed in my task 
if I emphasise them at the expense of other 
and positive qualities. 

This is No. 3 in the Argo series (No. 2 is 
not yet to hand), and although I cannot 
give it the same unqualified praise I gave 
to No. 1 (T. S. Eliot read by Robert 
Speaight) I welcome it as another important 
and, with the reservations noted, successful 
addition to our rapidly growing aj of 
recorded poetry. B.J. 


I strongly recom- - 


= 
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SHAKESPEARIAN SOLILOQUIES. 
Falstaff : “If I be not ashamed 
of my Soldiers” from “ King 
Henry IV,’ Pt. 1, Act IV, Scene II. 
Falstaff : “ Well, ’tis no matter ; 
honour pricks me on” from ‘“‘King 
Henry IV,’’ Pt. 1, Act V, Scene I. 
Falstaff : “A good sherris-sack ” 
from ‘‘ King Henry IV,”’ Pt. 2, Act IV, 
Scene III. Jacques: “A fool, a 
fool! I met a fool i’ the forest ” 
from ‘“‘As You Like It,’’ Act II, 
Scene VII. Jacques: “All the 
world’s a stage” from ‘‘As You 
Like It,’’ Act II, Scene VII. Read 
by Anthony Quayle. H.M.V. C4216 
(12 in., 6s. 10d.). 

We are already indebted to Mr. Anthony 
Quayle for memorably fine readings of 
Shakespeare and Donne in the British 
council’s “‘ Anthology of British Poetry ’’ 
issued by Columbia, and the present issue 
puts us still further in his debt. Whoever 
thought of coupling these three Falstaff 
soliloquies with the two of Jacques from 
As You Like It had a happy inspiration, for 
they could hardly be more contrasted and 
at the same time more thoroughly character- 
istic of two aspects of Shakespeare’s genius. 

Mr. Quayle’s Falstaff is rich, ripe and 
thoroughly enjoyable ; and if he does not 
sound at all times completely natural and 
unforced, the passages are spoken with an 
evident relish and a full understanding of 
those qualities in Falstaff which made 
Prince Harry declare, ‘‘ Poor Jack, farewell, 
I could have better spared a better man.” 
This sympathetic penetration of essential 
character effectively overcomes, I think, one 
or two technical shortcomings. 

The two famous speeches from As You 
Like It are most beautifully spoken, although 
I think Mr. Quayle tends just slightly to 
introduce a little more satire into the 
melancholy of Jacques than Shakespeare 
intended. As Miss Edith Sitwell has well 
said, ‘“‘ All the winter-hardness has gone 
from him (the Duke Senior) and from his 
follower, Jacques,’ and I wondered if Mr. 
Quayle had not made “A fool, a fool!”’ 
the merest bit too tart. But, as I say, it is 
all most beautifully done and excellently 
recorded. 


RECORDS FROM ABROAD 


*A PROGRAMME OF RELIGIOUS 
MUSIC. Welcome Yule (Gritton) ; 
Balulalow (Warlock) ; O Magnum 
Mysterium (Victoria) ; Veni Creator 
Spiritus (Palestrina) ; Alle Psallite 
(Anon) ; Sanctus and Benedictus 
(Caplet); Piffero di Natale (Lojero) ; 
The Dying Christian to His Soul 
(Billings; Personnent Lodie (arr. 
Holst). The Choir of the University 


of the South (Professor P. S. 
McConnell). Recorded Publications 
Co. (10 in.) 


Not available in the United Kingdom 


The University is that of Sewanee, 
Tennesse, and the pieces named above 
constitute (to quote the sleeve note) “a 
_ fair cross-section of the choir’s repertory, 

the backbone of which is formed by the 
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music of the sixteenth-century polyphonists.”’ 

The singing of these young men is fresh, 
well disciplined and well toned, if not so 
sensitive as the singing of the Harvard 
University Choir, whose disc I enthusiastic- 
ally reviewed in September 1951. 

I must confess that Eric Gritton was 
known to me as an accompanist, not as a 
‘“contemporary English composer,’’ and 
that Lojero, a contemporary Italian com- 
poser, is aitogether a new name to me. His 
little carol is charming. 

William Billings (1746-1800) is a re- 
discovery among American composers by 
Professor McConnell, the poem by Pope 
being most familiar to us in Schubert’s 
setting, Verklarung. 

Andre Caplet, who died in 1923, is little 
known here and the items from his Mense a 
trois voix are one of the most interesting 
contributions on this disc. 

It will be seen that the selection of items 
is well varied and I wish our University 
choirs could be given a chance to show if 
they can emulate the enterprise here shown. 

The recording, though not up to the stan- 
dard of the Harvard disc, is quite adequate. 

AR. 


* THE LLANGOLLEN INTERNA- 
TIONAL MUSICAL EISTEDDFOD. 
With narration by Jack Bornoff 
(Westminster WAL209: two 12 in. 
discs). Issued under the auspices of 
the UNESCO International Music 
Council. 

Not available in the United Kingdom 
One of the most interesting amateur 
musical events in this country (or, I suspect, 
anywhere) is the International Musical 

Eisteddfod which is held annually in the 

picturesque North Wales town of Llangollen. 

Each year sees this small centre crowded 

with singers and dancers from all over the 

world (mostly in their national costumes), 
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gathered to compete in the enormous 
marquee which is always packed with 
spectators; and it is one of the most 
heartening of experiences in this depressingly 
unco-operative world of to-day to see 
sincere goodwill and friendship springing 
up between people of every nation and 
their British hosts. From the musicians’ 
viewpoint the highlights are always the 
folk-dance competitions and the choral 
classes ; and these two discs, recorded by 
the B.B.C. for the International Music 
Council (whose executive secretary, ex- 
B.B.C. producer Jack Bornoff, provides a 
friendly and unobtrusive spoken com- 
mentary), present a good general picture 
of the interesting things which were to be 
heard at the 1952 Eisteddfod. There are 
folk-dances from Spain, Serbia, Austria, 
Germany, Holland, France, Sweden, the 
Ukraine and Britain, each accompanied by 
the appropriate instruments (and strange 
enough some of them are): three choirs 
from England, the United States and Italy 
are heard competing in a comic madrigal 
by Banchieri ; and various national groups 
sing songs of sundry natures. Under field 
conditions it would be unreasonable to 
expect perfect microphone balance of all 
the choirs which are heard here, and in any 
case the atmosphere of the occasion 
transcends any slight technical short- 
comings. But there are one or two over-long 
and rather dull performances (an Elgar 
part-song, for example, and a Schubert 
Psalm), while truth compels me to say that 
the standard of British choral singing here 
is not up to the best I have heard at several 
of the big competition festivals of this 
country. Nevertheless, as a permanent 
record of an international event whose 
importance is easily overlooked, these discs, 
which sc well exemplify UNESCO’s ideals 
of ‘‘ cultural friendship between nations’’, 
will be widely welcomed. LS. 


NIGHTS AT THE ROUND TABLE 


By W. A. 


A reviewer’s life can be both difficult and 
interesting, and at the same time. Such is my 
case this month, faced as I am with no less than 
three long-playing recordings of George 
Gershwin’s Rhapsody in Blue and An American in 
Paris. Columbia issues the two on one record 
(33S1003) ;_ the former played by the 
Philadelphia Orchestra under Eugene 
Ormandy with Oscar Levant as piano soloist 
and the latter played by the New York 
Philharmonic Symphony Orchestra under 
Artur Rodzinski. Brunswick also issues the 
two on one disc (LAT8014) played by Salvador 
Camarata and his Orchestra. The piano 
soloist is not named. On the other hand Capitol 
devotes a ten-inch disc to each (LC6651 and 
6650). The unnamed orchestra is conducted by 
Paul Whiteman and the piano soloist is 
Leonard Pennario. 

Before discussing the records let us get things 
in perspective. The Rhapsody was the first 
successful attempt to raise the status of jazz, if 
such it can be called, to the Concert Hall. But 
it is now 30 years since it was written and the 
American followed a few years later. Had 
Gershwin lived (it is now 16 years since he died) 
would or could he have carried his aspirations 
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any further ? Certainly no one else has been 
very successful in doing so. 

Regarded as high spirited, light music in a 
vein that was modern at the time, I have 
always found both compositions enjoyable and 
amusing, and [I still do so though repeated 
hearings reveal their ‘“ threadbareness”’ of 
invention, and that for their appeal they rely 
largely on a few tricks which are common- 
place now, whatever they may have been 25 
and 30 years ago. 

In deciding which of these three recordings 
to have, there is plenty of room for personal 


’ predeliction, but I unhesitatingly plump for 


Paul Whiteman. He gives both works the 
right touch of swagger and vulgarity, and the 
recording—particularly of the Rhapsody—is 
superlatively good. The recording of Salvador 
Camarata is also very good but the performance 
lacks a little of Whiteman’s braggadocio. 
Rodzinski and Ormandy are both brilliant, 
though to me a little over-refined, and the 
recording is a shade “‘ dead” and “ unresilient.”’ 

Brunswick also devotes a 12-inch long-player 
to a comprehensive selection from Gershwin’s 
Porgy and Bess (LAT8021). It seems almost 
incredible that it is 15 years since H.M.V. issued 
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HIGH-FIDELITY LONG-PLAYING 12" MICROGROOVE RECORDS 


BEETHOVEN Mass in C, Op. 86 


PL6300 Soloists, Vienna Symphony Orch. (Rudolf Moralt) 334 R.P.M 
Mass in D, Op. 123 ‘* Missa Solemnis ”’ 
PL6992 (2 records) Soloists, Vienna Symphony Orch. (Otto Klemperer) 
Symphony No. 5 in C minor, Op. 67 
PL7070 Vienna Symphony Orch. (Otto Klemperer) 
CHOPIN Concerto for Piano and Orchestra No. 2 in 
F minor, Op. 2I 
PL7100 Guiomar Novaes, Vienna Symphony Orch. (Otto 
Klemperer) 
HANDEL 6 Organ Concertos, Op. 4 
PL7132 (2 records) Walter Kraft, Pro Musica Chamber Orch. (Rolf 
Reinhardt) 
6 Organ Concertos, Op. 7 
PL7202 (2 records) Walter Kraft, Pro Musica Chamber Orch. (Rolf Selections 
Reinhardt) 
HAYDN Missa Solemnis in B flat of the Year 1799 from the 
Theresienmesse 
PL6740 Soloists, Chorus of the Vienna State Opera, Vienna 
Symphony Orch. (Clemens Krauss) ™ Vox L. P. 
Stabat Mater 
PL7412 (2 records) | Soloists, Akademie Kammerchor, Chamber Orch. Repertoire 


of the Vienna Symphony Orch. (Hans 
Gillesberger) 


TCHAIKOVSKY Concerto for Piano and Orchestra No. | in 
B flat minor, Op. 23 


. VOX PRODUCTIONS (6.B.) LTD., 231 Oxford St., London, | 


Tel.: GERrard 7482 


PL7720 Monique de la Bruchollerie, Municipal Philharmonic 
Orch. (Rudolf Moralt) 
VIVALDI L’estro armonico, Op. 3 


PL7423 (3 records) Soloists, Pro Musica String Orch. (Rolf Reinhardt) 


Price 39/6 for 12" Record incl. P.T. 
NO EXTRA CHARGE FOR ALBUMS 


39'6 


Please send your name and address for inclusion in our FREE 
mailing list. 


Trade enquiries for Home and Export invited. 
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78 R.P.M. APRIL RECORDS 


The Signature tune for the 


B.B.C. “‘Woman’s Hour” serial story 


**My Cousin Jan”’ 


Stolzenfels am Rhein 


PLAYED BY - 


XAVER GRUNDHUBER BAVARIAN BAND 


ON reverse side Thuringer Wald R.3659 


THE LONDON BARQQUE ENSEMBLE 
conducted by KARL HAAS 
Seventeenth Century Marches: 
Marche pour le Regiment du Roi (1670) —Lully, ed. Haas; 
Aine, 


La Marche Royale (1679); 


La Marche pour le Roi de la Chine (1679); : 
MarcheduPrinced’Orange (1688) ‘‘Lilliburlero’’ } Haas 


GIANNI POGGI 
“*Tosca’’—Puccini: 

Act 3: E lucevan le stelle; 
with CAR.O BADIOLI 
Act |: Recondita armonia 

(Cetra series) RO.30007 


GRETE SCHERZER 
Impromptu in A flatOp.90, 
No. 4—Schubert R.3673 


FRANK CHACKSFIELD’S 
TUNESMITHS 

(with Jack Jordan —clavioline) 
Little Red Monkey (the 
music for the TV serial); 
Roundabouts and Swings 

R.3658 

ROBERTO INGLEZ 


and his Orchestra 
(from the Savoy Hotel, London) 


Strange; 
Tristonho- - - R.3662 
CHARLIE GORE and 
RUBY WRIGHT 


Till | waltz again with you; 
When | gave you my love 
R.3663 


JON ORVELLE 
Wild Horses; 
Love and Hate - R.3664 


JOY NICHOLS 

| talk to the trees); 
The Hippopotamus Song 
R.3666 


SIDNEY TORCH 

and his Orchestra 
The Kiss ; 
Meandering - - R.3674 


| 


R.20619 


BAND OF THE 
COLDSTREAM GUARDS 
with DENNIS NOBLE and Chorus 
conducted b: 

Major Douglas Pope 

To the Queen; 
Coronation Bells- R.3665 
SYDNEY THOMPSON’S 
Olde Time Dance Orchestra 

Laces and Graces; 
Waltz Medley - R.3668 


MANDY MILLER 
Doggie in the Window; 
The table-top parade 

R.3669 


GERRY BRERETON 
Hold me, thrill me, kiss me 
Windsor Waltz - R.3671 


FIVE SMITH BROTHERS 
When are we gonna get 
married; O my!. 

Jock Mackay - - R.3672 


IAN STEWART 
Piano in Dance Tempo: 
Foxtrots and Quicksteps 

F.2512 


SUPER RHYTHM SERIES 
THE JOHNNY DANKWORTH 
SEVEN 


Honeysuckle Rose; 
Swingin’ - - -R 


JOE DANIELS JAZZ GROUP 
Sobbin’ Blues; 
Honey Babe - - R.366/ 


HUMPHREY LYTTELTON 
Shake it and break it; 
Jail Break- - - R.3667 
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QUALITY REPRODUCTION 
TO SUIT 
EVERY POCKET 


At Astra House we try to cater for all music-lovers regard- 
less of the size of their bank balances. Long-Playing records 
have not only revolutionised our listening habits but they have 
compelled all those who wish to enjoy them to pay far more 
attention to their reproducing equipment. Equipment capable 
of doing justice to LP does not have to be costly, but it must 
be pioperly designed for the job. Apart from such obvious 
points as a multi-speed motor and a pick-up suitable for both 
standard and micro-groove discs, it is essential that the amplifier 
should incorporate, apart from the normal tone controls, 
properly designed correction circuits for the various types of 
records. Without proper correction LP records will tend to 
sound thin and “ reedy,’’ yet, properly reproduced, they will 
sound magnificent even on equipment costing well under £50. 


In our showrooms we demonstrate combinations of equip- 
ment ranging from about £40 to upwards of £250. Whatever 
» the amount you are prepared to lay out, our prime concern is 
to provide equipment that will give the greatest possible musical 
pleasure in the home. For this reason we pay particular 
attention to the question of the loudspeaker which is, in our . 
view, decidedly the most important link in the reproduction 
chain. 


Many loudspeaker systems perform most impressively in the 
laboratory or even at public demonstrations in a large 
auditorium, yet are far from satisfactory in the average living 
room. We have come to the conclusion that, under conditions 
such as are found in the normal home, units of about 8-in. 
diameter give the most satisfying results and all the loudspeaker 
, systems which we recommend are based on single 8-in. units. 
These systems range from the RD Minor Corner Baffle (£8 15s.) 
fitted with the remarkable little RD Unit (£3 5s.) to the Voigt 
Domestic Reflector Horn (£47 10s.) fitted with the Lowther 
PM2 Unit (£35) and to the Lowther-Hegeman Reproducer 


(£150) 


The latest addition to our range of truly ‘“‘ domestic ”’ loud- 
speaker systems is the RD Junior Corner Horn (£20) which is 
capable of remarkably fine results when fitted with the Wharfe- 
dale Super 8 (£6 2s. 8d.) or Super 8/AL (£6 9s. 11d.) unit. 
Those who are prepared to spend a total of about £70 will find 
the RD Junior Corner Horn an ideal basis on which to build 
up equipment. With it we recommend the RD Baby-de-Luxe 
Amplifier with Junior Pre-Amplifier (£22 10s. or, fitted in a 
’ handsome walnut cabinet, £25 7s. 6d.) and a record player 
; fitted with B.S.R. 3-Speed Unit and Decca interchangeable 
magnetic Pick-up heads (£18 5s. 3d.). 


For those who seek the best possible results, regardless of 
cost, we continue to recommend Connoisseur Motors fitted 
with two Leak Diamond Pick-ups, Leak TL/12 Amplifiers with 
Vari-Slope Pre-Amplifiers, and Lowther-Voigt or Lowther- 
Hegeman Loudspeakers. All this equipment can be heard at 
Astra House where we shall be glad to advise you how you 
can obtain the best possible results from the countless 
magnificent records which have become available during the 
past three years. 
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a group of records containing some of the high- 
lights of this folk-opera ; for, make no mistake, 
it is very “ folky ’? and full of “‘ mammies ”’ and 
“De Lawd,” as R.W. pointed out when 
reviewing these first records in February 1938. 
The new recording is full of life. The soloists— 
Todd Duncan, 
Matthews—are all first-class, as are the Eva 
Jessye Choir and the Decca Symphony 
Orchestra under Alexander Smallens and 
the recording is of brilliant quality. 

This is my Vienna is the title of a new song 
recital by Hilde Guedon (Decca LX3109). 
Some of the songs are well-loved favourites and 
others will be unknown to most, but all have 
the authentic Viennese charm and 4re sung 
con amore. The titles include O du lieber Augustin, 
Broderlein Fein, Die Banda Kommt, S’maillufterl, 
Wenn’s die Geigen Heimlich, Streicheln, Wiener 
Kunstler, Das ist mein Wein, Kunst und Natur, Ich 
und der Mond, Wien, Weib, Wein, S’herz von an 
echten Weana, Vogerl, Flied’ in’d Welt Hinaus, Wie 
sich der Wiener den Himmel Vorstellt, Wiener-Wald 
and Herrgott, wie Schon bist du Wien. The 
orchestral accompaniments are directed by 
Kurt Adler and vary between the ‘‘ Schrammel 
Band” type and a sizeable orchestra with 
zither, etc., as circumstances require. ' This is 
the best record of its kind I have heard for 
many a long day, and Hilde Guedon demon- 
strates, like Erich Kunz before her, how very 
attractive these popular ditties can sound. 

Vienna is also the home of the ever popular 
Merry Widow, but a new LP selection sung and 
played by Gordon Macrae and Lucille 
Norman with a Chorus and Orchestra con- 
ducted by George Greeley (Capitol LC6564) 
has more of New York in it than Vienna. Most 
of the popular numbers are included but I 
much prefer the charm of the older Decca 
recording to the slickness of this, good as the 

- quality of the recording is. 

Another disappointment is an Album of Strauss 
Waltzes played by Mantovani his 
Orchestra (Decca LK4054). There are six 
waltzes on each side but not even a double- 
sided twelve-inch LP can contain a dozen full- 
scale Strauss waltzes. In consequence we are 
robbed of the lovely and unique “ preludes.” 
The playing is good, though it lacks the lilt 
which distinguishes the true Viennese waltz 
from all others. The recording is excellent. 

In January 1952 I described the 78-version 
of the arrangement of Offenbach’s music by 
Manuel Rosenthal for Massine’s ballet, Gaité 
Parisienne, played by the Boston Promenade 
Orchestra under Artur Fiedler as “ terrific.” 
Now we have the long-playing version (H.M.V. 
ALP1004) and. the same adjective must serve 
again. Speaking from memory, a notoriously 
unreliable guide, I think a few minor harshnesses 
in the recording have been smoothed out in the 
transfer to LP. Certainly a record that no 
lover of ballet in general or Offenbach in 
particular can afford to miss. 

A Kostelanetz Concert, played by Andre 
Kostelanetz and his Orchestra (Col.33SX 
1004), is the queerest mixture it has been my 
lot to listen to for a long time. Here is what it 
contains in the order in which they are played : 
Clair de Lune, Waltzes from ‘“* The Count of 
Luxembourg,’ Pavane pour une Infante défunte, 
Merry Widow Waltz (a mere fragment is played), 
Fibich’s Poeme, Vienna, City of My Dreams, 
MacDowell’s To a Water Lily and To a Wild 
Rose, Drigo’s Serenade and the Warsaw Concerto. 
A queer assortment, the only connecting link 
being the oddity of the arrangements. I cannot 
say that I like this record at all. The playing 
is remarkably efficient and the recording 
is of excellent quality, but Mr. Kostelanetz’s 
exaggerated crescendi, diminuendi and sforzandi 
pall terribly, and throughout his rhythm is so 
jerky, particularly in the “Count of Luxem- 
bourg Waltzes. 


Ann Brown and Edward . 
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Famous Band Marches is the title of a record 
made by the famous Goldman Band of 
America (Brunswick LA8556). In fact few of 
the eight Marches played are famous, in 
England at any rate, but I rank this as an asset 
rather than a liability. We start with the well- 
known National Emblem and this is followed by 
the even more popular Colonel Bogey in which 
the interesting inner parts come through 
remarkably well but which is not played with 
quite the élan with which the composer invested 
it when conducting his own Marine Band. 
Then follow Stepping Along, written by the band’s 
conductor in Sousaesque style, and Boston 
Commandery which concludes with Onward 
Christian Soldiers. On the other side are On the 
Mall, Billboard, the comparatively unfamiliar 
Our Flirtation by Sousa and the 2nd Regimental 
C National Guard March which includes 
some fine biting trombone playing. The band 
is massive-tone, plays excellently, and is very 
well recorded. 

A Festival Concert of Choral Music is sung by 
the Capitol Chorus under Peter J. Wilhousky 
(Capitol CTL6576). I like many of the 
individual items but surely it would have been 
better to have confined each side to music of a 
similar type. It is a bit shattering to find 
Victoria, Palestrina and Bach followed immedi- 
ately by Kopylow’s Heavenly Light, the amusing 
Hospodi Pomilu and Rubinstein’s With the Dawn 
in that order. The items on the second side live 
more happily together and I like the conductor’s 
modern arrangement of When Johnny Comes 
Marching Home Again enormously. The choir 
has good tone and is equally effective in straight 
and “ stunt ” singing. 


Paint Your Wagon, at Her Majesty’s Theatre, 
is a good evening’s entertainment mainly because 
of the high spirits of Bobby Howes and his 
daughter—or should it be Sally Howes and her 
father ? But as a “‘ musical’’ it seemed to me 
no better and no worse than lots of others. A 
very few catchy tunes and a lot of padding. 
And this judgment is confirmed by a new 
H.M.V. LP record of Vocal Gems (CLP1005). 
The artists include Olga San Juan, Rufus 
Smith, Robert Penn, Dave Thomas, Tony 
Bavarr and James Barton, with an excellent 
chorus and orchestra conducted by Franz 
Allers. The recording is first-class. 
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Nearly all the music issued in England during 
a period of forty or so years towards the end of 
the 17th century was published by John 
Playford, probably the greatest music publisher 
England has ever produced. One of his earliest 
publications was “ The Dancing Master,” first 
issued in 1651, and of which no less than 
eighteen editions were called for in the next 
three-quarters of a century. A study of this 
book reveals many interesting changes for each 
succeeding edition was in the nature of an 
encyclopedia of the dances still performed at its 
date, with the forms of the dances and the 
music. Four of these have been arranged by 
Arnold Foster and H.M.V. issues them on two 
78-records played by the Folk DanceOrchestra 
under Lawrence Collingwood (B10458/9). 
The interest of these is by no means confined to 
dancers. The four chosen are the Music of 
Goddesses (from the first edition of 1651 and also 
to be found as “‘ Quodling’s Delight ’’ in the 
Fitzwilliam Virginal Book), Dargason (from the 
second edition and so well known by reason of 
“ concert arrangements ”’ by Gustav Holst and 
others), The Queen’s Fig (from the 1701 edition) 
and The Hole in the Wall (from the 1721 edition). 
These are all quite delightful. 

Lui ives us Rossini’s popular 
and difficult La Danza (Co. LB137) sung to an 
excellent orchestral accompaniment conducted 
by Ray Martin. It is, I think, the best modern 
version but of course cannot compete with the 
pre-electric record by Caruso for verve. On 
the reverse is a Sicilian ditty, Serenata a Mariazza 
which has an attractive and effective guitar 
accompaniment by Infantino himself. 

Paolo Silveri also couples the well-known 
with the less-familiar. Jdeale is one of Tosti’s 
best songs and the darker colour of a baritone 
voice suits it very well. Senza Te is by the singer 
himself and is an effective little ‘‘ encore-piece.”’ 
Both have well-played orchestral accompani- 
ments directed by Phil Martell. 

A foretaste of the Coronation is provided by 
Dennis Noble and the Coldstream Guards 
Band conducted by Major Pope in Coronation 
Bells and To the Queen (Parlo. R3665). The 
recording is at a very high level but there is no 
trace of harshness on my instrument and both 
items are distinctly better than the average of 
their type. To the Queen may, in fact, well 
become a best-seller. ; 


MISCELLANEOUS 
AND DANCE sy ouiver KING 


Orchestral 


As a rule, I am not greatly impressed by the 
M.G.M. method of dubbing from their film 
soundtracks, but in the case of eight sides on 
M.G.M. 591/4, whereon the Twentieth- 

Studio Orchestra t excerpts 
from the film of the life of the great John Philip 
Sousa, ‘‘ Marching Along,’ I warmly recom- 
mend my readers to hear them if they appreciate 
fine orchestral recording of some of the most 
rousing music of all time, music that invigorates 
without being militaristic, for though intensely 
patriotic, it has that carefree swashbuckling air 
that made it immensely popular. - 

The modern American idiom is also well 
represented in an engaging new theme by 

ip and his Orchestra on H.M.V. 
Bro451. It is called Hot Toddy, and though the 
brasses are rather confused in the middle, the 
reeds and piano provide some excellent listening. 
I also found a great deal of pleasure in Hugo 
Winterhalter and his Orchestra and Chorus 
in Will-o’-the-Wisp (H.M.V. Bro455),' which is 
a chirpy new number sung and played just the 


way I like—with plenty of melody, good section 
work, and not too much but excellent vocal. 
Oh, yes, this sort of thing makes my work as a 
reviewer light! So, for that matter, does the 
fine new record by the Sauter-Finegan 
Orchestra (H.M.V. B10462) of a number 
rather like Plink, Plank, Plunk, called Tweedle- - 
Dee and Tweedle-Dum. It has that rich, beauti- 
fully balanced Sauter-Finegan sound, with lots 
of fine percussion, xylophone and the most 
delicious glimpses of a humorous tuba here and 
there. Note all these ; they are really the tops 
for sound entertainment,-in both senses. 

After this splendid stuff, I found Les Baxter’s 
new Capitol (CL13885) of a Latin piece inaptly 
called Coronation rather dull by comparison. It 
is quite a pleasant flute and piccolo study, but 
it lacks something, being quite stereotyped. 
The reverse, Flute Salad, resembles Let the People 
Sing, and features an ad lib. piano solo out of 
tempo. 

Three British orchestras complete the scene. 
Best of these is Ron Goodwin’s jolly 
Brothers, a first-class record of an old favourite, 
played without those absurd farmyard noises 
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that used to spoil it for me years ago, and it is 
backed by Rainbow Run, a busy pizzicato 
novelty with bassoon interpolations (Polygon 
P1066). The recording of Ray Martin’s Lazy 
Cowbay, with its jog-trot rhythm and wa-wa 
trumpets, is brilliant, like the playing, on Col. 
DB3258, and Sidney Torch’s The Kiss, a fine 
orchestral tango, would be much better but for 
that “‘ wow”’ near the beginning on my copy 
(Parlo. R3674). 


Instrumental 


Lovers of the accordion will perhaps be more 
interested in the work of the Hodlers (Col. 
DH522) than I was. They play some South 
African melodies and polkas with rhythm 
accompaniment, but the thing gets very mono- 
tonous after a while, and the faint recording 
doesn’t help. At least this is not a fault of 
Oriole CBi160, on which Jerry Murad’s 
Harmonicats assist Jan August at the piano 
in a jerky trifle, Finesse, and a pleasant rendering 
of Ti-Pi-Tin. 

Following on the success of Meet Mr. Cailaghan, 
Frank Chacksfield’s Tunesmiths have 
recorded the theme of the recent television 
serial, The Little Red Monkey. ‘This spine- 
chilling music is at the same time very catchy, 
featuring the clavioline, a strange new electronic 
instrument played by Jack Jordon (Parlo. 
R3658). The same artist has recorded the same 
theme under his own name on H.M.V. JO325, 
pairing it with a similar macabre piece, Swamp 
Song. Grove’s Trio, with their oboe 
and electric organ, plod through the monkey 
tune heavily on Decca F10079, and altogether, 
for effectiveness and fine recording, I’ll take the 
Chacksfield version, and so, I hope, will you. 


Talking of electric organs brings me to four 
discs of this instrument. y (Bruns. 
05063) makes Bye-Bye Blues into a hodge-podge 
of porcine grunts and gurgles suggestive of 
inefficient plumbing, with Midnight verso, 
which degenerates from something quite 
listenable into some really nasty noises that 
simply cannot be called musical, unless a worn- 
out fair-organ is musical. At least Ken 
Grffin (Esq. 5-085) is reasonably pleasing to 
the ear in Five Foot Two, Eyes of Blue and You, 
You, You are the One, a very simple waltz tune 
this, but even here the bass is mechanical and 
the range of colour restricted. _ Griffin’s disc is 
technically more acceptable than the woolly 
double - sided waltz medley by Horst 
Schi Ipfennig (H.M.V. EG7602), and 
than the dreadully over-recorded pair by 
Robin Richmond on Polygon P1065. These 
are so bad from the recording viewpoint that 
the needle simply hops about all over them if 
it is used with a modern light-weight pickup. 
The titles are Buffoon and That Naughty Waltz. 
I feel that, given better recording, both would 
be quite charming, despite the electric medium 
on which they are played. 

As I said last month, my remarks on the 
superiority of pipe organs in general and Jesse 
Crawford’s in particular have proved very 

pular, for since writing the review, I have 
had a great many more letters from readers 
supporting the view. They are unanimous in 
their disgust at the soulless tones of the electric 
organ, and Mr. Frank A. Hare, of Leeds, asks 
me to draw attention to the Robinson Cleaver 
Theatre Organ Club whose advertisement 
appears in the Miscellaneous section this month. 
Mr. Jack Webber of Bishopstoke, Hants., 
suggests that some of the Canadian recordings 
by Quentin Maclean be issued here, and Mr. 
G. F. Counsell, of Bristol, has discussed the 
question of organ recordings of the Wurlitzer 
and Christie type with men who play them, 
and assures me that, given the word from the 
. recording companies, the great days of 
Crawford and Maclean would live again. I 
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hope these correspondents will forgive me for 
not answering them all and individually, but 
I do appreciate their great interest in writing 
to me, and I gladly pass on their suggestions 
to those who have the power to use them. 
Fortunately, this month sees the issue of a 
Wurlitzer organ disc other than the Blackpool 


Tower pipe organ (ably manipulated by © 
Ri Di 


ixon in the tenth of his symposia of 
popular dance tunes on Col. FB3674). I refer to 
the exquisite musicianliness of the Danish organist 
Mogens Kilde, who has recorded Duke 
Ellington’s Solitude and Hoagy Carmichael’s 
Stardust on Odeon DK1146, on the organ of the 
Palladium, Copenhagen. This pair of melodies 
is played with superb sympathy for the music. 
I most heartily welcome this beautiful record as 
one of the outstanding light-music issues for 
many, many months. 


THE MONTH’S CHOICE 


Sauter-Finegan Orch.: Tweedle-Dee and 
Tweedle-Dum (H.M.V. B10462). 

Hugo Winterhalter’s Orch.: Will-o’-the- Wisp 
(H.M.V. B10455). 

Twentieth Orch.: Stars and Stripes 
Forever (M.G.M. 591). 

Frank Chacksfield’s Tunesmiths:  Litile 
Red Monkey (Parlo. R3658). 

Mogens Kilde (organ) : Solitude (Odeon 
DK1146). 

Shirley Abicair: Your Mother and Mine 
(Decca F10078). 

Giuseppe di Stefano: Mutietti di lu Paliu 


(H.M.V. DAg2o31). 
Jelly Roll Morton: The Chant (H.M.V. 


B10456). 
Theodore Bikel: Calypso Blues (H.M.V. 


B10453). 


Dance 

Only Billy Cotton (Decca F10058) has any 
truly British tendency among the dance bands 
this month; he offers us his band playing 
Coronation Bells March and In a Golden Coach. 
These, complete with suitable sound effects 
dubbed in, suit the Cotton band very well. 
All the other records are of more or less 
Continental music, from the sublime Strange 
Beguine and the lively Tristonho Baio with its 
pleasing harpsichord-like effects (Parlo. R3662) 
by Roberto Inglez and his Orchestra, to the 
insipid teashop music of Dajos Bela in 
Waldteufel’s Te Amo and Dolores (Parlo. DP321). 
Somewhere in between is the orchestra of 
Geoff Love dealing competently with a samba 
that changes to a fast tango and back, Veradero, 
backed by Without My Lover (Philips PB114), 
and then there is Emile Prud’homme and 
his typically Montmartre accordion orchestra, 
playing Bella Musica (which means nothing 
without the lyrics) and Un petit tour au bois, a 
quick waltz with lots of technical stuff for the 
accordion fans. These are on Parlo. DPF56. 


Vocal 


In the morass of cooing choirs and dreary 
toneless and tuneless voices raised in supplica- 
tion or complaint, it is very pleasant to find a 
cheerful novelty number such as Wild Horses, 
recorded by Perry Como (H.M.V. B10454) 
and Julie Dawn (Col. DB3261). I prefer 
Como’s, as it suits him better; but the other 
has more effects for those who like such things, 
and ends with a montage of Miss Dawn’s 
voice repeating the title. I don’t quite get 
the point of this device, but it is different, and 
that, it seems, is sufficient these days to merit 
aes Bing Crosby, usually so fine, gets out 
of his depth with some low notes in Silver Mcon 
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(Bruns. 05062) and does better in Betsy verso, 
though the Andrews Sisters are quite un- 
necessary, and Johnny Mercer, Bing’s old 
sparring partner, indulges in some amusing 
and (thank Heaven!) original material 
about space-flight on Cap. CL13884 in Hello, 
Out There, Hello, returning to earth with 
Memphis in June less interestingly on the other 
side. I don’t usually admire either the practice 
of pulling the leg of serious standard works or 
the style of Louis Prima, but on Col. DC6o9, 
he “ribs”? the Largo al Factotum from ‘ The 
Barber of Seville’ in a really funny (if vulgar) 
number, The Bigger the Figure. He certainly 
loves his fat girl, though he bemoans the loss 
of Boney Bones, evidently a thin one, on the 
reverse ! I found this much more amusing than 
Hank Snow’s account of The Gal Who Invented 
Kissin’ (H.M.V. JO323), though there seems to 
be an acoustic guitar accompanying him, and 
that in itself deserves a mark of praise. 


On H.M.V. B10453, a newcomer named 
Theodore Bikel sings Calypso Blues, drumming 
his own primitive accompaniment, and singing 
some really funny lyrics, even if they are not 
quite suitable for a vicarage tea-party. His 
accent is phoney West Indian, but it doesn’t 
really matter a lot ; the other side is guitar- 
accompanied by the artist, and is reminiscent 
of Elton Hayes and a dash of Josh White, The 
House of the Risin’ Sun. If, like me, you tend 
towards the meritoriously unusual, then do hear 
this record. ‘ 


I hope this has fortified my readers for the 
next bunch of discs. They are mostly of the 
weepy type referred to at the top of this section, 
and leading all the rest is Johnny Ray, whose 
pathological ability to weep at will is demon- 
strated to the full in Oh, What a Sad, Sad Day 
and Mister Midnight (Philips PB119), though 
on PBr23, he effects some improvement and 
nearly gets a reasonable beat in Somebody Stole 
My Gal, reverting to type in Glad Rag Doll on 
the other side. His label colleague Frankie 
Laine almost outweeps him with J Believe and 
Your Cheatin’ Heart (PB117), and Vincent 
Roberto (Philips PB108 and 113) exhibits an 
effeminate tenor which does not stand com- 
parison with the purity of the unnamed boy 
soloist on the latter disc. The title is I’m 
Praying to St. Christopher, a new number also 
recorded (perhaps more acceptably and cer- 
tainly much more clearly) by Anne Shelton 
(Decca F1o061), paired by Let Me This Day, 
a quasi-religious song in good taste. 

Jimmy Young (Decca F10064) is worthy of 
better things than Linda and Happy Valley 
Sweetheart, a corny number if ever there was 
one, and this applies also to Don Estes in One 
Kiss (H.M.V. B10465) which has such a simple 
tune, it could be popular. I think the limit of 
obvious corn has been reached with How much 
is that doggie in the window? as sung by Lita 
Roza (Decca F10070) and Patti Page (Oriole 
CB1156), though these are good enough for 
the nursery ; even better, though, is Rosemary 
Clooney’s Egbert the Easter-Egg (Col. DB3254) 
—the successor to ge a the Red-Nosed 
Reindeer and Me and My Teddy Bear, which it 
closely resembles. Shirley Abicair (Decca 


’ F10078) has a sweet young voice that caresses 


the ear in Your Mother and Mine, which is more 
successful than Doris Day (Col. DB3256) or 
Gracie Fields (Philips PB116), and Miss 
Abicair’s other number, I’d love to fall. asleep, 
is given the correct treatment, and though 
Beryl Templeman sings it well on two records, 
Oriole CB1162 and 1163, I prefer the quiet 
intimacy of the young artist. 
Incidentally, Beryl Templeman is accompanied 
on the first disc by a rather thin string group 
called the Wondertones, and on the second by 
the richer and altogether more effective 
orchestra of Frank Chacksfield. The reverse of 
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the latter is Broken Wings, perhaps the best 
version yet of that somewhat mournful ditty, 
which is also available on Philips PB112 by the 
Sam Browne Singers, a virile body of voices 
not at their best in this material, but making 
amends verso with a fine rendering of We'll 
always be together, very much like There'll always 
be an England. The only other version of I’d 
love to fall asleep is a mushy effort with a treacly 
“doo-oo’’ chorus by Derrick Francis on 
Polygon P1064. 

Let us dismiss quickly the overtaxed emotion 
of Bill Darnel (Bruns. 05064), Jume Valli 
M.V. Jo324), Dorothy Squires (Polygon 

) and Gary Miller (Philips PB115), 
ms scooping ingratiating voice intones the 
dreadful solemnity of I’m Walking Behind You 
(like Miss Squires) and Till I Waltz Again With 
You (like Dick Todd, whose Brunswick 05061 
is backed by Oh Happy Day and is nothing like 
as good as ‘“‘ The Pilgrim ’’ last month) ; others 
who have recorded this song, which oddly 
enough is not a waltz, include Eileen Draper 
(Col. DB3260), who could learn a lot about 
style from Shirley Abicair, and whose wavering, 
thin voice made no sort of appeal to me at all. 

I have heard better Jo Stafford records 
than A Fool Such as I (Philips PB111) with its 
hooting choir; the reverse is an example of 
the better Stafford, Just Because You're You, 
with marimba. Jeri Southern (Bruns. 05057) 
sounds huskily intimate in Dancing on the Ceiling 
and Querido, but I’ll take Jessie Matthews in 
the first title, and I have heard better versions, 
without vocals, of Singin’ the Blues than 
Boswell’s with its raucous would-be Dixie- 
land accompaniment (Bruns. 05060), but 
Roberto Lee is quite amusing in Do You Know 
Why ? (Bruns. 05059), though I would never 
recommend Jump Back, Honey, least of all by 
Vaughn Monroe and Sunny Gale (H.M.V. 
B10452) ;_ though the Monroe solo verso 
(Lonely Eyes) has a two-beat swing to it, the 
“boo-wa’”’ chorus ruins the thing. I rather 
like the eerie opening to Johnny Long’s 
Whispers in the Dark (Oriole CB1161) and the 
vigorous approach he and his chorus make to 
The Light of My Life verso; a little more 
masculinity would not come amiss to Eddy 
Howard (Oriole CB1147), but of course 
Josef Locke (Col. DB3266) goes to the other 
extreme with the Boer War success Soldiers of 
the Queen, which is topical but not very crisp for 
all its virility, and the other side is the News 
Chronicle recruiting-song competition winner, 
It’s a Grand Life in the Army. The lyrics make 
much of getting something (apparently) for 
nothing, which procedure seems to be the 
password to success these days, and I suppose 
the effect of hearing the song should be to 
increase the strength of the Army beyond the 
War Minister’s wildest dreams. I have heard 
it, of course, and confess to remaining un- 
impressed. Despite the plummy voice, the 
homeliness of «G Mason in O My! Fock 
Mackay PBi10o), and The Whistling 
Kettle the Dancing Cat (PB10g9) are more to 
my taste. The reverse of the latter, Dixieland 
Tango, is also recorded by Ray Ellington 
(Decca F10059) much more noisily and (I 
think) less attractively, and the version of She 
Wears Red Feathers on the other side does not 
match up to Guy Mitchell’s last month. 

Before passing on to the Continental vocalists 
there is a compact symposium of the best 
numbers from the film “Hans Christian 
Andersen ”’ on both sides of Philips PB118, 
sung by David Hughes, Gary , Jean 
Carson and Johnny Brandon, and for the 
youngsters and others who have seen the 
picture, and do not feel able to pay for all the 
Danny Kaye records, this wil provide an 
adequate compensation. 

I have heard great things of John Paris, 
who records in South America on Victor, but 
his first disc to come through my hands does 
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not particularly impress me as being other than 
a pastiche of Billy Daniels, croak and all, with 
cooing chorus, glutinous electric organ and so 
on. _He sings Abrazame asi and Que dicha _ 
Spanish and English on H.M.V. JO319. A 
Gath better Spanish record: is H.M.V. JOS41, 
a somewhat under-recorded but clear song, 
Castigo Dios no te mande, sung in that acid style 
of most Spanish singers by Juanica Reina. 
This pleased me more than the monotonous 
ag genuine) Latin material on Col. DL143 
by Amalia Rodriguez, though the apparently 
inevitable electric guitar is much in evidence. 
There is some more music of a similar type, in 
Portuguese, by Mario Gennari Filho (Ba 
Cacula) and Dircinha Batista (Senhora) on 
i DP319. The latter is the more pleasant, 


The German contribution consists of two 
charming songs by Gerhard Winkler (Col. 
DCW13), who sings Die kleine Taverne and 
Schutt? die Sorgen in ein Glaschen Wein. There 
are not too many examples currently available 
of this tasteful music. 

There are two Italian records this month. 
One is of two currently popular Neapolitan 
melodies, Desiderio ’e sole and Varca lucente, 
sung on Col. DCQ64 by Franco Ricci, who 
sings them quite well but without much 
distinction; the other, however, is a very 
different matter. It is on H.M.V. DA2o31, a 
pair of Sicilian folk songs by Giuseppe di 
Stefano, no less, entitled Abbalati and Muttetti 
di lu Paliu. They are as different as they could 
be; the first is a gay tarantella that fairly 
bubbles over with high spirits and good feeling. 
The second is a moody, almost spine-chilling 
number that is sheer delight from the first note 
to the last. I have seldom encountered a more 
thoroughly satisfactory vocal record. Of 
course, in the nature of things, it is of limited 
appeal, and I confess that my Italian does not 
extend to. being able to follow the Sicilian 
dialect in which it is sung; but I do earnestly 
recommend all readers to listen to this little 
gem. It is the vocal record of the month, and 
probably of the year. What a superb artist 
di Stefano is ! 


Jazz Collectors’ Column 


Humphrey Lyttleton, I see, not without 
relief, has at least temporarily abandoned the 
Latin-styled Paseo Jazz Band this month, and 
is back with his usual group. Not that the 
Paseo’s music was not interesting, but one can 
have too much of a good thing. The latest 
Parlophone (R3667) is of Jail Break, a most 
sombre reedy affair with the voice of Iris 
Grimes used as an auxiliary instrument. This 
device, of course, is not new, but its application 
to anything so imaginatively stark as the 
Lyttleton original under review certainly is. 
Just in case it is too grim, the backing is Shake 
It and Break It, the work of a little-known New 
Orleans trumpeter, Qualli Clark, and (of all 
eee Lou Chiha, who was an American 

honist and juggler who toured the 
a circuits as Signor Frisco during the 
early ’twenties. The Lyttleton band makes 
good work of this amusing number, which 
deserves to be better-known. 

I see H.M.V. have at last reissued The Chant 
pe J Roll Morton’s Red Hot Peppers, 

ly issued on B5164 in December, 1926 
mn now available on B10456. This superb 
bit of all that is best in. great jazz musicianshi 
included in its personnel George Mitchell 
— Kid Ory eee pe and Omer 

imeon (clarinet). Although not by Morton 
—it was composed by Mel Stitzel, the white 
er who worked for Melrose’ s, the 


Chicago music publishers, as did Morton—it 
was probably composed under his influence, 
and its unique harmonies, interesting variations 
and perfect taste mark it as a jazz disc that 
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must be rated among the finest ever made. 
The reverse dates from 1929—three years later 
—and is by a much larger band of virtual 
nonentities, conducted by Morton, with one 
Red Rodriguez at the piano, though Morton 
appears to be the soloist. The title is Tank 
Town Bump, somewhat similar to Muskrat 
Ramble, and while it represents a fair example 
of Morton’s work as a big-band leader, a more 
suitable coupling to The Chant would have been 
its session-mate, Smoke-House Blues. May we 
have this soon, please ? 


Long-Playing Records 


The orchestrals vary from the modernity of 
Ray Anthony (whose band plays, amongst 
others, Sleepy-Time Gal very tastefully on Cap. 
LC6570) to the olde-worlde style of Will 

lahe on Decca LF1094, with his accordions 
and choruses in perfect taste. On the inside 
somewhere comes Ralph Flanagan’s Tribute 
to Glenn Miller, eight tunes more or less in the 
Miller idiom of the early ’forties and thus just 
a little dated, don’t you think ? (London 
H-APB-1012). Perhaps more dated still, but 
none the less most acceptable is a selection of 
eight instrumentals brose and his 
Orchestra (London LB706), under the generic 
name Hors d’ oeuvres, and including that number 
with Caravan, Copenhagen and other interesting 
morsels of the old mid-’thirties Decca repertoire. 
No one, however, can say seriously that Leroy 
Anderson (Bruns. LA8553) is dated, and his 
selection of his own best numbers should find 


‘great popularity with those who, like me, enjoy 


good orchestral stuff of the kind we usually 
get from this composer. Nor can Billy May 
and his slurp-happy men (Cap. LC6571) be 
regarded as out of date—yet ; their siren-like 
moans and brassy screams are best left to the 
connoisseurs of such evanescence, for they are 
beyond me. 


Charlie Kunz (Decca LF1104) has recorded 
another comprehensive collection of piano 
favourites, and in case these are too sleepy, let 

ioe Fingers ” Carr (Cap. LC6572) arouse 
you with some sparkling, if somewhat pretty- 
pretty pseudo-ragtime piano, but including the 
delightful Snow Deer Rag. These pieces are 
more listenable than the monotonous fretted ~ 
mixture served up by Arthur Smith under 
the title Fingers on Fire (M.G.M. D111) ; most 
of them are on 78s, though of course, students 
of the guitar will find it handy not to have to 
turn over every three minutes or so. Personally, 
as a listener, I’d rather hear some LP-only 
music by Fela Sowande and his Rhythm 
Quintet, even if the main instrument is an 
electric organ. On Decca LF 1103, this bright 
little group revive some old memories and 
melodies in very refreshing style. 

Of the vocal LPs, I must admit to being 
universally unimpressed. Tennessee Ernie 
ce. LC6573) is at least reasonably cheerful, 

but I cannot see what Nat “ Cole 
(Cap. LC6569) or Kay Starr (Cap. 
have that brings them success. However, 
there are some titles on each that have not 
ared on 78s, so this is a couple for the fans. 
he music from “ Lili” is now available on 
one M.G.M. disc (D109), and Vera L' 
(seca LF1102) and Anne Shelton (London 
707) contribute a further symposium each, 
but I do not see anything in either that is not 
on 78; Jo Stafford is versatility personified 
on Cap. LC6575, and just in time for mention 
comes another orchestral disc, the best of them 
all, I think, by Robert Farnon’s Orchestra, 
comprising ‘melodies by Hoagy Carmichael on 
one side and Victor Schertzinger on the other 
(Decca LK4055). This is grand stuff; the 
playing, arranging and choice of tunes are 
irreproachable and definitely to be 
recommended. 


. reasons. 
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Ambrose and his Orchestra 
***Copenhagen (Davis, Melrose) (a) ; Hors 
d’ Oewvre (Dave Comer) (6) ; Streamline 
Strut (Sid Phillips) (©) : 
Cocktail (Phillips) (d) ; Embassy a 
(Bert Barnes) (e) ; Caravan (Juan Tizol, 
Ellington) (f) ; "Deep Henderson (Rose) 
(g); Cotton Pickers’ Congregation (Phillips) 

(kh). (Decca DRL1447, DRL1448) 

(Decca LF1105—22s.) 

(e)}—Ambrose (director); Danny Polo (clart, alto) ; 
Joe Jeanette (alto); Billy Amstell (inr); Sid 
Phillips (bar); Max Goldberg, Dennis Radcliffe 
(tpt); Lew Davis, Ted Heath, Tony Tho 
Bert Barnes (pno); Joe Brannelly (gtr) ; 
(bass) ; Max Bacon (drs). January 3rd, 1935. ph ong 

(b)—-As for (e), plus Jack Simpson (xy/). January 
4th, 1935. London. 

(¢)—As for (e). March 20th, 1935. London. 

(a)—As yw (e). July 30th, 1935. London. 


(4)—Ambrose (director); reeds as for (e); Alfie 
Noakes, Tommy McQuater (tpts); Davis, Eric 
Breeze, Les Carew (tmbs); Barnes (pno) ; 

Harris’ (gtr); Ball (bass); Bacon (drs) ; Simpson 


(xyl). December 30th, 1936. London. 

( Hl ), (g), (A)—As for (d), except Tiny Winters (bass) 
replaces Ball; minus Simpson. July 8th, 1937. London. 

Many will have nostalgic memories on 
hearing this LP collection of eight 
performances by the Ambrose orchestra of the 
mid and late 1930's. 

But it is not to them alone that I commend 
the record. Those who never heard the 
orchestra, or who remember it only faintly, will 
be amazed to find how little time has dated its 
now almost legendary majesty. Indeed there 
are few bands to-day which can boast a higher 
standard of honest-to-goodness musicianship or 
a better drilled ensemble, or which play with 


more drive—features which could compensate. 


for arrangements which the passing of time 
has dated far more than it has dated any of these. 

Solos by the various musicians taking part 
in the respective items (see personnels) crop up 
every so often. But the strength of the band lay 
in its ensemble, with the wonderful Lew Davis- 
Ted Heath-Tony Thorpe trombone team, 
heard in the numbers referenced a (0), (c) 
and (d) and at its best in C it had 
still been in the band when it pate the 
remaining four titles this would easily have 
been a four star disc. 


Louis Armstrong and Velma Middleton 
***Baby, It’s Cold Outside (Frank Loesser) 
(Am. Decca W83033) 
Louis Armstrong and his Orchestra 
** You're the Apple of My Eye (Trace, Trace, 
Fox, Armstrong) (V by Louis Arm- 
Middleton 


strong and Velma ) (Am. 
Decca L6249) 
(Brunswick 05066—6s.) 
83033—Acc a f The Louis Armstrong All S 
Barney Big: (clart); Jack Teagarden tm) é 
Hines (pno); Arvell Shaw 


Baby was pean at a Louis pee All 
Stars concert organised by Gene Norman at 
the Pasadena Civic Auditorium on January gist, 
19511. It’s the irrepressible Louis in his most 
facetious mood, dealing out comments and 
asides for the all too clearly revealed titivation 
of the audience, while Velma Middleton does 
her not very outstanding best to get the song 
over. Not all of it is in the best of taste, but as a 
sample of Louis in his fun man of jazz role it 
certainly has its entertaining aspects. 

Apple is a studio recording with the still 
whimsical Louis sharing choruses with Miss 
Middleton. Maybe it’s just my nasty mind, 
but I thought some of the lines not quite so 
innocent as Mr. Armstrong’s naive interpreta- 
tion may lead some to believe. 

t+ Recordings of eleven of the numbers played at the 
concert, including this one of Baby, It’s Cold, are on LP 
Brunswick LAT8019, entitled “Satchmo at Pasadena.” 
Announced in the twelfth Brunswick LP list last et 


the disc has been temporarily held up for t 
It may be available by the time you are 


reading this. 
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Bob Crosby and his Orchestra 
*** Dogtown Blues (Bob Haggart) (Am. Decca 
DLAtog1 
***South Rampart Street Parade (Haggart, 
Ray Bauduc, Crosby) (Am. Decca 


DLAt10go 
(Brunswick ) 

Crosby (director) ; Matlock (clart, oe); ; Joe 
Kearns (alto) ; Padie M Miller (tnr, clart); Gil Rodin 
tnr); Billy Butterfield, Yank Lawson, Zeke Zarch 

tpts); Ward Sill loway, Warren Smith (tmbs) ; Bob 
Zurke (pno); Hilton ** Nappy *’ Lamare (gtr) ; Bob 
Haggart (bass) ; ‘a wand Bauduc (drs). November 16th, 
1937. Los Angeles 

For readers of the “ Under 21 Club”’ page 
in a national Sunday newspaper who have 


written me on the matter, I point out that these 
are not new recordings as inferred by the 
“Disc Corner” contributor. They are 
issues of sides made over sixteen years agi 
previously released here in 1938 on still availa 
12 in. Decca K876. The combination was 
never known as the Bob Cats, which title was 
confined to small groups from the full Crosby 
band. Nor does Crosby play in either record, 
the clarinet parts being by Matty Matlock 
and/or Eddie Miller. 

Both sides are good instances of the mostly 
orchestrated Dixieland jazz as played by the 
Bob Crosby aggregations of the period. 


Johnny Dankworth Seven 
*##* Floneysuckle Rose (Razaf, Waller) (V by 
Cleo Laine) (Parlophone CE14420) 
**** Swingin’ (Sims) (Parlophone CE14421) 
(Parlophone R3660—5s. 44d.) 

Dankworth (alto) ; Don Rendell at ; Eddie Blair 
(tpt); Eddie Harvey (tmb); Bill Le Sage (pno) ; 
Eric Dawson (bass); Eddie Taylor (drs). February 
10th, 1953. London. 

After over three years’ success with Esquire, 
Johnny Dankworth, our finest jazz alto saxist 
and leader of the group that has been voted in 
all polls our best modern style combination, 
whom I recommended to E.M.I. so long ago 
that I can’t remember when, at last appears on 
their Parlophone label. 

If it is not a sensational début, it is at least 
a conspicuous one. 

Honeysuckle Rose is a vocal showcase for Cleo 
Laine—the girl who made with the Dankworth 
Seven that delightful record of Billy Strayhorn’s 
lovely Lush Life (on Esquire 5-052) and who for 
the second successive year has just been voted 
our second best vocalist to Lita Roza in the 
1953 ‘“ Melody Maker” poll. She seems to 
have had a little difficulty with some of her 
low notes, but she still makes the aroma of 
Fats Waller’s evergreen as piquante as you 
could wish. Some of the chords in the second 
chorus of Johnny Dankworth’s ingenious 
accompaniment arrangement you may find a 
little disturbing at first, but a couple of hearings 


should make them sound much more comfort- - 


able. 

The aptly titled Swingin’ has the familiar 
Dankworth ensemble sound in the first chorus. 
The rest is mainly solos by the various members 
of the group, with everybody doing well, and 
Dankworth and Bill Le Sage especially well. 


Miles Davis Group 
** My Old Flame (Two sides) (Johnston, 
Coslow) (Am. Prestige 233-1, 233-2) 
(Esquire 10-281—6s. 53d.) 


233-1—Davis (t Walter Bish 
Potter (bass). Octobe 5th, 1951. — 


above, 

Miles Davis produces a few nicely contrived 
phrases for bop devotees in his slow amble 
through the Johnston-Coslow ballad, but on 
the whole says nothing that could not have 
been said in a quarter of the time. Best part 
of the record, Teapiee his squeaks, is Sonny 
Rollins’s tenor chorus on the second side. 


Buddy De Franco 


*** Over the Rainbow (Harold Arlen) (Am. 
M.G.M. 52-S-388) 
***Street Scene (Alfred Newman) (Am. 
M.G.M. 52-S-386) 
(M.G.M. 612—5s. 44d.) 
With orchestra monet by Richard Maltby. October 
2nd, 1952. U.S.A 
Two more of M.G.M.’s varied attempts to 
commercialise Buddy de Franco (see last month’s 
GRAMOPHONE), these sides are more in popular 
concert than jazz vein. They are conspicuous 
mainly for Dick Maltby’s skilful scoring, 
the polish of the band and the musician- 
liness of clarinettist de Franco: The poise and 
appeal of de Franco remain the same no 
matter what type of music he is playing. 


Stan Getz Quartet 
**** Penny (Horace Silver) (Am. Roost 1059) 
Stan Getz 


*** Wildwood (Gigi Gryce) (Am. Roost 1079) 
(Vogue V2153—6s. 54d.) 
1059—Actually (despite different “tp given on 


label) Getz (tnr) ; Horace Silver (pno) ; J y 
Walter Bolden (drs). March 1st, 5961. New 


Y 
070 —Gets Jimmy Raney 


15th, 1951. New York. 

Made by Getz in America, following his 
return there after his 1950 visit to Scandinavia 
where he cut most of the records we have had 
from him lately, both the medium-paced 
Wildwood and faster Penny find the tenor luminary 
playing in his familiar ‘‘ cool ’’ style, and well 
up to form. 

The accompanying rhythm sections, how- 
ever, are more lightly scintillating than were 
their Swedish counterparts ; and there is a new 
departure in the tenor/guitar unison heard in 
the opening chorus of Wildwood. 

Getz enthusiasts may be interested in the 
following LP collection of his recordings pre- 
viously issued here on standard 78 discs: 


***°S Cool Boy (A. Bopper) (a) ; Prelude to a 
Kiss (Gordon, Mills, Ellington) (6) ; 
I Only Have Eyes for You (Dubin, 
Warren) (c) ; Ack, Varmeland du Skona 
(Trad.) (d) ; Night and Day (Porter) 
(e) ; Flamingo (Anderson, Grouya) (f) ; 
Don’t Getz Scared (A. Bopper) (g) ; I’m 
Getting Sentimental Over You (Bassman, 
Washington) (kh). (Swedish Metro- 
nome RPLM207, RPLM208) 
(* Esquire 20-007—29s. 6d.) 
» (a), (e), (A 
28rd, 1951. 


, (c)—As above, except Kenneth Fagerlund (bass 
24th, 1 


(g)}—Getz (tnr 
(a) and (d) (under title 


Fe rberg (bass) ; 
78 record numbers : 

Standanavian) Esquire 10-198 ; Oe and (e) 10-168 

(c) and (4) 10-178 ; (f) and (g) 10- 


arch 
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*Dizzy Gillespie 
*** Wrap Your Troubles 
ohler, Moll) a: 


n Dreams (Harris, 
” She's Funny That 
Way (More, Whiting) (b) ; 
Hi to Me (Denis, Adair) (c) ; I 
Don’t Know Why (Turk, Ahlert) 

urwell) (e) ; 


; Afro-P Gill 
(Vogue LDEo17—29s. 6d.) 


Dem ing)” BA Tamper’): Ray Fol 


Fol (pne) rre Machelot (bass); Pierre Lemar- 

(f), ( Arnold Ross 

Benjamin (bass Clarke (drs). 
arl Paris. 


(h)—As above, plus Umberto Canto (conga drum). 
Early 1952. Paris. 

Note: Alternative masters Hurry Home and Afro-Paris 
have been issued on 78 Vogue V2i18. 

Apart from the bop instrumental Afro-Paris, 
which you may already know all about since 
an alternative but very similar take of it made 
at the same session was reviewed by me last 
January, this LP disc consists almost entirely of 
improvised solo choruses by Gillespie playing 
his newly adopted effusive ballad style. 

he only others who get a look in are Don 
me who has a nice eight bars in Wrap Your 
Troubles (the one number that isn’t at the same 
slow tempo), and altoist Pierre Fol with his less 
effective sixteen bars in Funny That Way. 

If there was any of the arranging one mi ht 
have expected for the seven-piece ensemble 
used in the first five numbers it isn’t recognisable. 
The front line does little more than play a few 
sustained chords, and not very brilliantly at that. 
It all gives the impression of having been done 
on the cheap—a case of make as many sides 
as you can in the time, and if poner oe s play- 
4-4 


towards saving 


Benny Goodman Sextet 
Gone With What Wind (Basie, Goodman) 
WCO26495) 
Tom Goodman, Hampton) 
(Am. Gal umbia WCO26494) 
(Columbia DC603—5s. 44d.) 
(clart); Lionel Ham; (vid) ; Count 
stein (bcs) Nick Fatool (drs). "ith, 104 1940. 
New 
Previously issued on Parlophone R2752 and 
Overseas Columbia DCg37, these two 1940 
Goodman Sextet recordings are now 


Containing scintillating Hampton vibraphone 
and Basie piano, excellent Charlie C Christian 


guitar and Benny’s elegantl poised clarinet, 
both sone in ‘the best small group 


* Woody Herman and his Orchestra 
(At Carnegie Hall, New York) 


**** The Good Earth (Neal 
*®® Mean To Me (Turk, Ahlert 
*#®® The Man I Love (Gershwin) 
**® Panacea (Ralph 
(V by Woody Herman) 
*#** Blowin’ Up a Storm (Herman, Hefti) 
Heads U; orty Rogers, orvo 
(M.G.M. 110—26s. 6d.) 
Porta attos\ Mickey ‘Folus, Joe phillips 
(ra) Rubinwitch (bar) ; Saul’ Sonn 
** Sho: 


Markowitz 
Pfiftmer (tmbs) ; Abele 
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Grieg Stewart “ "* Jackson (bass); Don 
Lamond (drs) ; ** Red *’ (vid 
March 25th, 1946. Carnegie Hall, New York. 

All tenor solos are by Phillips ; trumpet solos by 
Berman; trombone solos by Harris. 

These are the remaining eight of the sixteen 
items recorded at Woody Herman’s famous 1946 
concert at New York’s Carnegie Hall. 

Generally the same remarks as the 
imagination and terrific verve of the band and 
the rather less satisfactory results of the hall 
acoustics and recording apply as I made when 
reviewing last January the other eight numbers 
on standard 78 M.G.M.’s (subsequently issued 
on LP M.G.M. Dro8). 

Good Earth is a spectacular arrangement by 
Neal Hefti, with tenor solo by Flip Phillips. 


The arrangement seems to be much the same 
as that used by Herman for his 1945 recording 
on Columbia DB2g11. But the ormance is 


more exciting. 

Mean to Me and Everywhere are trombonist 
Bill Harris bestowing his own particular style 
on a couple of slow ballads. The former is 
pretty mean also to writers Messrs. Turk and 
Ahlert: their tune is almost unrecognisable. 
But Harris’s ideas are ingenious, though I 
thought Everywhere his better performance. 

Man I Love and Hallelujah are showcases for 
vibraphonist Red Norvo with Norvo playing 
his as usual subtly designed ayy with the 
= and agility for which he has long been 


anacea, unlike Herman’s studio yersion (also 
Columbis DB2311), now has a blues lyric, 
sung by Herman. But it is when the band 
takes over that the side really starts to rock. 
Blowin’ Up a Storm (1945 Studio version on 
Rgoas) and Heads Up 
dium and fast tempo) are mostly sequences 
of solos. Herman (on clarinet), Flip Phillips, 
Bill Harris, Norvo, Tony Aless and Bill Bauer 
last three very under-recorded) are all 
eatured in one or the other of the numbers. 


- But it is the rocking accompaniments (mostly 


riffing in Blowin’ Up) as much as the soloists 
that make these four star a. 

P.S.—The American sleeve has some 
interesting notes on the Herman band, the 
concert and these recordings of it by Leonard 
Feather. As they are not — on the English 
sleeve I will send a copy of them to anyone who 
cares to forward me a business-size, oblong, 
stamped and addressed envelope. 


* Jazz Off the Air : 
****Sweet Georgia Brown (Bernie, Pinkard, 
Casey) (Am. Esoteric E2-KL-1690) 
##** High On An Open Mike (Charlie Ventura) 
Esoteric E2-KL-1691) 
(Vogue LDEo21—29s. 6d.) 
Eager, Charlie Ventura yp Th Fats Navarro 


Swing Session broadcast from New 

io station WNEW, and if you think B.B.C. 
studio audiences ought to be muzzled turn an 
ear to what happens in America. 

Not content with yelling their heads off in 
adulation of er soloist, the kids present on 
this occasion to their og, # of Fats 
Navarro by frantically shrieking “ Bring him 
back, bring him back.” 

Well, at any rate it ts that they poe 
more about what’s what “their uproar 
= some to Despite the of 

here—revealed all too 
po y by the y the time Buddy Rich’s 
drum solo in baa Georgia gets going the tempo 
is about fifteen bars to the minute faster than it 
was when the number started—all the celebrities 
listed in the above line-up (with the exception 
of the unfeatured Al Valente) give 
in m 


accounts of themselves playing 


got 


the same styles as we have come to associate 
with them. And if this record is anything to go 
by there’s much more drive grilled up on 
American radio dates than ever comes out of 
a “OT studio. 

t the one who puts up the best perform- 
ance is the late lamented Theodore Navarro 

ext best is y Ralph Burns in 
than almost any other pianist of whom I know, 
apart from Oscar Peterson, whose records have 
still to be put out here, Few will deny that Bill 


Harris, too, swings. But for my ears his moan- 
ing is a bit too much. 


Stan Kenton and his Orchestra 
**Taboo (Lecuona, Stillman, Luban) (Am. 


Capitol 10579) 
Lonesome (Gene Roland) (Am. 


rain 
Capitol 
(Capitol 


Apologies. for not having dealt with this 
December, 1952, release earlier, but there were 
changes going on in the Kenton band round 
about the time the sides were recorded, and I 
have been waiting confirmation of the personnel 
from America. 

Not that the delay has meant a great deal if 
one is to j udge by the following American 

“Down Beat” review kindly sent me by a 
ape who thought I had forgotten the record. 


“ Johnny Richards’s arrangement of Taboo, 
which occasionally down as low as a 
double fortissimo, is inferior to the one Stan 
recorded for Decca in 1941. Audible in the 
mélée are solos by Condoli and Konitz, the 
latter making it clear that the band has already 
flattened out his individual personality. 

“To those who remember an = a and 
even more pretentious Kenton effort, Train will 
sound like a commercialised Monotony. This 
time there’s a singer, too—Kay Brown (rec recently 

replaced by twenty-five-years-old tine 
Gaesen~tl J.), who seems to think that flat, 
vibrato-less tones constitute a hep sound. Gene 
Roland, normally a good writer, was the culprit 
on this side.” 

All of which I quote because, while I am, 
may I humbly say, in complete agreement with 
it, Kenton fans would never have believed it had 
I given any of their idol’s records such a 
scathing report. 


Lee Konitz Duo 
#888 Duet for and Guitar (Konitz) 
(Am. Prestige 145-A) 
Lee Konitz Sextet 
a (Harbach, Kern) (Am. Prestige 


wea (alto); Billy Bauer (gtr). March 7th, © 

143—Konits alto); Miles Davis (tpt); Sal Mosca 

(pmo); Ba er (gir); Arnold Fishkin’ (bass) ; "Max 
(drs). Senne session. 

When you hear Duet you will readily under- 
stand what the Down Beat” critic meant 
when he wrote that the Kenton band had 
“ flattened out” Konitz’s individuality. 

And I must add that it is an individuality 
that would cause plenty of raised eyebrows 
even if applied to Kenton at his so-described 

“ progressive ” best. For the record carries the 
modern idiom to a stage that is quite beyond 
the boundaries of anything within the category 
of jazz, even when one uses the term in its 
widest sense. In ad lib. tempo, with no attempt 
at the beat or rhythm we associate with jazz, it is 


= 
urry ome eyer, ernic, 
: I Cover the Waterfront (Green, i 
lespie) 
a 
Kenton (pno); Vince Di Vittorio, Lee Konitz om 
‘on ; ince 
(altos) Bill ‘Holman, Dick Kamucn (tnrs); Bob 
loga (bar) ; Childers, Conte Condoli, Don 
Dennis, Maynard Ruben McFall 
Bob Burgess, Keith Moon, ter Roberts, Frank aia 
Rossolino, Bill Russo (imbs) ; Salvador (gtr) ; 
Don Bagley (bass); Stan Levy (drs). Sepiember fork ae 
‘ortunately his periormances go a Wi 
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best described as modernistic chamber music. 
It reveals some of the most revolutionary 
thinking we have had, even from Konitz. It is 
certainly not going to be everybody’s meat. 
But even those who find the conception tough 
going will surely agree that the understanding 
between Konitz and guitarist Billy Bauer, and 
the artistry with which Konitz puts over his 
always imaginative and often fascinating ideas, 
are worth the money. 

Yesterdays, mostly solo work by Konitz and 
trumpet notability Miles Davis, has the two of 
them on a reasonably adventurous tack, but 
against Duet it is comparatively conventional. 


Lyttelton Paseo Jazz Band 
*** Muskat Ramble (Ory Parlophone 


CE14394) 

*** Mamzelle Josephine (Trad., arr. Grant, 
Lyttelton) (V by George Brown) 
(Parlophone CE14395) 

(Parlophone R3653—5s. 44d.) 
14394—Lyttelton (tpt); Wally Fawkes (clart); 
Mike McKenzie (pno); Fitzroy Coleman (gir); Joe 
Sampson (bass) ; George Browne (maraccas) ; 
Weekes (bongoes); George Roberts (conga drs). 
January 20th, 1953. London. . 

14395—As ‘above, except Lyttelton conductor only ; 
Browne vocalist only. Same session. 

Two more of Humphrey Lyttelton’s records 
which combine the Caribbean and New Orleans 
jazz influences. 

Muskat Ramble has solos by Lyttelton, 
Fawkes, Coleman and McKenzie, with Fawkes 
and Coleman providing the best spots. 

Mamzelle Josephine (known also as Sally 
Dame) is a traditional New Orleans satirical 
carnival song sung in French patois by George 
Brown. 


lody Maker All Stars 
**** Ballot Box (Jack Parnell, arr. Reg Owen) 
(Esquire RPL360-2) 
*****Coronation Jump (Parnell, arr. Owen) 
(Esquire RPL361-1) 
(Esquire 10-283—6s. 54d.) 

Leslie Gilbert (alto) ; Vic Ash (alto, clart); Ronnie 
Scott (inr); Ronnie berlain {sop tnr); Harry 
Klein (bar) ; Kenny Baker (tpt); Ji 
(tm); Bill McGuffie (pno) ; (gtr) ; 
drs); Martin Slavin Maren 4th, 1953. London, 

Once again the ‘‘ Melody Maker ”’ has held 
its annual poll to discover whom its readers 
considered to be Britain’s foremost jazz 
musicians, and for the third year in succession 
the —— ones have been recorded as a 
ban 

The record is the most representative of the 
three. For, unlike in previous years, when 
certain of the winners were unable to be 
present at the session, this year all appeared, 
with the one exception of top alto saxist Johnny 
Dankworth (away in Germany at the time). 
His place was taken by runner-up Les Gilbert. 

The numbers, Ballot Box and Coronation Jump, 
compiled by Musician of the Year section 
winner Jack Parnell and arranged by winner 
of the arrangers’ section Reg Owen especially 
for the occasion, are, respectively, a medium- 
paced 12-bar theme and an up-tempo piece 
with a lively, catchy melody that could become 
a hit. 

There are some ensemble passages, inventively 
arranged in the modern manner. But the 
records are designed mainly to present those 
taking part in them as soloists, and all are 
featured in one or the other; or rather all 
except bassist Johnny Hawksworth, who gets 
his chance in a third number, which, because it 
ran for ten minutes, is being kept in reserve for 
possible eventual release in LP form. 

Since space considerations prevent a mention 
of all the soloists individually it must be suffi- 
cient to say that this must have been a happy 
session. Everyone plays good jazz, with none 
of the extravagant exhibitionism that mars so 
many special occasion jazz performances. 
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Possibly because it is the faster side, the most 
exciting solos occur in Coronation Jump. Martin 
Slavin really gets going on his vibraphone. Bill 

McGuffie, who this year gets his first mention 


in any “ Melody Maker” poll as winner of 


the pianists’ section, forgets those concert 
transcriptions of which we have heard so many 
with such mixed feeling in his broadcasts with 
the B.B.C. Show Band, and plays real driving 


jazz. 
Taken all round, this is, I think, the best 
M.M. poll stars’ record to date. 


* Charlie Parker 

***Tover Man (Davis Ramirez) (Am. Dial 

Be Bop (Gillespie) (1024) ; 
Don’t Blame Me (Jimmy McHugh) 
(1113) ; Scrapple for the Apple (Parker 
(1116) ; How Deep is the Ocean (Berlin 
(1156) ; Blues (Parker) (number un- 
traced) ; Dark Shadows (Earl Coleman) 
(V by Earl Coleman) (1052) ; 
Embraceable You (Gershwin) (1106) 

(Vogue LDEo16—2Q9s. 6d.) 

1022, 1024—Parker (alto) 5 ; Howard McGhee ( gel 
Jimmy Bunn (pno); Dingbod Kesterton 
Roy Porter (drs). ooh 1946. Hollywood. 

1052—Parker (alto Erroll ,Garner 
Callender (bass) ; rold ‘* Doc ” 
February 19th, 1947. Holl eet. 

1106—Parker (alto) ; les Davis (¢ TF. 
Jordan (pno); Tommy Potter (oa 
(drs). October "28th, 1947. 
we as 1116—As for 1106. November 4th, 1947. New 


1156—As for 1106, plus J. J. Johnson (émb). 
December 17th, 1947.. New York. 

Blues—No details ascertained. 

Note : Alternative masters made at the same session 
have previously been issued here of Lover and Be Bop 
on Jazz Selection 514, and of Embraceable You on 


Esquire 10-017. 

Recorded during 1946 and 1947, these 
Charlie Parker’s, now issued as a second Parker 
LP collectiont, are on the same lines as his 
many other recordings of the period available 
here on standard 78 discs. 

Parker fans will doubtless hail the collection 
as a desirable enough addition to their Parker 
stock. Others may feel that although he is up 
to form in most of the numbers (Lover Man is a 
rather lamentable exception), 29s. 6d. is a 
pretty stee se price for the hastily briefed small 
groups with their sequence of often haphazardly 
contrived busked solos that oatieael so many 
of Parker’s earlier recordings. 

We all know that jazz—or at any rate jazz 
of this kind—is basically a matter of improvisa- 
tion. But one had only to hear the phenomenal 
Oscar Peterson Trio or the ually amazing 
Gene Krupa Trio at last month’s Jazz at the 
Philharmonic Concert in aid of the Flood 
Relief Fund to realise that the best ideas are 
often those which have been carefully thought 
out and rehearsed. If there was any such pre- 
thinking or rehearsing for any of the items on 
7 Charlie Parker disc they give no indication 
of it. 


t The first is Vogue LDE004, reviewed last December. 


Ronnie Scott Quintet 
*##* Eureka (Klein) (Esquire M-7-346) 
**** Troubled Air (Klein) (Esquire M-7-345) 
10-279—6s. 54d.) 
Scott (tnr) ; (bar) ; Norman Stenfalt 
(pno) ; ‘ony Crombie (drs). 
13th 13th, 1952. 


These come from the same session as Ronnie, 
Scott’s Nemo and Seven Eleven (Esquire 10-275) 
reviewed last month. They are on the same lines 
and much the same remarks apply to them. 
There is some brilliant playing by Scott and 


). 


baritone saxist Harry Klein, both well supported 
by the rhythm section, but one has to be very 
much of a modernist to appreciate it fully. 

If you are not already aware of it, it may 
interest you to know that Mr. Scott has just 
formed a new and larger band which includes 
such celebrities as alto saxists Derek Humble 
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and Pete King, baritone saxist Benny Green, 
trumpet player Jimmy Deuchar, trombonist 
Ken Wray, pianist Norman Stenfalt, bassisi 
Lennie Bush and drummer Tony Crombie. I: 
is due to be recorded by Esquire when it 
returns to London after its present six weeks of 
dates in the North. The results should be worth 
hearing. 


eee Love (Your Magic Spell is Everywhere) 
Goulding) (V by Teddi 
King) M. GA M. 52-S-267) 
(Shearing) (Am. M.G.M. 
52-9-275 
(M.G.M. 606—5s. 44d.) 
| (pno); Joe Roland (vib); Richard 
(et) McKibbon (bass) ; uis Foster 
(drs). July 10th, 1952. New York. 

27 i-“Same personnel. July 17th, 1952. New York. 

Night Flight follows the usual Shearing 

rocedure, but there is a new departure in Love. 
Mr. Shearing has taken unto — a vocalist— 
a Boston girl named Teddi K 

Says Mr. Shearing of er “ She's really 
an amazing musician, and one with a lot of 

ise. On a record session that lasted three 

ours she didn’t make a single mistake, though 
we in the Quintet committed several.” 

Miss King, previously heard in the U.S. on 
records with Ted Herbert and by Nat Pierce’s 
band, has received rave notices in American 
music magazines. She deserves them. In 
addition to her technical qualifications she has 
a vibrant voice and sings in a forceful “‘ come 
hither ”” way that should make her as big a 
success here as she seems to have been in her 
native land. 


*xJo Stafford 


Muir, Abraham) ; 
Night (Cole Porter) ; Clabberin’ Up 
for Rain (Ohman, Carling) ; Roses of 
Picardy (Haydn-Wood, Weatherly) ; 
Love and the Weather (Can’t Be Relted 
Upon) (Berlin) ; Jt Was So Beautiful 
Freed). (Capitol DCL7Y, 


LC6575—253s.) 

This is almost the story of the Kay Starr 
Album (reviewed last month) all over again— 
an LP collection of hitherto unissued here 
(except for Walkin’? My Baby on Capitol 
CL13084) vintage Jo Stafford recordings, 
most of which are so much better as regards 
the songs, and in some cases also as regards 

rformances, than those we have had on 
or recent standard 78 discs that there is little 
comparison them. 
Jon Tilmans Trio 
—— (Tilmans) (Am. M.G.M. 52-S- 


27) 
#8 7° Attendrai (Dino Oliveri) (Am. M.G.M. 


52-S-229) 
(M.G.M. 614—6s. 54d.) 
Til harmo : Hammond 


organ) ; 
Us.A. 


Jon Tilmans is none other than the well- 


‘known Belgian harmonica wizard and guitar 


player Toots Thielman, who _ recently 
emigrated to America and is .now with the 
George Shearing Quintet. Dick Hyman came 
to Europe not long ago as pianist with Benny 
Goodman. 

How such good musicians can play so cornily 
as they do in the pseudo-Dixieland Dynamite 
can be explained only on the grounds that they 

were trying for a oman hit. 
Attendrai is more tasteful and prettier, but 
ough it shows traces of Thileman’s virtu- 


= 
cats My Baby Back Home (Turk, 
Ahlert, Richman) ; Smilin’ Through 
ae (Penn) Ragtime Cowboy Joe; (Clarke, 
on 


ros 
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NEW LONG PLAYING RECORDS 


BIA 


Gieseking 


PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 


Concerto No. 4 
in G Major, Op. 


33C1007 


e ISAAC STERN | 
D L ip act / “WITH THE PHILHARMONIC-SYMPHONY 
; ORCHESTRA OF NEW YORK ‘ 
Chopin Waltzes  33cxu032 CONDUCTED BY EFREM KURTZ 
Concerto No. 2 in minor 
OP. 22 — WIENIAWSKI 


RUDOLF SERKIN 


WITH THE PHILADELPHIA ORCHESTRA 
CONDUCTED BY EUGENE ORMANDY 


Concerto No. 2 in B flat major §& 
ke 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Carmen - Suite - - 


IGOR STRAVINSKY 


AND THE PHILHARMONIC-SYMPHONY 
ORCHESTRA OF NEW YORK 


The Fire Bird - Suite 


33C1010 


VOCAL GEMS FROM 
**SOUTH PACIFIC” 

Sung by the Original American Artists 
MARY MARTIN, EZIO PINZA, 
JUANITA HALL, WILLIAM TABBERT AND 


BARBARA LUNA, with Chorus and Orchestra 
conducted by Salvatore Dell’ Isola - 338X1005 


Bruno Walter 


AND THE PHILHARMONIC-SYMPHONY ORCHESTRA 


SIR THOMAS BEECHAM, Bart. 
AND THE COLUMBIA SYMPHONY ORCHESTRA 


Caprice Italien - rcuatkovsxy ; 


OF NEW YORK 


Symphony No. 4inG Major - - - pvorax 


33CX 1036 


* 


* * 


33CX 1037 


LJUBA WELITSCH 


Salome - Final Scene - x. srravuss 
WITH THE METROPOLITAN OPERA ORCHESTRA 
CONDUCTED BY FRITZ REINER 


Eugene Onegin - 
Tatiana’s Letter Scene rcuamovsxy 
WITH THE PHILHARMONIA ORCHESTRA 


CONDUCTED BY WALTER SUSSKIND 
3301011 


ANDRE KOSTELANETZ 
AND HIS ORCHESTRA 


A Kostelanetz Concert 338X1004 


COLUMBIA 


GRAPHOPHONE 


LIMITED, MIDDLESEX 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Emicorda Tape Recorder 

Housed in a neat walnut cabinet which is 
typical of E.M.I. products, the 2301 tape- 
recorder uses standard }-inch tape running at 


74 inches per second, at which speed a 7-inch. 


reel lasts 30 minutes. ; 

All the necessary controls are located on thi 
cream-finished tape deck and comprise two 
main switches which contro] the functions of 
the magnetic recording and playback heads, 
the amplifier and the drive motor. A combined 
volume control and mains switch, a loudspeaker 
control switch and a record lock button com- 
plete the controls. 

on the tape deck are an illuminated 
cueing scale and a neon volume indicator. The 
cueing scale which is located under the take-up 
reel indicates the minutes of recorded tape 
which is wound onto the reel at any time, 
associated with the cueing scale is a manually 
controlled pointer which can be pre-set to any 
time up to the maximum of 30 minutes to 
indicate when a desired point is reached. 

The two main switches referred to above are 
interlocked and either can be operated only if 
the other is in the stop position. Selector 
Control has four positions: Play, Stop, Monitor 
and Record. Of these only the monitor position 
needs any explanation: here the amplifier and 
volume indicator operate without any recording 
taking place, thus enabling one to set the 
volume and arrange the microphone pons in 
advance of recording. If the microphone is in 
another room from the microphone, the sound 
can be heard over the internal loudspeaker, 
which greatly aids microphone placing. 

The Spool Control has three positions : 
Re-wind, Stop and Fast Spool Forward, the 
later being used to rapidly reach a desired point 
on the tape for playback. The loudspeaker 
switch selects either the internal or an external 
speaker or cuts it out when desired. 

A crystal microphone on a table stand 
vides the input via a jack on the side of the 
cabinet, an additional pair of contacts at the 
back of the cabinet can be used for radio or 
similar inputs. 

Operation of the Emicorda proved to be 
extremely simple, in fact I was able to record 
within a few minutes of unpacking. 

Threading the tape is straightforward and 
takes only a few seconds. The microphone is 
plugged in and with the selector control in the 
Monitor position, the volume control is adjusted 
until the volume indicator just glows on loud 
peaks. With the record lock button depressed, 
the selector switch is set to Record and recording 
commences, to continue uninterrupted until the 
full 30 minutes has expired. 

Although it is not the best method, I recorded 
a complete B.B.C. amme by placing the 
microphone in front of the loudspeaker of my 
radio set, and was able to play this back 
immediately the programme culled: thus getting 
an almost direct comparison of quality. Actually 
the recorded version was so good that it was 
almost impossible to distinguish it from the 
original, The hum level is so low as to be 
undetectable and there is virtually no tape noise. 

Unfortunately limited time before going to 
press prevented an extended test, but on the 
basis of a short experiment this unit can be 
thoroughly recommended. Only two small 
criticisms came to light, the two main switches 
are very stiff and the knobs quickly became 
loose as a result. Secondly the re-wind slows 
badly towards the end of a reel and needed 
manual aid to complete the task. Apart from 
these small points I thought the whole arrange- 


ment excellent and well set out for easy 
operation. 

I have already mentioned in .a previous 
article the uses and virtues of tape recording, 
and the Emicorda will fill most of the ooutle 
uses mentioned with distinction. 


E.M.I. Sales & Service Ltd., Hayes, Middx. 


Emicorda Tape Recorder 


NEW PRODUCTS 
LP Record Cleaner 


Users of 334 and 45 r.p.m. records will have 
discovered the havoc which dust can play with 
the reproduction of these discs. The manu- 
facturers’ recommendation of cleaning with a 
damp cloth is a satisfactory answer, but the 
whole procedure is greatly improved by the 
use of the new Rimington’s “ Fredoric ”’ record- 
cleaning “‘ sponge.’”’ Contained in an airtight 
plastic bag, the “‘ sponge,’’ of the finest blown 
plastic, remains moist indefinitely and there are 
no particles remaining on the record as so often 
happens with a damp cloth. The price of this 
cleaning pad is 2s. gd., available through your 
local dealer or direct from Messrs. Rimington 
van Wyck, 42 Cranbourn Street, London W.C.2. 


_ A New “ His Master’s Voice ” De Luxe 


Radiogram Model 1617a 

“His Master’s Voice’? announce a new 
de luxe high fidelity radiogramophone with 
special appeal to the music lover and the short- 
wave listener. 

Model 1617a incorporates a nine-valve, ten- 
waveband receiver and a 3-speed auto- 
gramophone of the very latest type; its out- 
standing features are su ised below : 

10 Wavebands giving complete global 


coverage 
6 Magnified ban on short 
waves. These cover the 11, 13, 16, 19, 25 
and 31 metre bands. 
2 Additional continuous on short 


waves for interband tuning of stations out- 
side normal receiver coverage. 
Unique tuning system incorporating dual 
sensitivity electronic tuning indicator, 
illuminated bandspread range indicator 
and special colour coding on the wave scales 
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to facilitate station selection and identi- 
fication. 

Variable selectivity—the selectivity is gov- 
erned by adjustment of the treble tone 
control. 

8-Watt push-pull output stage. 

Separate bass and treble tone;controls, plus a 
special circuit for maintaining a constant 
level for all settings of the bass control. 

Exclusive ‘“H.M.V.” 134 in. elliptical 
loudspeaker with aluminium centre cone 
for extended high frequency response. 

Latest type 3-speed auto-mechanism for 78, 

334 Long Play and 7-in. 45 r.p.m. records. 

Featherweight pick-up with plug-in heads 
for 78 and 334/45 r.p.m. records. ‘ 

Handsome walnut finish cabinet with spacious 
record storage cupboards. 

Price of Model 1617a—160 gns., including 

Purchase Tax. 


Sobell Model Trg. 174 
An instrument combining Models T.174LC 

Television and 613AG Auto-Radiogram. Power 

supply: 20¢/250 volts A.C. : 

Cathode Ray Tube: Mullard long-life type 

MW43/64. 

Valves: EF80, ECL80, EF80, EF80, EBgr, 
EF80, ECL80, ECL80, ECL8o0, PL81, EY51, 
EZ40, E I, magic eye). 

TV brightness and 
focus. 

Pre-set Controls: Height, contrast, vertical hold, 
horizontal hold and width. 

Radiogram Controls: Three-position tone, com- 
bined on/off volume, flywheel tuning and 
wave-change. 

Loudspeaker: Special 10-in. high-flux permanent 
magnet moving coil. 

Tuning Scale: Large, floodlit multi-coloured of 
very legible design, with station names and 
wavelengths. 

Connections: Television aerial (normal and long 
range). Radio aerial and earth, mains. ‘ 

Special Features: The “ SOBELLITE ” edge-lit 
pre-set control panel, easily accessible, 
variable interference suppressor. New syn- 
chronisation circuit. Three-speed automatic 
record changer. Magic eye tuning indicator. 
imensions : 39% ins. wide by 37 ins. by 19§ ins. 
Price 169 gns., including Tax. 


The Philips Disc-Jockey 

Philips Electrical Ltd. announce the intro- 
duction of the first of their range of Record 
Players ; it is Model No. 424A, known as the 
Philips “ Disc-Jockey.” The price is 11 gns. 
(tax paid). Supplies will be available as from - 
the early part of April. . 

This Record Player is ro to play all 
normal and long-playing records. ? 

An of the Philips ‘‘ Disc- 
Jockey ” is the Philips double stylus “ Feather- 
weight ” pick-up. This pick-up is so light that 
the needle pressure is no more than 0.3 for an 
ounce. Yet this has been achieved without the 
need for a counterbalance because the complete 
tone arm weighs only 0.6 of an ounce. : 

The pick-up head has two Philips sapphire 
needles which are ground and finished to the 
most exacting specification in Philips’s own 
factories, reducing needle scratch and “chatter 
to a negligible level. One needle is used for the 
normal 78 r.p.m. records and the other for the 
long-playing types. These needles are brought 
into play by a slight turning of the pick-up head 
and therefore the single pick-up head is suitable 
for all records. Another refinement is the 
inclusion of an auto-stop lever by means of 
which the “ Disc-Jocky ” can be set so that the 
motor automatically ve at the end of the 
record. It will accommodate any type of record 
whatever the run-off groove or label size. The 
turntable is activated by a special 3-speed motor 
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developed by Philips themselves. This is a 
precision-built silent motor which is completely 
rumble-free”’ and is suitable for all A.C. mains 
from 200-250 volts and 110 volts 50 cycles. 
_ The Philips “‘ Disc-Jockey ”” Model No. 424A 
is housed in its own finely finished ribbed grey 
case which measures 13 ins. by 11} ins. by 44 ins. 
and weighs just 7 Ibs. It has a flush-fitting 
handle and can be carried about in perfect 
safety due to felt cushions in the lid which hold 
turntable and pick-up in place. 


New Kind of TV 


One of the new Pye Automatic Picture 
Control TV receivers was demonstrated in 
London recently to members of the Press. 

Automatic Picture Control is something quite 
new and at the demonstration it was shown 
what a great advantage this would make to 
viewing in all parts of the country. 

In many TV areas to-day a certain amount 
of signal fading occurs. Some places are far 
worse than others but in many districts, at some 
time during an evening’s entertainment, controls 
have to be reset due to a change in signal 

. It is claimed that Automatic Picture 
Control TV will give you a steady picture of 
constant contrast and brilliance even though 
signal strength varies by as much as 10 to 1. 

This was proved convincingly at the demon- 
stration. Although the picture blacked out 
completely on an ordinary TV receiver due to 
signal fading, the Automatic Picture Control 
set was not noticeably affected. 

A further advantage with this new set is the 
“Interference Damper,” a device which makes 
for a considerable reduction of “ snowstorm ” 
interference. In the bright areas of the picture 
streaks of interference stay white, but in dark 
areas where they have shown up white before 
on your screen they now become grey and are 
practically invisible. 


Collaro Studio Pick-Up 

The pick-ups, which are of the high-fidelity, 
crystal type, are impregnated by a special 
process and a complete guarantee is given for 
use under tropical conditions. 

Two types are available : 

Type “O” for normal receivers and 
amplifiers. 

Type “P” for Amplifiers with pre-amp. 
stages and filters. 

Both types will operate at a standard needle- 
point pressure of 74 grams for long-playing 
records and standard records, but needle-point 
pressures as low as 3 grams can be used success- 
fully with long-playing records. 

Both cartridges are equipped with special 
stylii which require no special knowledge for 
needle-change. Stylii changes can be effected 
in a few seconds. The stylii in each pick-up 
have very low inertia values, in consequence of 
which records can be played at the very low 
needle-point pressure already quoted. 

The type “O” cartridge is inner compen- 
sated ; in other words, no special filters are 
required, and it has an output sufficient for all 
standard amplifiers. 

Type “ P,” however, is a constant velocity 
type and pre-amplification will be necessary. 

The Type “O”’ has a range of from 25 to 
10,000 ¢c.p.s. with an output of .6 volts at 
1,000 c.p.s. on 78 r.p.m. records, and Type “ P”’ 
has a range of 25 to 12,000 c.p.s. with an output 
of .15 volts at 1,000 c.p.s. on 78 r.p.m. records. 

The retail price of either type (including tax) 
is £4-8s., including pick-up arm with twin ball- 
bearing base. 

The cartridges, including mounting hardware, 
are also available as replacements for all 
cartridges with standard hole fixings at a price 
(including tax) of £2 6s. 
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Grundig “Reporter” 7ooL Tape Recorder 
The “ Reporter’ 7ooL Tape Recorder by 
Grundig (Gt. Britain) Limited. A two-speed fully 
portable tape recorder giving, on a standard 
1,200-ft. tape spool, one hour’s full recording of 
song and music (at 74 ins. per second), and two 
hour’s full recording of speech (at 33 ins. per 
second). 
Specification—Simple push-button control ; self- 
contained high flux permanent-magnet speaker, 
44 ins. by 6} ins. ; output 2.5 watts approx., 
undistorted ; consumption approx. 60 watts ; 
suitable for A.C. mains only, 105-130 and 
210-250 volts; twin-track recording; fast 
forward and re-wind time approx. 2 minutes ; 
recording time with 1,200 ft. recording tape at 
74 ins. per second approx. 2 by 30 minutes, with 
frequency range 50-10,000 cycles + 3 db., and 
at 3} ins. per second approx. 2 by 60 minutes, 
with frequency range of 50-6,000 cycles + 3 db.; 
tone control for treble and bass emphasis ; 
Magic Eye Recording level indicator; con- 
nections provided for: recording from radio or 
telephone adaptor, Grundig condenser micro- 
phone or any other suitable type, gramophone- 
record player, remote control, connection to 
additional amplifiers, earphones and extension 
speaker ; valve line-up Mullard EF4o=ECC8— 
EL42(2)—EM34—metal rectifier ; mains fuse : 
glass cartridge 20 by 5 mm. 105-130 and 
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210-250 volts, 2 amps.; H.T. fuse: glass 
cartridge 20 by 5 mm. 120 m/a surge resisting. 
Dimensions: 16} ins. wide by 8 ins. high by 
124 ins. deep. Weight: 38 Ibs. approx. 
Finish: Coloured Rexine covered cabinet, tape 
deck and controls in cream plastic. ae 
Price: 80 guineas (Hire facilities) 


British Standard for Lateral-cut Gramo- 
hone Records and Direct Recordings 
{B.S.1928 1953) 
‘The British Standard for Lateral-cut gm 
hone records and direct recordings is the first 
British Standard to deal with some of the 
requirements for disc recording or reproduction 
of sound by electro-mechanical processes. 
The standard specifies the important dimen- 
sional features of the types of gramophone 
record generally available (78 and 33% r.p.m.) 
and also deals with direct recordings on, for 
example, lacquer discs. 7 
Requirements governing the recording char- 
acteristics, change-over frequency and the 
information that should appear on the label, 
are given, together with notes on the most 
suitable dimensions of reproducing stylus and 
diameters of turntable centre pins. 
Copies of this standard may be obtained from 
the British Standards Institution, Sales Branch, 
24 Victoria Street, London, S.W.1. Price 2/6. 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


FRENCH E.M.I. (H.M.V., Col., Pathe) 

LP DISCS (334 r.p.m.) 
FALP184-7—MOUSSORGSKY: Boris Godounov, 
complete. B. Christoff, E. Zareska, N. Gedda, etc. ; 
Choeurs russes and French Nat. Radio Orch.— 


Dobrowen. 
FALP165—DEBUSSY & RESPIGHI: Sonatas. J. 
Heifetz, violin ; E. Bay, piano. 
FALP178—DEBUSSY: Jeux; RESPIGHI: Fontane 
di Roma. Sta. Cecilia Orch.—Sahata. 
FALP174—DEBUSSY : Images, Book 3. San Francisco 


Svm.—Monteux. 
FBLP1024—DEBUSSY: String Quartet. Paganini 


Quartet. 

FALP176—MENOTTI: Piano Concerto, F major. 
Y. Boukoff and Conservatoire Orch.—Cluytens. 
FALP151—BEETHOVEN: Cello Sonatas, Op. 5, 

Nos. 1 and 2. P. Tortelier and K. Engel. 
FALP152—MOZART : Violin Concertos, K.207 and 211. 
D. Erlih ani Lamoureux Orch.—Goldschmiadt. 
FALP101—DELIBES: Coppélia and Sylvia Ballet 
Suites. Paris Opéra Orch.—Blot and Fourestier 
res pectivelv. 

FALP102—TCHAIKOVSKY: Piano Concerto No. 1. 
A. Ciccolini and Conservatoire Orch.—Cluytens. 
FALP107—LALO : Symphonie esvagnole. Y. Menuhin 

ani Concerts Colonne Orch.—Fournet. 


DT1010—RAVEL: Sonatine; Valses nobles et 
sentimentales. E. Passani, piano. 
DTX115—HAHN: Ciboulette, abridged recording. 


Géori-Boué, R. Bourdin, etc. ; Conservatoire Orch.— 
Cariven. 

DTX122—RIMSKY-KORSAKOV: Sheherazade. 
French Nat. Radio Orch.—Cluytens. 

DT1007—FALLA: Seven Popular Songs; NIN: 
Three Spanish Songs; VIVES: Three canciones 
epigramaticas. A. M. Iriarte, mezzo-soprano ; 
R. Machado, piano. 

DTX112—MOZART: Clarinet Concerto K.622. U- 
Delecluse; and Horn Concerto K.447. L. Thevet ; 
both with Chamber Orch.—Oubradous. 

DTX118—OFFENBACH~ La Belle Héléne, abridged 
recording. Deva Dassy, C. Devos, W. Clément, M. 
Roux, etc. and Lamoureux Orch.—]. Gressier. 

DTX117—CHABRIER: Joyeuse marche; Gwendoline 
Overture ; Bourrée fantasque ; Espana; Habanera; 
and A la musique, with fem. chorus and L. Jourfier, 
soprano and Concerts Colonne Orch.—Fourestier. 

DT1009—HONEGGER Monopartita_ ; Suite 
archaique. French Nat. Radio Orch.—P. Sacher. 

DT1008—MOZART: Misero! o sogno, K.481; Per 

eta, K.420; Cosi—Un aura amorosa; Don 
iovanni—Dalla sua pace. C. Holland, tenor, and 
Conservatoire Orch.—Goldschmidt. 

DTX114—IBSEN & GRIEG: Peer Gynt. “ Potted" 
~ with Grieg’s Music. J. Micheau and Lamoureux 

ch.— Fournet. 


Widow, abridged recording 


DTX113—LEHAR: M 
D. . Devos, etc. and Lamoureux 


Duval, J . Jansen, 


Orch.—Gressier. 
DTX116—RIMSKY-K.: Russian Easter Festival; 
Capriccio espagnol. 
BORODIN : In the Steppes of Central Asia. 
MOUSSORGSKY : Night on Bare Mountain. 
Conservatoire Orch.—Cluytens. 
DT1004— HAYDN : Symphony No. 102. Conservatoire 
—Goldschmidt. 
DT1005—RAVEL: La Valse; Rapsodie espagnole. 
French Nat. Radio Orch.—Cluytens. 
DTX109—MESSAGER: Monsieur Beaucaire, abridged 
recording. M. Angelici, M. Dens, Chorus and 
Lamoureux Orch.—Gressier. 
DTX107—PLANQUETTE : Les Cloches de Corneville. 


Abridged. M. Angelici, N. Renaux, M. Dens, J. 
Pevron, etc. 
DTX110—LECOCQ : La Fille de Mme. Angot, abridged. 


L. Dachary, M. Dens, S. Michel, J. Peyron, etc. 
FCX169—FAURE: Ballade: RAVEL; Concerto, G 
major. Marguerite Long and Conservatoire Orch.— 
Cluytens and Tripine respectively. 
FC1015—DEBUSS Images, Books 1 and 2. W. 
FCX141—POULENC : Banalités ; Ch villag: 
RAVEL: Histoires naturelles; 3 Chants 
hebraiques. 
P. Bernac, bi ; F. Poulenc, piano. 
FCX137-9—OFFENBACH Contes d’Hoffmann, 
complete. (Reissue.) 
FC1011—SCHUBERT : Unfinished Symphony. 
Conservatoire—Cluytens 


FC1006—SCHUMANN : ‘Cello Concerto. A. Navarra 
and Concerts Colonne—Cluytens. 4 

FCX108—FAURE: Requiem. St. Eustache Singers— 
Cluytens. 


(NOTE.: In addition to the above, there are many 
— id British and American recordings of standard 
works. 


78 R.P.M. DISCS. There have been few issues of 
classical items on this speed during the past year, 
and most of what there have been are reissues of 
British and U.S.A. issues. A few French H 


PD164—MASSENET : Werther—Air des lettres. S. 
PD163—LEONCAVALLO: Pagliacci—Prologue. M. 


ens. 
PDT280—BORODIN : In the Steppes of Central Asia. 
Conservatoire Orch.—Cluytens. 
PDT279—WAGNER: Tannhauser Arias. M. Dens. 
PDT277 & PD159—LEHAR : Land of Smiles excerpts. 
J. de Bourges, soprano ; M. Dens, baritone. 


DB11253—La Bohéme—Mimi’s farewell; Louise— 
Depuis le jour. M. Angelici, soprano. . 
SK119-20—LECOCQ: 4 songs. . Clément, baritone. 
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Haven’t Got a Worry 
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PHILIPS 


“April 1953 


The Singing Star of the new Paramount film “The Stars are Singing” 
ROSEMARY CLOONEY 
with two hit numbers from the film’s attractive score : 


Lovely Weather for Ducks 


with Paul Weston & his Orchestra............++ PB.121 


FRANKIE LAINE 

& JIMMY BOYD 
with Paul Weston and his Orchestra, 

the Norman Luboff Choir 

and Carl Fischer, piano 


Tell Me a Story 
The Little Boy & the Old Man........ PB.126 


GUY MITCHELL 

with Mitch Miller, his Orchestra 

& Chorus 

Walkin’ and Wond’rin’ 
GUY MITCHELL 

and MINDY CARSON 

with Mitch Miller and his Orchestra 
I want you for a Sunbeam............ PB.124 


= 


with Orchestral Accompaniment 
a Glad Rag Doll 
with Rhythm Accompaniment 
‘ Somebody Stole My Gal............. PB.123 


JOHNNIE RAY 


with the Four Lads & the Buddy Cole Quartet 


Mister Midnight 
with Paul Weston & his Orchestra 
Oh, What a Sad, Sad Day PB.119* 


CHAMP BUTLER 
with the Buddy Cole Quintet 
Kaw-Liga 
with Orchestra & Chorus directed 
by Jimmy Carroll 


Fit as a Fiddle.............. 


MURIEL SMITH 
with 
Wally Stott & his Orchestra 
Hold Me, Thrill Me, Kiss Me 
I'd Love to Fall Asleep......... 


with the Rita Williams Singers 
and Wally Stott and his Orchestra 


Wild Horses 
Tell Me You’re Mine................ PB.120 


GRAMOPHONE RECORDS DIVISION - PHILIPS ELECTRICAL LTD - CENTURY HOUSE - SHAFTESBURY AVE - LONDON W.C.2 
PHILIPS ARE WORLD RENOWNED MAKERS OF RADIOGRAMS, RECORD PLAYERS AND CHANGERS INCORPORATING THE FAMOUS PHILIPS ‘ FEATHERWEIGHT’ PICK-UP 


DAVID HUGHES 


with Norman Warren, his Orchestra 
and Chorus 


Belle of the Ball 
I'll Never Forget You........... .--PB.101* 


\ 
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FOREMOST IN 1918—PRE-EMINENT IN 1953 


AMPLIFIERS 


PLAYING DESKS 
RADIO TUNER UNITS 


PICK UPS 


UNIT CONSTRUCTION 
NOISE FILTERS 


THORN NEEDLES 


LOUD SPEAKERS 


OUR LATEST LISTS’ WILL KEEP YOU IN TOUCH WITH ALL THAT IS MODERN 
AND BEST IN THE REALM OF SOUND REPRODUCTION 
SEND FOR YOUR COPY NOW 


SPECIAL MODELS FOR EXPORT 


EXPERT 
GRAMOPHONES LTD. 
“INGERTHORPE” GREAT NORTH ROAD 
LONDON, N.2 


TELEPHONE : 
MOUNTVIEW 6875 
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. P. E.: Trio Sonata, A minor. 
Collegium Pro Arte. 


GERMAN ELECTROLA 
DB21466-70—BRAHMS: Symphony No. 2. Phil- 


harmonia— K ubelik. 
EH1425—MENDELSSOHN: 4 Songs without words. 


G. Puchelt. 
EH1429—KIENZL :  Evangelimann—O 
Jugendtage ; y 
SAINT-SAENS: Printemps qui commence.... 
R. Siewert, in German. 
LWX445-8S—MOZART : Clarinet Concerto. L. Wlach 
and Vienna Phil.—Karajan. 
A Schubert recital by Karl Erb, tenor, on his 75th birthday. 
Piano: H. Altmann. 
DB11538—Auf der Riesenkoppe; Das Ziigenglécklein. 
DB11539—Nachtstuck ; Wer nie sein Brot... . 
DB11540— Der Winteraband (2 sides). 
DB11541—Carmen—Duet, and Micaela—José. A. 
Schlemm and R. Schock. ‘ 
DB11542—Carmen—Flower: Song; Cav.—Addio alla 
madre. R. Schock (in German). 
EH1400—Fidelio—Prisoners’ Chorus. Berlin Municipal 
Opera Chorus and Orch.—Rother. 
EH1403-4—SCHUBERT: Sonata, A major, Op. 120; 
Scherzo, B flat. G. Puchelt, piano. 
DB11537—-MENOTTI: The Consul—Magda’s Scene. 
I. Borkh, soprano. 


GERMAN TELEFUNKEN 
LP RECORDS, 334 R.P.M. 
LSK7016—Organ Recital (Bach, Béhm, Walther, 
Heitmann, organ of Arndt-Church, 


from Orgelbuchlei 


schéne 


LS6021—K. A. HARTMANN: 
Brussels Radio— André. 

LS60 BACH: Excerpts from ‘“ Kunst der Fuge.” 
F. Heitmann. 

LS6019—HAYDN: String Quartets, Op. 3-5 and Op. 
64-5. Kalki 

LB6015—WAGNER : Meistersinger, 

BRAHMS: Academic Festival 
Bamberg Sym.—Keilberth. 


Prelude ; 
Overture. 
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LSK7008—BRAHMS : Symphony No.1. Berlin Phil. 


—Keilberth. 

LB6014—SMETANA: Ma Vlast, Nos. 2 and 4. 
Bamberg—Keilberth. 

LB6001 & LB6020—Operetta and Song recitals. 
Erna Sack. 

1B6007—Opera and Song recital. Joseph Schmidt. 


LSK7004—DVORAK: Violin Concerto. Kulenkampff 


and Berlin Phil.— Jochum. 
LS6005—MOZART: Opera recital. P. Anders, tenor. 
and a number of other reissues of older recordings. 
78 R.P.M. DISCS 
E3924—BACH, arr. MELICHAR: Toccata and Fugue, 


D minor. 
E3922—REZNICEK : Donna Diana, Overture. 
HELLMESBERGER : Ballszene. 
E3920—R. STRAUSS: Rosenkavalier Waltzes. 
E3915—F. SCHMIDT: Notre Dame, Intermezzo; 
SIBELIUS: Valse triste. 
All bv Brussels Radio Sym.—André. 
E3878—BEETHOVEN: Egmont Overture. Berlin 
Phil.—Keilberth. 
Rose; Mignon—Connais-tu 
pavs.... 
£3927 -Zauberfléte—Ach, ich fi#hl’s; Figaro—Deh 
vieni. .M Guilleaume, soprano, in German. 
E3897—Orphée—J’ai perdu mon Euridice ; Don Carlos 
—O don fatale. M. Médl, contralto, in German. 
E3921—RACHMANINOFF: Prelude, Op. 3, No. 2; 
KHACHATURIAN: Toccata. B. Béttner, piano. 
E3917-9—MOZART Piano Sonata K.576 ; 
HAYDN: Sonata, F major. G. Anda, piano. 
E3916—BEETHOVEN : Coriolan Overture. 
E3914—MOZART: Zauberfléte Overture. Bamberg 
Svm.— Keilherth. » 
A11300—SCHUBERT: Der Atlas; Ihr Bild. K. 
Schmitt-Walter, baritone; M. Raucheisen, piano. 
GERMAN ODEON 
O-3699—Carmen, Orchestral Selection. 
O-28212-—-WALDTEUFEL : Estudiantina ; Espana. 
Berlin Svm.— Buschkétter. 
O-28297—BRAHMS: Hungarian Dances 5 and 6. 
Brussels Radio —Dejoncker. 


SPANISH H.M.V. 
AA547—J. RODRIGO: Pastoral; Preludio. 
AA658—J. RODRIGO: A la sombra de Torre Bermeja. 
J. Rodrigo, piano. 


SPANISH ODEON 
184916—ALBENIZ : Cadiz ; 
ANADOS : Villanesca. 
184917—MORENO TORROBA: 
Tordesillas— Pavana ; 
SOUTULLO: La baturrica. ‘ Orquesta Iberica 
de Madrid. 


La mesonera de 


THE MUSIC LOVER, THE CRITICS 
AND THE GRAMOPHONE 


By PETER J. JACKSON 


OW can the music-lover with little technical 

knowledge achieve an independent and 
reasonably sound taste ? How can he enlarge 
his horizon, distinguishing good music from 
indifferent ? How can he become a really 
intelligent listener ? 

I am not thinking of what someone called the 
“concerto public.” I take it that “concerto 
public”? means that vast mass of concert-goers 
who are content with a limited ire of 
easily understood and: superficially emotional 
music and are not prepared to take the trouble 
to voyage further. But there are a few who 
want to voyage further. Theoretical knowledge 
they may have little or none: technically they 
may be limited (like myself) to playing simple 
piano pieces or singing an easy part; perha 
not even that. But in music they have already 
found real satisfaction and delight and they feel 
instinctively that keener delights and_ still 
deeper satisfaction are to be won with perse- 
verance. That is a universal law. 

On what lines should such venturers proceed 
and how can they develop their critical faculty 
so that it will serve them well later on? 
Obviously each will go his own way and the 
beginnings of that way will be determined by 
his own as yet untutored taste, though a real 
love of music is usually an effective safeguard 
against positively bad taste! But there is one 
aspect of the developing musical consciousness 


which I believe to be of great importance in all 
cases, and that is the use made (if I may so put 
it) of the professional music critics, by whom I 
mean those who write books or articles or 
reviews about music for the intelligent layman. 

There are two kinds of music critic. There 
are those without musical training, whose 
judgments are based largely on “ gusto.” In 
this country there are very few of that kind left. 
Then there are those with a genuine musical 
background, whose firm grasp of the elements 
and history of music is implicit in every line they 
write. For these we should be grateful, even 
when they become too “ technical ’’ for us, and 
their obviously greater knowledge, which is very 
seldom paraded, should give us added confidence 
in them. 

It is to these critics that the venturing layman 
must turn, and it is here that his critical, or 
discriminating, faculty may really come into 
operation. He must exercise it on the critics ! 
—not, to be sure, in criticism of their musical 
knowledge ;_ that would be ridiculously pre- 
sumptuous—but he may legitimately size up the 
critics, set them against each other, get to know 
their ways of thought, their likes and dislikes, 
as thoroughly as possible, and try to decide 
which critics have sympathies nearest to his own. Then 
he should allow these critics to lead him; not by 
the nose, of course ; that would create a danger 
of parochialism and prejudice. He should allow 
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his own taste some freedom ; he should con- 
tinue to read those critics with whom he does 
not feel himself fully in sympathy and to listen 
to the music they recommend. He will find, as 
he allows himself to be led on, that his appraisal 
of music itself is becoming more reliable and 
that his taste is becoming mature and personal. 
He will even at times disagree confidently and 
vehemently with his adopted critics ! 

This deliberate attention paid to the critics’ 
views has been a part of my own method of 
increasing my musical experience and it has 
enabled me to develop tastes I never expected 
to develop but which are none the less mine. 
Perhaps I may give one instance of how it 
worked in my own case. After I first heard 
The Planets I determined to find out more about 
Holst. I therefore went to the critics. They 
were far from unanimous. But gradually I was 
able to take my bearings and in due course, 
after reading an article by Gerald Abraham, 
I bought the records of The Hymn of Jesus. (The 
layman cannot get to know a complex and 
seldom-performed work like this without 
gramophone records.) I went out of my way to 
hear the infrequent performances of Holst’s 
works and cursed the recording companies for 
their continued neglect of a composer of whose 
importance I was now convinced. But the 
point I want to stress is that my own estimate of 
Holst has been reached as much through my 
silting of the critics and their opinions as 
through my inexpert assessment of his music. 
But although I owe much to the critics, my 
judgment of Holst—and others—is not less my 
own on that account. 


I have been trying to emphasise that the 
music-lover’s willingness to be led by his betters 
strengthens rather than undermines the indivi- 
duality of his own tastes. At the same time it 
makes him sufficiently objective to know when 
his taste is not in accordance with the accumu- 
lated critical wisdom of many years. For 
instance, he will sincerely acknowledge the 
greatness of Beethoven, though he personally 


and quite legitimately may prefer Sibelius, 


admitting him to be a lesser composer. In other 
words he has become able to distinguish between 
objective standards and personal preferences. 
When he can do that he has gone quite a long 
way! And, listen as he might, he could not 
have got there without the critics’ help. 

I do not belittle the help that friends can give 
on one’s musical pilgrimage: indeed, the open 
mind demands that deference be shewn to the 
opinions of friends with greater experience of 
music—or less, for that matter. But I believe 
that there is no substitute for the guidance to 
be obtained from the professional critic. His 
experience is the widest, and so his judgment is 
the most likely to be balanced. 

When a certain familiarity with the critics 
has been achieved, and the beginnings of a 
personal taste established, the music-lover should 
find his gramophone a greater ally than ever 
before. I have long upheld the minority view 
that the most important function of the gramo- . 
phone is to familiarise us with music it is hard 
to get to know in any other way—music rarely 
performed, or too difficult to assimilate in 
isolated hearings. Much great music comes into 
this category and the ophone companies 
have recorded some of it. We hope they will 
record much more. 

The difficulty is that if we are not familiar 
with such works before we buy the records, 
what incentive have we to buy them? Will 
even one concert hearing, if that is a practical 
possibility, be enough ? How can we know we 
will like the music, or get to like it ? Dare we 
risk our hard-earned shillings in this way, much 
as we would like to leave the beaten track ? 
This is where the critics come in. If we have 
come to know them in the way I have suggested 


45 R.P.M. DISCS—H.M.V. only have so far issued ‘Ee 

these. The bulk are again reissues ; the few French pees 
are: 
7RF112-3—M. DELAGE: 4 Poémes _hindous; 

7RF110—GOUNOD: Ave Maria; J. B. FAURE: 
Sancta Maria. M. Angelici. 

7RF108—MOZART: Figaro—Cherubino’s arias. M. 
Angelici. 

Berlin-——Zehlendorf. 

LS6018—BACH : Chorale preludes En ae 
and Eighteen. F. Heitmann, organ. ee 

LSK7010-1—Organ Recital (Sweelinck to Hindemith). ae 
F. Heitmann, organ of St. Pauls’, Berlin—Zehlendorf. ot 
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we shall feel fairly confident that the kindred 
spirits among them will not lead us astray. 
About half of my own modest collection consists 
of music I had never heard before I bought the 
records. My disappointments can be counted 
on the fingers of one hand. In this way I have 
come to know and to love music with most of 
which I could otherwise have been at best on 
nodding terms. Besides The Hymn of Jesus, my 
critics have led me to three works I prize almost 
as highly—Gerald Finzi’s Dies Natalis, Fauré’s 
Requiem and Stravinsky’s Symphony of Psalms. 
They have also introduced me to, amongst 
many others, Phyllis Tate’s Nocturne for Four 
Voices, Bliss’s Pastoral, Sibelius’s Seventh Sym- 

hony, Rubbra’s Fifth Symphony, Vaughan 
Williaens’s On Wenlock Edge, Ireland’s The 
Forgotten Rite, Bart6k’s 


Se 
and Britten’s Serenade, as well as a great deal of 
15th, 16th and 17th century music, includi 
Tallis’s Spem in Alium. I would not part wi 
these for anything and—let me repeat—I was 


virtually 
before I 


or completely ignorant of the music 
bought the records. The repeated 
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playings which the gramophone made possible 
were in every case invaluable (as were vocal and 
piano scores; the “ full’? variety are some- 
times tough going for the uninstructed). I have 
never been able to see the point in buyin 
records of something which can be se | 
almost any day; and though it sounds like 
heresy I must say that it grieves me to see the 
same old stuff (much of it great music, admit- 
tedly) stamped out year after year, while 
many masterpieces are neglected. I suppose 
some of the most popular piano concertos 
must have been recorded literally dozens of 
times. What a waste! There can be no doubt 
that this is what the public at large wants, but 
it is proving that the post-war “ revival” of 
music in this country has been apparent rather 
than real. A partial remedy may lie in the 
hands of the music-lover who is sufficiently 
earnest to —— himself to the critics capt] 
ophone more enterpris 

imaginatively hon before. He will’ benefit 
immeasurably himself and the musical life of 
this country will benefit too. 


BOOK REVIEWS 
(Continued from page 282) 


's World by Paul Hindemith. 
(Harvard University Press. London: 
Geoffrey Cumberlege, 24s.). 

In his preface Hindemith, introducing this 
collection of connected essays based on his 
lectures at Harvard three years ago, disclaims 
any desire to neglect composition for writing 
books. In one sense—from the point of view of 
the reader rather than the musical listener— 
the loss is ours, for his penetration, breadth of 
culture and liveliness of expression might well 
be envied by many a professional literary man. 
(And either the book has been extremely well 
translated—though there is no mention of 
translation—or Hindemith’s command of 
English is truly remarkable. It makes a 
significant contrast to the pretentious obscurity 
of the writings of that other outstanding figure 
of contemporary music, Schénberg, whose 
theories he attacks with scorn.) 


What we have here is a thoughtful discussion, 
not of Hindemith’s technical principles—on 
which he has written elsewhere—but of his 
artistic philosophy (which is founded on St. 
Augustine’s belief in the “ ethical power” of 
music) and of the emotional, stylistic and social 
problems which confront the composer to-day. 
He muses on the nature of inspiration and, 
insisting on the dignity of his art, hits out at the 
dangerous power wielded by vain performers 
(especially conductors), at the shallow habit of 
mentally labelling and pigeon-holing works, at 
artistic dictatorship and at undue flattery of the 
young, and above all, at the “ degrading” 
fashion of regarding mere entertainment as the 
end of all art. He calls for more all-round and 
practical musical education—‘ Don’t teach 
composition: teach musicians ’’—and for more 
active participation by those who at the moment 
are only passive listeners and whose artistic 
inertia he holds partly responsible for the non- 
circulation of life blood in the musical body. In 
a world of increasing vulgarity and commerciali- 
sation, this book makes a welcome stand for a 
return to the eternal values of art. LS. 


to Music : A Guide to Enjoyment 

by Roger Fiske. (Harrap, 8s. 6d.). 
Dr. Fiske has drawn on his experience as 
organiser of the B.B.C.’s School Music broad- 
‘casts during the last five years to produce, in 


this little book, a useful companion to those just 
beginning to listen to music. In simple language, 
with the aid of a number of admirable illustra- 
tions, he introduces the instruments of the 
orchestra (taking the famous H.M.V. series as 
his basis), the elements of form, and various 
types of composition ; a dozen specific works 
are taken as examples and helpfully analysed 
alongside suggested gramophone recordings— 
which, characteristicaliy of Dr. Fiske’s practical 
mind, have been chosen as being the cheapest 
satisfactory versions available. In view of the 
generous provision of lengthy music-type 
examples (excellently produced, by the way), it 
might seem churlish to suggest that this is 
being over-optimistic if readers have to be 
taught (in chapter two) how to “ follow,” not 
even read music. But in general musical 
amateurs could not ask for a more sensible—or 
more attractive—first-aid book. LS. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 


Musical Enjoyment v. The Old Toy 

Must we be treated to a series of niggling 
objections to the long-playing record, based on 
slight inconveniences which affect but a tiny 
fraction of the gramophile public, and which 
completely ignore the very real advantages of 
the new medium ? 

These reactionary contributors make it plain 
by their quibbles that it is not the new, but the 
old, which they are treating as a “ toy.”” Very 
few lovers of the gramophone want to hear a 
symphony four minutes at a time, and those 
who do, including teachers, have open to them 
the very simple course of switching off the 
motor, leaving the pick-up in place, and con- 
tinuing when desired. t this can d: 
the record in any way is mere myth. As to the 
many who want songs, short instrumental pieces 
and operatic items in single lots, with the 
advent of the 45’s, which must in due course be 
taken up by the more worth-while concerns 
besides E.M.I., there seems but little likelihood 
of their being denied them. As to the cost of 
initial equipment, can this be counted a serious 
deterrent (above all to groups) when a playing- 
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desk for 33% and 45, with a most adequate 
pick-up, can be had for less than 7 guineas, and 
added without difficulty to existing equipment ? 

Are these trifling and ephemeral objections 
worth airing when LP brings the advantages of 
a break-free performance for us who want to 
listen, reproduction that allows one to forget the 
medium and hear the music undistracted, 


handling ? 

I often wonder whether those who continue 
to hanker after the old toy do not really prize 
the means above the end it exists to serve. 

London, N.10. IAN Lesiiz 
Surplus Area on LP’s 

Since many LP recordings of symphonic 
works do not absorb the maximum area available 
on each side of the disc, would it be too much 
to ask that this “surplus”’ area be used for 

longi the pause between movements ? 
Reheos most tiresome feature of LP discs 
containing two or more movements, is the 
rapidity with which movements follow on each 
other. 
small, but infuriating 

ill some en‘ ising © isation start 
manufacture for ten- 
inch discs ? 

Nothing is more frustrating than to have 
numerous twelve-inch LP’s safely filed in 
albums, whilst their less fortunate, but often 
equally valuable brothers are propped up in 
confusion on the open shelf. 

Hants. M. J. LANcrorD 


Motor Rumble 

Now that the Long Playing Record is 
becoming the “ standard ” type of record for so 
many of us, it is high time that one serious 
disadvantage associated with it should be over- 
come. The new records are often referred to 
as “silent”’ (from the point of view of back- 
ground noise). Yet this is precisely what they 
are not. It is quite true that the old surface hiss 
of “78” records has gone. But, alas, in its 
place has come quite a new form of interference 
—the almost incessant rumbling of the 334 r.p.m. 
motor, which makes any music that is not 
recorded at a high volume level sound as if it 
was being performed to the accompaniment of 
a tube train. 

In some ways this is even more tiresome than 
the old needle hiss, because the rumble often 
forms a continuous musical note around low g 
(i.e. 50 cycles). And it is particularly unfortunate 
in the case of LPs because, to obtain proper 
depth and fulness, this type of record needs 
considerable top cut and bass lift—both of 
which tend to enhance the amplification of low 
frequency rumble. 

The fact is—and we may as well speak 
frankly—that the gramophone public has not 
yet been served very me the makers of slow- 
playing motors. Two or three years ago one 
could buy an absolutely soundless rim-drive 
“78°? motor, made by a reputable firm, for 
some 4} guineas, while for 6 guineas or so a 
first-rate centre-drive motor could be obtained. 

Yet all that is at present available for the 
user of LPs is the choice between cheap, noisy 
rim-drive motors that sound like a ship’s 
engines (unless he is lucky enough to pick on 
the occasional one that is quieter), and a super 
de-luxe affair for —— he must pay some £20. 
He can, of course, spend 11 guineas on a 3 
motor, but why should he, if he has a iectly 

? All he is 
a decently designed, quiet-running, 33} r.p.m. 
motor. Is it beyond p power of the electrical 
engineering industry to provide us with this 
simple requirement at a reasonable price ? 

Somerset. (Rev.) Hiary Dunn 


freedom from quandaries and anxiety about 

ee wear, an ever-more-catholic repertoire, security 
iit from breakage (a boon above all to clubs and 
libraries), ease of storage, carriage and 

tddlesex. 
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THORN ELECTRICAL INDUS 


The GRAMOPHONE 


high-fidelity autoradiogram 


‘n0 


detectable 
distortion’ 


‘Tee Ferguson ‘400’ costs only 92 guineas tax paid, 
yet it gives a quality of reproduction normally expected 
from only the most expensive instruments. At normal 
listening levels there is no detectable distortion of the 
original sound—and even at its full power output of 6 
watts there is but one-tenth of the distortion usually 
considered acceptable. 
The heart of the ‘400’ is the exclusive Ferguson a.f. 
amplifier. Here are some of its characteristics: 
Total Harmonic Distortion . . . 0-05% for 3 watts, 
0-4% for 5 watts, 1:0% for 6 watts. Frequency Re- 
sponse referred to 1,000 c.p.s. .. + 5dB, 30-10,000 
c.p.s. Load damping factor . . . 30. 
An improved 10” high flux density loud-speaker has 
been specially designed for this instrument. 


— 


The cabinet is decorative as well as functional. It is well proportioned, 
with beautifully figured French walnut butts and contrasting vertical 
louvres, and has a leatherette lined record storage space. Bass, Treble, 
Volume and On/Off controls are accessible without opening the cabinet lid. 

The ‘400’ is a fine achievement in high fidelity sound reproduction. At 
its price—little more than that of an ordinary console radiogram—it is an 
outstanding example of Ferguson value. We believe that there is no com- 


parable instrument offered in this price range. 


FERGUSON nove. 400'ne 


Brief Specification: 6-valve 3-waveband superhet with 
special negative feedback push-pull amplifier of 6 watts 
output feeding an improved high flux density 10° PM 
speaker. Garrard 3-speed auto-changer for all 


records. Interchangeable microcell crys: 
up heads with sapphire stylii. 


tal pick- 
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RECORD HOUSING 
by BOOK HOUSING 


The MARLOWE ‘B’ 


% Capacity for 275 records (7’, 10", 12” and LP). 


% Special compartment for two tiers of 7” records. 
(The shelf is detachable.) 


% Record Index provided, plus duplicate set of gummed 
numbers for records and record covers. 


% Exquisitely finished in light, medium, and dark 
walnut, mahogany and oak. 


%& Overall dimensions : 2' 5” high x 2’ wide x 16” deep. 


PRICE £7 18s. Od. (no tax) 
from all good dealers 


TAX-FREE MODELS 
from £5 13s. 4d. 


To Book Housing, Brook Rd., London, N.22 BOWes Park 2446 


Please send illustrations of your range of record storage cabinets and particulars 
my nearest stockist. 


NAME. 


ADDRESS, 


The GRAMOPHONE 


An Unsolicited 


TECHNICAL REPORT 


given by the 


NATIONAL FEDERATION of GRAMOPHONE SOCIETIES 


on 


AXIOM HIGH FIDELITY LOUDSPEAKERS 


Model 150 Mark Il, 12” twin cone 
101 8” single cone 
102 8” single cone 
BY THE COURTESY of Messrs. Goodmans Industries Ltd., we 


have recently had the opportunity of submitting these speakers 
to thorough tests. 


The 150 Mark Il is a very definite improvement on the Mark | 
model, with a firmer, smoother middle register and lower 
fundamental resonance (nominally 35 c.p.s.). It was not possible 
to house the speaker in the cabinet designed for the purpose by 
Messrs. Goodmans, but mounted in a labyrinth which absorbed 
virtually all the sound from the back of the cone the outstanding 
characteristics of this reproducer were hard, clear bass, very 
even response in the middle and upper registers and low needle 
hiss of unobjectionable quality. Response extends to I5 k.c. 


This is an excellent single unit which should give every satisfaction 
to Societies. It will handle up to I5 watts. 


The main difference between the Models 10! and 102 is the 
increased sensitivity and flux density of the latter. These qualities 
are, naturally, accompanied by improved damping and increased 
price. 


These are undoubtedly the best 8” units which we have so far 
tested, and the maker’s claim for response within 3-4 db. from 
40 to 15,000 c.p.s. was fully substantiated. They showed no signs 
of distress when fed with peak inputs up to 6 watts. 


Excellent results were obtained running the Axiom 101 in parallel 
with the Axiom 150 to secure wider distribution of sound, and 
also by running two 8” units in parallel. In the latter case there 
was rather less weight in the extreme bass. 


A very pleasing effect of light and air in the treble and wide sound 
source can be secured by using an 8” unit on a small baffle reflecting 
into a corner in parallel with another cabinet-mounted 8” or 12” 
speaker. The top speaker should have a 2 mfd. condenser (NOT 
electrolytic) in series with the voice coil. 


For their size and price the performance of the Axioms I0I and 
102 is outstanding in quality. 


AXIOM 101 Price : £7.2.9 
incl. purchase tax 


AXIOM 102 Price: £10.14.2 

incl. purchase tax 
All these models are stocked by the leading dealers, but in case of 
difficulty please order direct from us. We invite you to write for further 
details of any unit. Remember we can give you outlined dimensioned 
drawings of reflex chambers for all Speakers mentioned. 


AXIOM 150 Mk. II Price: £14.13.4 
incl. purchase tax 


AXIOM 22 Mk. Il Price: £20.19.9 
incl. purchase tax 


OF 


TO THE TRADE : We cordially invite you to visit our stand No. 31 at the 


R.E.C.M.F. EXHIBITION at Grosvenor House, London, W.1. 14-16 April. 


GOODMANS INDUSTRIES LTD. 
AXIOM WORKS, WEMBLEY, MIDDX. _ Telephone : WEMbley 1200 


{ 
¥ 
4 
2 
a 
: 
= 
: 
EFFICIENCY 
of 
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Opera Recordings on LP 


Mr. Kerr is right in telling me that an opera 
is an artistic whole in which the story and 
dialogue play an integral part. But you cannot 
get the whole (artistic or not) on a record. 
Willy-nilly, you must compromise, and in my 
view the best thing to do is to adapt opera to 
the new medium. We can hear but cannot see ; 
very well, give us everything that can be heard 
without loss and forget the rest. Most people 
would probably count foreign dialogue as the 
least a operatic pleasures. If two Italians or 
Chinese were gabbling in our hearing, we 
should (we poor non-linguists) find the result 
unintelligible and of small musical interest. 
Why then use such stuff to fill precious grooves ? 
By all means let us get a rough idea of the story 
before listening, but save us from having to 
follow our records with a translation line by line 
(as Mr. Kerr suggests)—surely a Spartan 
business ! 

Mr. S begs for a softly spoken narration. 
It might be effective, but for my part, if dialogue 
is left out, the foreign tongue used for the 
musical items does not bother me. But why not 
an occasional opera in English? 1 remember 
during the war an enchanting performance of 
The Barber by Sadlers Wells—in a translation, 
seemingly, less villainous than most. 

Finally, may I support your reviewer 
MM.” in detesting this phrase “ Long 
Play,” emanating haphazardly from E.M.I. 
I had already asked them if the person re- 
sponsible spoke of revolve doors, and composed 
his odious phrases with the aid of a propel 
pencil at a write desk. 


Nr. Sunderland. N. D. Snartu. 


Battery Driven Motors 


Mr. Edward Lury of Tanganyika in the 
September issue, suggests the manufacture of 
Battery driven three-speed units. Might I 
suggest that he contact Garrard Motors ? I see 
they advertise Models RC 80, RC 75 and 
RC 75A all of which can be operated from a 
6-volt or 12-volt accumulator. They also have 
radiogram units Model T and TA operated the 
same way. 


21 Ladbrooke Gardens, W.11 CHARLES GRAY. 


Non-Electric LP 


No, I am not claiming that LP records can 
be played successfully without electricity, but I 
should like to urge on the makers of LP 
apparatus the desirability of a spring-driven 
playing desk at 33$ r.p.m. which would play 
continuously for up to thirty minutes with one 
winding or perhaps two. The light weight of 
the pickup means that the energy needed to 
keep turntable revolving is very small. Such 
an appliance would be very useful for those 
who have no electricity, who are obliged to use 
battery radio sets. There are many at home and 
abroad who are at present unable to use LP 
records because they have no electricity, just 
as there are many who cannot have T.V 
because they are still out of range. Such a 
device would be welcomed by many. A clock 
can go for 400 days, surely a simple playing- 
desk could be produced to go for thirty minutes. 


For many years I have used your paper as 
an advertising medium and during that time 
have received over 650 replies. A corre- 
spondent in Brooklyn, N.Y., U.S.A., who 
recently asked for odd copies of the GRamo- 
PHONE in your ‘ Wanted”? column, writes: 
“TI am still receiving replies from my ad. 
and so far have received over thirty letters and 
twenty complete sets of the desired issues.” 

Salisbury. (Rev.) L. D. Grirriru. 


The GRAMOPHONE 


LP Couplings 


In view of the ever increasing issue of long- 
playing records, could some strong pressure be 
put on the recording companies to ensure that 
LPs which have complete works on each side 
are suitably coupled ? Some of us have tidy 
minds and like some sort of order in arranging 
our libraries’? (or “ discaries”’), and - 
sonally I like to arrange the albums with 
composers in alphabetical order. Single discs, 
like Strauss’s Don Juan and Till Eulenspiegel, 
or a couple of Haydn symphonies, seem quite 
sensible, but when Haydn’s Farewell symphony 
is coupled with Wagner’s Siegfried Idyll, how is 
one to place two such entirely different works ? 

We all know what mixed feelings we had 
about some of those “ fill-ups ’’ on 78’s before 
the sensible single-sided disc was introduced, 
but they only cost 5s., whereas on LP one has 
to pay £1 for an unwanted or unsuitable 
coupling. 

Another point is, why must two or more LPs 
be issued on automatic couplings only ? Is not 
the listener satisfied with twenty-five minutes in 
his armchair, or must it be about three hours 
before he moves ? 

Again, with the new 45 r.p.m. discs, why 
must one have a compulsory automatic changer 
which fills the large centre hole and yet cannot 
play a batch of records if they are Parts 1 and 2 
of overtures, etc. ? All such discs would have 


to be changed by hand, and only works complete. 


on one side would be of any use with an auto- 
matic changer. 
Other readers’ opinions would be welcome. 


Exmouth. Maurice W. BATEMAN. 


Brass Bands 


As a regular readers of your valued journal 
it is refreshing to note that the Columbia 
Company have issued a brass band recording 
of the Manchester C.W.S. Band plaving 
the Belle-Vue (September) Brass Band 
Championship test-piece, Scena Sinfonica, by 
Henry Gheel. It is also pleasing to note the 
recording made by the Fairey Aviation 
Works Band, if only featuring a handful of 
Christmas carols. 

I have so often wondered whether the 
gramophone industry realises just how large a 
following our brass bands enjoy in this country. 
Do they realise that the attendance of their 
supporters from the length and breadth of the 
country presents an ever increasing problem to 
the organisers of the Championship Contest in 
London ? 

Surely, therefore, now is the time for an 
earnest appeal to the recording companies to 
let the British public have a much wider range 
of brass band music played by the leading bands 
of the country. 


Lancashire. RosBert G. FIsHER. 


Recordings Wanted 


I hope that you will forgive my rather 
numerous letters of recent times. In return, I 
should like to express my gratitude towards 
your recognition of several of these letters. 

I know that I shall be guilty of some con- 
siderable repetition, but I feel that there must 

many music lovers who would favour an 
emphasis being placed on the importance of 


having some exceptionally well-interpreted . 


recordings of the early .classical Beethoven. 
Into this category I would place the Violin 
Concerto as well as the first three Piano 
Concertos and many Sonatas for violin, ’cello 
and keyboard. However, my present point is 
to request recordings of the Third Concerto in 
C minor by any of the following pianists: 
Gieseking, Fischer or Casadesus. The second- 
mentioned might be the most suitable, though 
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all should be successful in this prince of classical 
concertos for the piano. 

I must thank Columbia for what should prove 
to bea historical recording: namely, Gieseking’s 
of the Sonata No. 12, Op. 26,in A flat. This 
issue by what might be described as “ The 
King of Classical Pianists’’ ranks, in my 
opinion, with Edwin Fischer’s of the Sonata in 
C minor (“ Pathétique ’’) and Claudio Arrau’s 
of No. 18, Op. 31, No. 3, in E flat. In all three 
performances one surely finds model inter- 
pretations of early Beethoven. 

In conclusion, may I request recordings of 
concertos by Liszt as well as of the latter’s 
Hungarian Rhapsodies (particularly No. 9) by 
either Horowitz or Arrau ? 

blin. G. E. Maurice Nessirr 


Couldn’t representations be made with the 
companies for the issue of a new Mira O Norma 
with Callas and Stignani. What an oppor- 
tunity with these two artists now recording. 
Why not a complete LP Norma for that matter 
with Christoff or Rossi-Lemini as Oroveso 
and Lauri-Volpi who still sings that type of 
music better than any living tenor. 

21 Ladbrooke Gardens, W.11 CHARLES GRAY. 


It is now over four years ago since Mme 
er de Vito made her debut in London 
y giving a very remarkable performan f 
the Brahms’ Concerto. 

Subsequent performances by this — 
artist have proved her a Master indeed of this 
exacting work, and in my opinion an interpreter 
who has no equal at the present time. 

How I look forward then to the day when we 
have on by Mme de Vito; a 
well merited addition to the gramoph 
catalogue that will be. _— 


Wembley, Middx. N. FRANKLIN TAyYLor, 


FEDERATION AND SOCIETY NEWS 


Change of Address. Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, has removed to 13 Hillcrest Road, 
Orpington, Kent. Will all Society secretaries 
and other interested parties please make a note 
of this new address. 

Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. Shaw. A sixpenny 
postal order will bring a circular of suggestions 
and other helpful literature. 

Ss a Week-end in a large country house 
within easy reach of London. Attend the 
Conference, organised by the National Federation 
of Gramophone Societies, at “‘ High Leigh,” 
Hoddesdon, Herts, from Friday May, 29th to 
Monday, June. 1st The party will include 
leading figures in the Gramophone world, both 
artists and technicians. All-in terms, from 
dinner on Friday to breakfast on Monday, £3.3. 


' (Bookings before May, 1st £2.19.6.) Accommo-~ 


dation is limited and many rooms are already 
booked. Delay may be fatal. Send your 
reservation now to Hon. Conference Secretary, 
106 Streatfield Road, Kenton, Middx. 

Bushey and Watford Gramophone Society. 
Recitals on Tuesdays at 7.30 p.m., Bushey 
Public Library. Music for all tastes. Complete 
programme from Hon. Sec., The Hazels, 
Bricket Wood, Watford, Herts. 

Camberwell Gramophone Society. Mects 
every Monday at 8.0 p.m. in Cambridge House 
University Settlement, Camberwell Road. 
Programmes from Sec., 14 Monarch Buildings, 
Marshalsea Road, Borough, S.E.1. 

Dollis Hill Gramophone Society. Welcomes 
new members interested in modern and 
infrequently performed works as well as the 
established classics. Meetings, Fridays. Hon. 
Sec., 77 Mora Road, N.W.2. 
Doncaster Gramophone Society. The 
Opera Circle will present Operas on April, 15th 


: 
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May 27th, etc. Details from Hon. Sec., 1 Dell 
Crescent, Hexthorpe, Doncaster. 
Dudley Recorded Music Society. Second 
Annual Dinner, Ward Arms Hotel on April 18th. 
Tickets available, Meets each Friday in Dudley 
Art Gallery at 7.30 p.m. Details from Hon. Sec., 
2 Dingle Road, Dudley, Worcs. 

Dulwich Forest Hill Gramophone 
Society. Meetings at All Saints Church Hall, 
Sydenham, on April roth and 24th at 7.45 p.m. 
Details from Hon. Sec., 87 Broadfield Road, 


S.E.6. 
and District Gramophone 
Society. Meets on 1st and 3rd Tuesdays each 
month at 65 Castlegate at 7 p.m. Details from 
Hon. Sec., 72 Victoria Street, Grantham. 
Wood Gramophone Circle. Hon. 
Sec., 4 Beulah Hill, Upper Norwood, S.E.19. 
Meets three-weekly on Sunday evenings at the 
above address. Saturday, April 25th, at 3 p.m., 
at St. Sepulchre’s Church, Holborn, an anni- 
versary concert to commemorate the unveiling 
of the Henry Wood Memorial Window. Further 
details from Hon. Sec. 
Hitchin (Herts) Gramophone Club. Mects 
on alternate Thursdays in the Music Room at 
“ Little Benslow Hills ” (H.Q., Rural Music 
Schools Association), Benslow Lane, Hitchin, 
at 7.45 p.m. Refreshments available. Next 
meeting April gth. Details from Hon. Sec., 
43a Hermitage Road, Hitchin. 
Huntingdon Recorded Music Society. 
Recitals in the Meeting Room, Ambury House, 
Huntingdon, on alternate Mondays at 7.30 p.m. 
Programme from Hon. Sec., Hemingford 
Abbots, Huntingdon. 
Leicester Gramophone Society. Mects 
fortnightly on Mondays from April 13th at 
7.30 p.m. at Arcari’s Cafe, Clock Tower. 
Programmes free from Hon. Sec., “ Luzern,” 
42 Holmfield Avenue, Stoneygate, Leicester. 
on April 2oth (special meeting), Mr. J. K. R. 


The GRAMOPHONE 


Whittle will present a programme of E.M.I. 
“ LP’s and 45's.” 

Scottish Group. rr at Royal Hotel, 
Bridge of Allan on April 18th and 19th. Dr. oa 
Semeonoff, Dr. G. Firth (Arts Council), Mr 
Eric Fenby, Recital by Decca, Technical talk. 
Write to Miss J. D. Ramsay, 18 Balsusney Road, 
Kirkcaldy, Fife. 
Selsdon Gramophone Society. Concerts on 
1st and 3rd Friday each month at 77 Little 
Heath Road, Selsdon, at 8 p.m. Refreshments 
provided. Hon. Sec., 124 Little Heath Road, 
Selsdon, Surrey. 

Southampton and District hone 
Society. Recitals at the Polygon Hotel, 
Southampton, 7.30 p.m., on April roth and 
24th, May 8th and 22nd. Hon. Sec., 37 
Orchards Way, Southampton. 

Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, Southgate. Wednesdays at 7.30 
p.m. Next Meeting April 8th. Twin turntables. 
Details and prospectus (6d.) from Hon. Sec., 
21 Norman Way, Southgate, N.14. 

Sutton and District Music Society. Mects 
on 2nd and 4th Wednesday at Christ Church 
Hall, Sutton. April 15th—The Trinity Singers; 
agth—Gilbert and Sullivan; May 13th— 
Divergencies in American Music; 27th— 
Coronation Concert. Hon. Sec., 8 East Drive, 
Carshalton Beeches, Surrey. 

Torbay Gramophone Society. 
monthly during the summer on Thursdays a 
new venue, Callard’s Cafe, Fleet len 
Torquay. Visitors welcome. Enquiries to Hon. 
Sec., 8 All Hallows Road, Paignton. 

Verdi Society. Hon. Sec., 39 Sutcliffe Street, 
Liverpool, 6. Founded in 1951 to foster interest 
in the life, work and music of Verdi. Meets on 
the last Tuesday of each month at the Grenville 
Cafe, 16 Tithebarn Street, Liverpool, at 7 p.m. 
Full particulars from Hon. Sec. 


APRIL RECORDS 


* indicates 33} r.p.m. record 


A. 

Abballati—G. di Stefano. H.M.V. DA20 
Academic Festival Overture Nee a Orch. 

COL. DX8405-6 
After midnight—R. Marterie. OR!. CBIIS9 
Airborne—Grenadier Guards Band. DEC. F10082 
All day singin’—D. Estes. H.M.V BI0465 
Alone—G. and T. 
Amor—V. Damone 
Anywhere | wander—La Rosa. CAP. CL13892 
April in Paris—D. Day. COL. DB3256 
April in Paris—Jaffa and Weedon. COL. DB3264 
April in Paris—V. Silvester. COL. DB3672 
Arana de la Noche—N. Grant. ESQ. 6-001 


Ballot Box—M.M. All Stars. ESQ. | 
Bassic English—G. Shearing. M.G.M. 
Be fair—B. Eckstine. M.G.M. SP1020t 
Beautiful music to love by—D. Rose. M. e M. SPIOI9T 
Begin the beguine—The Ravens. ORI. CBI149 
Beyond the next M. M. SP1022t 
Bingo selection—N. Grant. 
Birth of the blues—F. Sinatra. COL. DB3257 
Blue porcelain—N. 608 
Boris Godounov (Moussorgsky 

Complete. Christoff, Zareska etc. H.M.V. ALP1044-47* 
Breeze, The—K. Starr. CAP. CL13900 
Buffalo dream—T. Ritter. CAP. CL13890 


c 
Calypso Blues—T. Bikel. H.M.V. B10453 
COL. 33 

Carmen Suite S. x" 33CX1037* 
Chailin Mo Run—N. McLean. PAR. F. 
Chant, The—Jelly Roll Morton. H.M. 
Ching, ching a ling—B. Maxwell. ORI. CBI158 

Chloe—L. Armstrong. BRU. 05069 
Cielito lindo—Caribbean Orch. DEC. F10073 
City of Glass—S. Kenton. CAP. LC6577* 
Classics in Jazz—Trumpet Stylists. CAP LC6579* 
Classics in Jazz—C. Hawkins. CAP. LC6 
Classics in Jazz—Sax Stylists. CAP. Lcesez 
Cocktails for two—B. May. CAP. CL1389 
Come to the Mardi Gras—8. Eckstine. M. G. M. SP1012t 
Concertos Nos. | and 5 (Bach)—Foss and Zimbler Sinfonietta 
BRU. AXTLIOI2* 


t indicates 45 r.p.m. record 


Beethoven)—Gieseking and Philharmonia. 
Concerto No. 2 (Brahms)—Serkin and Philadelphia Orch. 
Cc Ne. ont )—Cherkassky and Philh 
oncerto No. iszt a ilharmonia. 
H.M.V. BLPIOIS® 
Concerto in E (Mendelssohn)—de Vito and L.S.0. H.M.V. 
BLP1I008* 


Concerto in D (Tchaikovsky)—Heifetz and Philharmonia. 
H.M.V. BLPI012* 


Concerto No. 2 (Wieniawski)—Stern and Philharmonic S.O. 
of N.Y. COL. 33C1013* 

Coronation Bells—Coldstream Guards Band. PAR. R3665 

Coronation Bells—Grenadier DEC. F10082 

Coronation Calypso—E. Ros. DEC. F10088 

Coronation Jump—M.M. All Stars. ESQ. 10-28 

Coronation March—Grenadier Geonds Band. DEC. F10083 

Coronation Samba—E. Ros. DEC. F10088 

Coronation Waltz—H. Davidson. (OL. DX1871 

Country Dances—Folk Dance Orch. H.M.V. B10458-9 

Cuckoo Waltz—K. Griffin. ESQ. 5-087 

Curtain time—Acquaviva. M.G.M. SP1022t 


D 

Dancing at the Dixon. COL. FB3674 
Dancing to the piano—Semprini. H.M.V. B10457 
Danza, La—L. Infantino. COL. LBI37 
Daphnis and Chloe Ballet (Ravel)—Suisse Romande Orch. 

DEC. LXT2775* 
eet od No. 10 (Mozart)—Vienna Octet. DEC. 
Do, baby do—J. Gayle. CAP. CL13901 
Doggie in the window—P. Page. ORI CBII56 
Doggie in the window—M. Miller. PAR. R3669 
Doggie in the window—J. Slater. COL. DB3252 
Don't Wy Smaltz get in your eyes—M. Katz. 


CLI 
Don’t let the stars get in your eyes—B. Maxwell. 
CBIISs 


Downhearted—-V. Silvester. COL. FB3671 
Dynamite—J. Tilmans. M.G.M. 614 


CAP. 
ORI. 


E 
Echo Waltz—Rawicz and DB3259 
Eggbert the Easter 3254 
*COL. 


Embassy Waltz—H. 
Orch. DEC. LXT2776* 


En Saga (Sibelius)—Concertgebouw 
Eriskay love Choir, H.M.V. B10463 
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6 and 7 (Chopin)}—C. Horsley. 

Eugene in (Tchaikovsky) 
Titiana’s Letter Scene—L. Welitsch. we 33C1011* 


Everything | have is yours—N. Burns. ESQ. | 
Sverre | have is yours—Jaffa and Weedon. COL. 


F 
Fandango—V. Marchese. M.G.M. 
Op. 49 (Chopin)—S. Cherkassky. H.M.V. 
Fickle fingers—D. Valentine. DEC. F10089 
. August. ORI, CBI160 
Stravinsky )—Philharmonic S.0. of NY 


Fit as a fiddie—C. Butler. PHI. PBI25 

Five strings banjo boogie—A. Smith. M.G.M. SP1021+ 
Flamingo—V. Marchese. M.G.M. SPIOI8t 

Fool such as I—G. Martin. BRU. 05080 

Frankie and Johnny—L. Paul and M. Ford. CAP. CL13903 
Friend of the family—C. Mackenzie. CAP. CL13898 
Funny melody—Claviolines. DEC. F10076 


G 
(Offenbach)—Boston Prom. Orch. H.M.V. 


Glad Rag Doll—J. Ray. PHI. PBI23 
God Save the Queen—Grenadier Guards Band. DEC. F10084 
Green grow the lilacs—T Ritter. CAP. CL13890 


Haven't got a wor Clooney 
Heart of Madrid—vV. Silvester. 
Hippopotamus song—J. PARR 
Hit Medley—J. Leach. COL. FB3673 

old m . Cogan. H.M.V. B10460 
Hold me—J. “Brereton. PAR. R367! 
Hold me—J. Dowling. COL. 083265 
Hold me—M. Smith. PHI. PBI 

os 


Horn ‘belt boogie—M. Miller. COL DB3255 
Hot dog rag—Claviolines. DEC. F10076 
Hot Toddy—R Flanagan. H.M.V. B10451 
Hot Toddy—T Heath. DEC. F10093 
Hot Toddy—R. Foley. BRU. 05076 
House of the Rising Sun—T. Bikel. H.M.V. B10453 


| believe—j. Froman. CAP. CL13902 

be ashamed of you—H. Williams. M.G.M. 
| cover the waterfront—G. Humphreys. DEC. F10072 
Igot rhychm—G. Kelly. M.G.M. SPIOIST 

I just couldn’t take it baby—A. Mooney. M.G.M. 611 

I lived when | met you—King Cole. CAP. CL13904 

I love to hear a choo choo train—C. McCoy. CAL. CL13897 
I miss you—B. Hurley. H.M.V. B10466 

1 played the fool—A. Mooney. M.G.M. 611 

I talked to the trees—j. Nichols. PAR. R3666 

| want to be wanted—B. Wills. M.G.M. 613 

I'd love to fall asleep—B. Templeman. ORI. CBI162 

I'd love to fall asleep—S. Abicair. DEC. F10078 

I'd love to fall asleep—M. Smith. PHI. PB122 

vu — a out of this world—H. Williams. M.G.M. 


I'll see you again—W. Fryer. DEC. F10074 
I'm in the mood for love—G. Humphreys. DEC. F10072 
I'm praying to St. Christopher—V. Lynn. DEC F1I0081 
I’ve never seen—AL martino. CAP. CL13899 
Ideale—R. Silveri. COL. LBI38 
Idomeneo (Mozart) 
Sidone sponde : O voto tremendo—McNeil and Young. 
H.M.V. DB21526 
If | had a penny—A. Cogan. H.M.V. Se 
Wfihada penny—Al Morgan. BRU. 0 
in A, Op. 90 Scherzer. PAR. 


In all this world—Al Martino. CAP. CL13899 
Indian Summer—L. Konitz. ESQ. 10-285 

Intermezzo in E (Brahms)—W. Gieseking. COL. LX158! 


J 
J'attendrai—J. Tilmans. M.G.M. 614 
Jail break—H. Lyttelton. PAR. R3667 
Jerusalem—Royal Choral Soc. H.M.V. C4213 
Jump back, Honey—V. Gale. M.V. B10452 
Just a look—N. Grant. ESQ. 6-00 
Just because you’ ‘re you—B, Honey. H.M.V. B10466 
Just because you're you—j. Slater. COL. DB3252 


Kamasutra—B. de Franco. MGM. M. SP1023t 


Kaw-Liga—B. Farrell. M.G.M 
Kaw-Liga—H. Williams. M. G.M. 609 
Kaw-Liga—cC. Butler. PH! PBI25 


Kiss, The—Melachrino. HM.V. B1046 
Kiss, The—D. Martin. CL1I3893 
Kiss, The—G. Gibson. M.G.M. 605 


Laces and Fong . Thompson. PAR. R3668 

Lambeth Waltz—V. Lynn. DEC. F10092 

Laughing—j. Froman. CAP. CL13902 
cowboy—R. Martin. COL. DB — 

Let.me know—G. MacKenzie. CAP. CL13898 

Let's put out the lights—B. May. CAP. CL13894 


4 
a 
| 
Kaw-Liga—D. Gray BRU. 05079 
Keep on Circlin’—C. Robison. M.G.M. SP1024f 
: 
g 
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THE HIGHEST 
ATTAINABLE 
QUALITY 


Representing a a unique feedback circuit development, the 

‘* Vari-Slope ” pre-amplifier gives audibly better repro- 
duction. This advance consists of variable-slope ‘‘ electronic ” 
low-pass filters operating on negative voltage feedback 
principles. 

No Inductors (‘* Chokes ”’) are used, and their disadvantages 
are completely eliminated. The turnover frequencies are 
5kc/s, 7kc/s, and 9kc/s, and the slopes of attenuation are 
continuously variable over the range 5db to 50db per octave. 


oF SOUND REPRODUCTION 


VARI-SLOPE 


The Vari-Slope 


The filters consist essentially of 
Twin-T resistor-capacity net- 
works inserted in the return 
circuit of a single-loop feedback 


Extremely low harmonic and inter- 
modulation distortion due to 
negative voltage feedback action. 
(©) No discontinuities in the rates of 
when the slope is 

and no change 


4s67e 
FREQUENCY, kc/s. 


itude curves for the ‘* TREBLE-3 ’’ position 
rare) Curves of the same si are obtained 
two positions turning over at 7 kc/s and 9 ke/s 


amplifier. The more obvious 
advantages of this electronic 
feedback method over conven- 
tional choke filters include :— 
(a) Improved transient mse char- 

acteristics (due to chokes 


having self-capacitance) and the con- 
sequent reduction of “ ringing.” 


at frequencies below 
(oth these faults occur in variable- 
— choke filters due to the slope 
altering the 

and the insertion loss. 


pickup. 


Smaller weight, greater 


positions 
UIST PRICE IN BRITAIN 


12 Gns. 


Point-One TL/12 
Triple Loop Feedback Amplifier 


For laboratory use as a stabilised-gain audio frequency power amplifier. 
For the highest possible standard of disc recording. For the highest 
possible quality of reproduction from Pickup, Radio, Microphone, Film 
and Magnetic Tape. For use as a driver amplifier in the speech modulator 
chain of broadcast transmitters. Used with the “ Vari-Slope”’ pre- 
amplifier and the best available complementary equipment, the TL/12 
power amplifier gives to the music-lover a quality of reproduction 
unsurpassed by any equipment at any price. 


27 Gns. 


** Point-One "’ TL/I2 Amplifier is built to a 
The British Broadcasting Corporation. 
The South African Broadcasting Corporati 
The Swedish Broadcasting Corporation. 
. The Swiss Broadcasting Corporation. 
The Italian Broadcasting Corporation. 


Write for fully descriptive literature 


H. J. LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 
Phone : SHEpherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London Cables : Sinusoidal, London 
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Again “ Truchord”’ pioneer’ the way to 

high fidelity at reasonable cost. These 

two models incorporate the same electronic 

equipment that in so short a time made 02 
the series”’’ premier amongst 

“ quality” reproducers. 


rrr rr err 


ab HIGH FIDELITY RECORD AND RADIO REPRODUCER 
“The Radiogram of the Future’ MODEL 508 R.G. 


Here is revolutionary performance from both 
record and radio. Housed within its handsome 
acoustically balanced walnut cabinet are (a) an 
amplifier unit incorporating five B.V.A. valves with 
a phase-splitter, push-pull circuit (8 watts) with 
negative feed-back, independent bass and treble 
controls, and a high-fidelity output transformer 
accurately matched to a high flux 10-in. P.M. 
speaker ; (b) a “Truchord” R.F. Radio Tuner 
Unit ; and (c) a Garrard 75A three-speed auto- 
changer unit with turnover magnetic pick-up. 
This matched “ team” produces a performance 
that brooks no rival even with instruments 
costing double. 


LIST PRICE 97 
(including P.T.) g n Ss e 


The model 50 R.C. identical with the above, but without 
Radio Tuner Unit. LIST PRICE 76 gms. (including P.T.) 


2) HIGH FIDELITY 
AMPLIFIER/LOUDSPEAKER UNIT 
MODEL 50 T 


This portable unit provides the connoisseur with the 
means of obtaining the ultimate from record, radio or 
microphone. It incorporates the same amplifying 
equipment as the Model 508 R.G. with identical tone 
controls, and provision is made for switched output to 
extension speaker. Also incorporated are pick-up and 
microphone input sockets. The whole is housed in a 
tasteful walnut cabinet 18” x 12” x 12”. 


This unit is also available for combined mains and battery 


LIST 
operation : Model S50T/6V and Model 50T/12V for 6v and 12v 25 
respectively. Both models incorporate a power pack providing PRICE ns. cacti 


75 watts, giving adequate power for operating a record player, etc. 
Ideal for “ quality’ reproduction “in the field.” Prices on 


application. DEMONSTRATIONS 


Also available: ‘‘Truchord’’ Radio Unit, List Price 14 gns. 
(plus £65.10 PT) ARRANGED 


REPRODUCERS (ELECTRONIC) LTD., 82 GREAT PORTLAND STREET, LONDON, W.1 Telephone: MUSeum 7674 
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Liebestraume, No. 3 (Liszt)—A. Rubinstein. H.M.V. 
DB21567 

Liederkreis (Schumann)—S. Danco. DEC. LX3107* 

Light of my life—J. Long. ORI. CBII6I 

Listen to the mockin’ bird—L. peepee BRU. 05069 

Little boy and the old man—Laine and Boyd. PHI. PBI26 

Little brown jug—B. May. CAP. CL13891 

Little Johnny Chickadee—R. Clooney. oo. DB3254 

Little Red Monkey—Melachrino. H.M. vA 10461 

Little Red Monkey—H. Grove. DEC. F10079 

Londonderry Air—A.B.C. Sydney S. O. M.V. DB9792 

Lonely eyes—V. Monroe. H.M.V. B10452 

Look—a my see—J. Gayle. CAP. CL13901 

Looking for my baby—The Ravens. ORI CBI149 

Loud talkin’ woman—H. Humes. BRU. 05078 

Love—G. Shearing. M.G.M 

Love and hate—J. Orvelle. Par. R3664 

Lovely to look at—K. Grayson. M.G M. SPIOI4t 

Lovely weather for ducks—R. Clooney. Pu. PBI2I 


M 
Ma Viast (Smetana) Vitava—V.P.0. H.M.V. BLP1009* 
Magic Music Box—H. Grove. DEC. F10079° 
Makin’ Whoopee—B. May. CAP. CL13894 
Manfred (chumenn) Overture—V.P.O. H.M.V. BLP1009* 
Marche du Prince d’Orange—Ldn. Baroque Ens. PAR. 


R20619 
Marche pour Roi de !a Chine—Ldn. Baroque Ens. PAR. 
R20619 


he Royale—Ldn. Baroque Ens. PAR. R20619 
Marriage “a Figaro (Mozart) Overture—Philharmonia 


5 
Mazurka * ag 23, Op. 33 No. 2 (Chopin)—S. Cherkassky. 
H.M.V. BLPIOI3* 
Meistersinger von Nurn' 
Prelude Act Il—N.B.C. $.0. H.M.V. DB21564 
Melancholy Serenade—J. Gleason. CAP. CL13888 
Merci cheri—B. Templeman. ORI. CBIIS4 
Merry Widow—G. Macrae and L. Norman. CAP. LC6564* 
Mexican Hat Dance—Caribbean Carnival Orch. DEC. 
F10073 
capriccioso (Weber)—C. Horsley. H.M.V. 
Moth and a flame—G. Gibbs. ORI. CBI154 
Mr. Wah Wah—C. McCoy. CAP. CL13897 
Muttetti di lu Paliu—G. di Stefano. H.M.V. DA2031_ 
Music of J. Kern—Weston, Mercer etc. CAP. LC6578* 
My darling—R. Coleman. BRU. 05072 
My heart is a kingdom—D. Gray. BRU. 05079 
My jealous eyes—P. Page. CBIIS6 
My love—Acquaviva. .G.M. 604 
My sweet hunk o’ trash—B. Holiday. BRU. 05074 


N 
Neapolitan nights—K. Griffin. ESQ. 5-087 
Nea-er and V. Hill. re BL2592 
Night flight—G. Shearing. M.G.M 
Night in Graham. ESQ 
Nocturne in E, Op 148 (Schubers)-—-Mannes, Gimpel and 
Silva. BRU. AXTLIO14* 


O My, Jock Mack ine Sth Bros PAR. R3672 
v.DA2032 


Waly, 
itz. 
Oh! Happy Day—D. L1163 
Old rugged cross—M. Knight. BRU. 05071 
Old rugged cross—G Hill. BEL. BL2591 
On = a warm day—L. Howard and A. Cogan. H.M.V. 


On the first warm day—D. Lotis. DEC. F10090 
On the trail—R. CAP. CL13895 

One kiss—D. Estes. BI0465 

One little candle—J. DB3253 
Only waiting—V. Hill. BEL. BL2591 

Open up your heart—B. 
Orlington—Glasgow Orpt 

Outside of heaven—V. 

Over the rainbow—B. Franco. M. me 


P 
Paint your Wagon-Vocal Gems—Smith, Penn etc. H.M.V. 
CLP1005* 


Paul Jones—N. Grant. ESQ. 6-002 

Piano in Dance Tempo—I. oe PAR, F2512 

Piano Medley—C. Kunz. DEC. F10075 

Please believe in me—P. Como. H.M.V. B104 

Portrait in Porcelain—Rawicz and pgodenne. COL. DB3259 
Pretend—R. Marterie. ORI. CBIIS9 

Pretty Little Black eyed Susie—G. 0B3255 
Pretty Little Black eyed Susie—B. Lee. F10091 


Rachel—A. Wayne. LON. L1164 

Recital ; Operatic—A. Protti., DEC. LX3109* 
Recital : Operatic—F. Corena. DEC. LX3109* 
Rhapsody, Op. -119 (Brahms)—W. Gieseking. 


Right now—D. Jones. =. 10-286 
Rosita, La—Four Aces. BRU 

Rosita, La—D. Valentine. DEC. F 

Rule Britannia—Royal Choral Vv. C4214 

Rule Britannia—Grenadier Guards Band. DEC, F10084 


COL. 


s 
"S Wonderful—G. Kelly. M.G.M. SPIOISt 
lome (R. Strauss) Final Scene 
Welitsch. COL. 33CI011* 


Schone Mullerin ieskau. H.M.V. 
ALP1036-7* 
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Scipio (Handel) 

March—Grenadier Guards Band. DEC. F10083 
Scottish Country Dances—J. Shand. PAR. F3450 
Selection : Dixieland Jubilee—Castle J.B., Kid Ory etc. 

BRU. LA8580* 


Selection : Hans C. Andersen—D. Kaye etc. » os LA8572* 
Selection : Road to Bali—Hope, Ci U. LA8578* 
Selection—A. Kostelanetz. COL. 33S. 

Selection—C. Kunz. DEC. LFI104* 

Selection—Ambrose. DEC. LFII05* 

Selection—A. Shelton. DEC. LF1I106* 

Selection—W. Glahe. DEC. LF1094* 

Selection—-E. Smith. BRU. LA8566* 

Selection—R. Brooks, B. Berigan etc. BRU. LA8567* 
Selection—Russ David. BRU. LA8568* 

Selection—W. Huston, E. ay etc. BRU. LA8569* 
Selection—Al Jolson. BRU. LA8570* 

Selection—Al Jolson. BRU. LA8575* 

Selection—Bing Crosby. BRU. LA8571* 

Selection—V. Young. BRU. LA8573* 

Selection—C. Cavallaro. BRU. LA8574* 
Selection—Lawson-Haggart Jazz Band. BRU. LA8576* 
Selection—E. Condon. BRU. LA8577* 

Selection—Bing Crosby. BRU. 79* 

Selection—E. Fitzgerald. BRU. L. 

Selection—j. Durante. U. LA85 

Selection—B. Ives. BRU. 

Selection—V. Young and B. Crosby. BRU. LA8584* 
Selection—B. Goodman. CAP. LC6565* 

Selection—J. Sablon. CAP. LC6566* 

Selection—Just Jazz All Stars. CAP. LC6568* 
Selection—L. Paul and M. Ford. CAP. LC6582* 

Seminarist, The—B. M.V. DB21565 

Senza te—P. Silveri. COL. LBI3! 

< 


Serenata a mariazza—L. Infantino. COL. LB137 

Serenade Flanagan. H.M.V. BI0451 
Serenades Nos. |! and 12 (Mozart)—Kell Chamber Players. 
BRU. AXTLIOI3* 


Shadrack—B. Craig. BRU. 05073 
it and break it—H. 


Should | Burns. ESQ. 


Side by side—F. a. M.G.M. 610 

Side by side—G. Martin. BRU. 

‘urich. 

Six Dukes went Pears. H.M.V. DA2032 

pe he Minute Man—Lee and Gunter. BRU. 05076 


Nos. 8 and Orch. H.M.V. C4212 
Smoke gets in your eyes—K. Grayson. M.G.M. SPIOI4t 
Snatchin’ and grabbin’—B. Wills. M.G.M 613 
30 madly i in love—G. Gibbs. ORI. ot 1144 
Sobbin’ blues—J. Daniels. PAR. R366 
Somebody stole my gal—j. Ray. PHI. PBI23 
Someday I'll find you—W. Fryer. DEC. F10074 
Someone to care for—Mills Bros BRU. 05077 
Sonatas for Flute etc. (Bach) Nos. 1-6—Baker and Marlowe. 

BRU. AXTLIOIS-6* 

27 (Beethoven)—V. Horowitz. H.M.V. 
Sonata -No. 29, Op. 106 (Beethoven)—W. Backhaus. 

DEC. LXT2777* 
were 1-3 (Grieg)—Fuchs and Sheridan. BRU. 
in F, K.332 (Mozart)—V. Horowitz. H.M.V. 


“vival — trig Trieste DEC. LX3106* 
ith. PIo2zit 


South—A. Smi 
South Pacine- Vocal Pinza etc. 
quare Dance Jitterbug—cC. .G.M. SP1024t 
it. Louis Blues—L Paul and M. ford. CAP. CL13903 
Star-gazing—H. Winterhalter. H.M.V. B1045. 
top —— round the Mulberry bush—Sauter-Finegan 
Orch. H.M.V. B10462 
Strange—R. Inglez. PAR. R3662 
Street scene—B. de Franco. M.G.M. 612 
Street scene—R. Anthony. CAP. CL13895 
Strike up the band—T. Heath. DEC. F10093 
Suddenly—L. Baxter. CAP. CL13887 
Sugar—V. . Damone. ORI. CBIIS7 
B. de Franco. G.M. SP1023t 
Suspicion—N. Greene. M.G.M. Stee 
Swingin’—J. Dankworth. PAR. R 
Symphony No. | ac. Oc 
ALP1040* 


Symphony No. 9 (Beethoven)—N.B.C. S. O. H.M.V. 
ALP1039-40* 
Symphony No. 3 (Brahms)—Halle Orch. H. ~~ BLPIOI5* 


Symphony No. 4 Dvorak hilharmonic S. O. of N. 


T 


Table-top Parade—M. Miller. PAR. R 
Take the ‘‘A’’ train—K. Graham. ESQ. 10-287 
Take these chains—H. Williams. M.G.M 
of the Pampas—-V. Silvester. cx 
Town Bump—Jelly Roll Morton. H.M 0456 


Tell a a story—Laine and Boyd. PHI. PBI26 

Tell me you're mine—E. Draper. COL. DB3260 

Tell me you’ ‘re mine—Stargazers. DEC. F10086 

Tell me you're mine—D. Hughes. PHI. PB1I20 

Tell the Lady | said qe! Ray. COL. DB3262 

There's a lull in ife—G. Shearing. M.G.M. 

There’s my lover—D. Martin. CLI L13893 

They raided the joint—H. Humes. BRU. 05078 

wee I might have been—A/ Morgan. BRU. 05075 
heaven—J. Ila Rosa. CAP. CL13892 
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This is My Vienna—H. Gueden. DEC. LX3108f 
Three Harpsichord Some Pieces (Rameau)—Trio de 
Trieste. DEC. LX3106t 
Thrill is gone—B. Crai BRU. 05073 
Ti-pi-tin—J. August. ORI. CBII60 
Till | waltz again with you—Gore and Wright. PAR. R3663 
Till | waltz again with you—E. Draper. COL. woe 
Till the end of the world—L. Baxter. CAP. CL13887 
Tillie’s Tango—Acquaviva. .G.M. 604 
Time may change—N. Grant. ESQ. 6-001 
Tiugainn do scalpaidh—N. McLean. PAR. F345! 
To the Queen—Coldstream Gds. Band. PAR. R3665 
Toccata and Fugue in D (Bach)—G. Jones H.M.V. C4214 
Toccata for Wind Instruments, etc. (Burkhard)—Collegium 
Musicum. DEC. LXT2702* 
Tonight or never—A. Wayne. LON. L1164 
Tosca (Puccini) 
E lucevan le stelle : R di G. Poggi and 
C. Badioli. PAR. RO30007— 
Touch of your hand—K. Grayson. M.G.M. SPIOI4t 
Trio in B, Op. II (Beethoven)—Kell, Miller and Horszowski. 
BRU. AXTLIOI!* 
Trio in E, K.498 (Mozart)—Kell, Fuchs and Horszoeski. 
Tri No he h Gimpel and Sil 
tio No. chumann lannes, Gimpel and Silva 
BRU. AXTLION4 
Tristonho—R. Ingle.z PAR. R3662 
Turnback—D. Jones. ESQ. 10-286 
Tweedie Dee and Tweedie Dum—Sauter-Finegan Orch. 
H.M.V. B10462 
Twice as much—Mills Bros. BRU 05077 
Twilight time—D. Stabile. CAP. CL13896 


v 
Valse oubliee, No, | (Liszt)—A. Rubinstein. H.M.V. 
DB21567 


w 
Waiting at the end of the road—kK. Starr. CAP. CL13900 
Walkin’ and Wonderin’—G. Mitchell. PHI. PB124 
Waltz Medley—S. Thompson. PAR. R3668 
Waltzes, Nos. 1-14 (Chopin)—D. Lipatti. COL. 33CX1032* 
Waltzing Bugle Boy—R. Martin. COL. DB3258 
We'll meet again—V. Lynn. DEC. F1008! 
What does it take—King Cole. CAP. CL13904 
Wee we gonna get married—Five Smith Bros. PAR. 


R3663 
When | fall in love—V. Silvester. 
When my sugar walks down the street—D. Seabile. CAP. 


When the King went forth to War—B. Christoff. H.M.V. 
DB21565 


Whiskey and Gin—J. DB3263 
Whispers in the dark—., 161 
Whistling kettle—j. D 
Whistling Kettle—Stargazers. DEC. #10086 
Who's sorry now—F, Petty. M.G.M. 610 
Why don’t you believe me—J. James. M.G.M. eg 
Why don’t you believe me—M. Katz. CAP. CL13889 
Why try to change me now—F. Sinatra. COL. DB3257 
Wild horses—P. Como. H.M.V. B10454 
Wild horses—j. Orvelle. PAR. R3664 
Wild horses—j. Dawn. COL. DB326! 
Wild horses—D. Lotis. DEC. F10090 
Wild horses—D. Hughes. PHI. PB120 
H.M.V. B10455 
B10464 


When | gave you my love—Gore “* Wright. 


| 
Will-o’-the-Wisp—H. Winterhalter. 
Windsor Waltz—L. Howard. H.M.V. 
Windsor Waltz—j. Brereton. PAR. R367! 
Windsor Waltz—J. Dawling. 
Windsor Waltz—V. Lynn. DEC. F 
Wishing James. M.G.M. 
Wonderful Copenhagen—/J. Locke. COL. DB3253 


Y 


You blew me a kiss—G. Gibson. M.G.M. 605 

You can’t lose a broken heart—B. Holiday. BRU. 05074 
You can’t stop me from dreaming—B. Farrell. M.G.M. 607 
Vou know what lonesome is—Bing Crosby. BRU. 


You fooled me—Four Aces. BRU. 05068 
You say it with your eyes—R. Coleman. BRU. 05072 

You smile at everyone—B. Templeman. ORI. CBII54 
You, you, you—B. Templeman. ORI. CBI162 

You went away—D. Howard. LON. L1163 

Your cheatin’ heart—J. James. M.G.M. 

Your cheatin’ heart—B. Lee. DEC. F10091 

Your Mother and mine—D. Day. COL. DB3256 

Your Mother and mine—A. Abicair. DEC. F 

to be a habit with me—Jj. Gleason. CAP. 


“The Gramophone” Exchange & Mart 


FOR SALE 
“A BARGAIN COLLECTION.—iés, 750 current and de- 
leted classical—Caruso, Schipa, De Luca, Ponselle, aa. 
etc. Syhphonies, Concertos, etc. Mostly new condition. 
Details available.—Box No. 1436. 

A BARGAIN RECORD CATALOGUE containing sym- 
phonies, concertos, quartets, sonatas, etc., standard and 
LP, at low prices; send for April number; see also Trade. 
—K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

A FEW VOCALS.—De Luca; Giannini; — Kurz; 
Leider; Martinelli; McCormac«; a e; Slezack; 
Sobinoff; Zanelli; others.—Box No. 1472 

NUMBER OF C instr 1 Discs 
send wants details please. —S.a.e., 70 — 


ae 
+ 
3 
R 
Satan and the Polar Bear—D. Rose. M.G.M. SPIO! F 
: ! 
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A NUMBER OF ORIGINAL SINGLE-SIDED 
moneinen Melba, Butt, Lauder, etc., offers required fol 
lot, details s.a.e. BM/TGQW, London, W.C.1. 


The GRAMOPHONE 


DECCA CORNER SPEAKER (15 ohms), mint con- 
dition; Leatherhead area; heard by appointment, £20.— 
Box No. 1483. 


A SUPERB PLAYING DESK fitted Garrard 201B 

variable three-speed, Decca XMS arm, in light oak; also 

Connoisseur Three-speed Motor; both as aew; offers to 

Box 1470. 

Box 
ABUUL 6,000 FINEST VOCALS AVAILABLE. —Celeb- 


and current items; all reasonable; Boronat, 
nll Giraldoni, Glynne, Gigli, Ivoguen, acoustic 
Tauber, Pertile, Martinelli, Robeson, Vallin, etc. — 


S.a.e., iH. Hubble, 70 Hampden Way, London, N.14 (ENT. 
3668). 

ACOUSTICAL FILTER UNIT for AF/12 P Amplifier, 
£5.—Turner, Redroof, Epping 2370. 

ATION TO LP most satisfactory if you ve 

mt cammtanien. In fact these are best whether you 
change to LP or not. Advertiser disposing of three- 
piece Ardente Reproducer, faultless condition; suitable 
domestic or hall use; twin walnut playing desk (Garrard 
units and Fader), walnut bass-reflex console speaker, 
amplifier with many refinements; cost £100, quite excep- 
tional bargain at £39.—Jackson, 211 Farley Road, South 
Croydon. SANderstead 5096. 


AIDA, BUTTERFLY, BOHEME, Manon, Tosca, 
(Decca LP) £18.—Tel ARChway 5493. 
“AIDA” (PERTILE) ALBUMS £6 10s. 


D’Hoffmann presentation albums, French Columbia, 


DECCA LP DESK, 33C, excellent condition, new stylus, 
£6; also about 50 classical gramophone records.—Box 
No. 1486. 

DECCA TWO-SPEED PORTABLE PLAYING DESK, 
XMS Heads, £15.—14 Dollis Hill Avenue, N.W.2. 

DECCA 33 B LP, £7, also Columbia 78 Player, bake- 
lite case, £5.—Loyd, Geldeston Hall, Beccles, Suffolk. 

DECCALIAN. — Dual-speed transcription movwer, 
Standard and LP heads, as new, £21.—Freeman 173 
Darkes Lane, Potters Bar, Midd 


April, 1953 


LAMSON’S LIST.—Call or send a stamp for the list 
that is always interesting; bargains in operatic, orches. 
tral. instrumental and music hall records. Vocal records 
Purcnased and exchanged.—Stephen Lamson, m 7, 
Third Floor, 66 Deansgate, Manchester 3. 

LANE TAPE TABLE, latest model, brand new and 
unused; cost £16 10s., price £13 10s. carriage paid — 
Box No. 1481. 


LARGE BASS REFLEX CABINET, craftsman made, 
seen evenings, £5.—8 Station Estate, Beckenham, Kent. 

LARGE COLLECTION of old Gramophone Records 
for sale, located Bradford.—Apply Greaves, Hutchinson 
& Co., Lloyds Bank Chambers, Bradford, Yorks. 


DECCALIAN, three-speed, excellent Logg still 


under guarantee, offers, view London.—Box N 


LEAK VARISLOPE PRE-AMPLIFIER, perfect, used 
tour times, 38 Malford Court, London, 
E.18. Wanstead 4695 


DELETIONS.—Fauré Sonata (Heifetz); Grieg Sonata 
(Kreisler); D’Indy Symphonie Cévénole; Tchaikovsky 
Trio; Liszt B.A.C.H. Fantasia.—Box No 3. 

DENCO 10-waveband (long, medium, 8 short band 
spread), turret wavechange tuner with power supply, 
two IFs, £8.—14 Viewfield Road, S.W.18. PUTney 0340 
(after 7 p-.m.). 

E.M.G. Mark 4, perfect condition, £5; 
seen Croydon.—Box No. 1460. 

E.M.I. No. 12 PICKUP, new condition, complete with 
100/1 Transformer and unused H.M.V. Sapphire, £2 10s. 
—Carrington, 94 Sharmans Cross Road, Solihull, 


RECORDS 200 inl t 
CTOR DELETED SETS, new, 20s. * — mainly post-war 

fh gg hy Scenes (Flagstad-Melchior), issues, 2s. 6d. each, bargain.—34 The Triangle, Tim- 

Siegtried III (Svanholin-Farrell), Celebrated Operatic perley, Cheshire. 

Arias (Sayou), Sacred Songs (Caruso-acoustic), Gram- ~FOR SALE. — Collaro Automatic Record Changer 

mophon-Polydor, 27s. 6d., new, including Slezak, RC500, 78 r.p.m., offers; Decca 33C Record Player, 3h 

“Otello’s Death’; Tom Rhymer Rehkemper, “Magic r.p.m., as new, £7 or best oo —Gray, 10 Beaufort 

Flute "’; Lemnitz,’ Rosencavalier”” Trio; Schlusnus- House, Beaufort Street, S.W 

Pataky, ‘‘Solenne.”—Evans, 13 Station Road, Alford, “FOR SALE.—E5.M.G. watanade Gramophone, in good 

Lincolnshire. condition, at bargain price.—Box No. 1475. 


AS NEW.—Console Plus-a-gram, fitted Garrard RC72A 
ne a auto, Rogers Developments pre-amplifier and 
amplifier, Decca corner speaker, cost £80, sell £60.— 
“Tolvern,” > High Street, Worle, Weston-super-Mare. 

AS NEW.—Decca Triple-speed Reproducer, £13. — 
Collector, 14 Cleveland Way, E.1. (STE. 1098.) 

BACH, H.M.V., Goldberg, 30s.; 
Spitta 45s., Terry 15s., 
Box No. 1455. — 
NEW 2-valve Tone-contr Te-am, Tr, 
£4 10s.; few new LPs, sale or exchange.—30 Moorland 
Avenue, Lincoln. 

BRUCKNER 3rd, £2; Tristan, LP, Urania umer- 
Suthaus); reasonable offer or exchange recent LPs; also 
78s, symphonies, concertos, etc.; reasonable.—Box No. 
1456. 

“BURL IVES, American Decca LPs, Vols. II and III, 
mint, 42s. each; C Super it Pick-up 
standard and microgroove heads, boxed, 
£6 10s. B.S.R. MU14 Three-speed Motor, £4.—Silvester, 
65 Longton Grove, Sydenham, S.E.26. 

BUSH RADIOGRAM with three-speed changer, two 
long-playing, one 78 heads, also Decca 334 Player in 
small cabinet, both purchased 1952; offers.—36 Albert 
Road, Mitcham. 


also Biographies by 
Bach Reader 20s.— 


BRAND 


GALLI-CURCI, Lazaro, Hempel, Amato, Patti, Bonin- 
segna, Melba, Tetrazzini, Bonci; also lot of dance records. 
—Price, 24 Phillipps Avenue, Exmouth, Devon. 

GARRARD RC72A THREE-SPEED AUTOCHANGER 
with separate Acos 78 and LP heads; practically unused, 
perfect; £13 10s.—Box No. 1459 

GARRARD RC70B SINGLE- SPEED a 
two heads, standard and HIFI; as new £8.—Rosser, 
3 Ash Grove, Nelson, Glam. 


RATES.—Advertisements are a es for this section 
at the rate of fourpence per » with a minimum 
charge of 4s. Where the atvetiont offers to send a list 
or requests a stamped addressed envelope, this will be 
trated as Trade and charged at the rate of sixp 


LEAK 78 RUBY PICK-UP and transformer, 
suitable 78 records.—Alan Seston, 51 Church 
Clowne, Chesterfield. 


LILLI LEHMANN, Odeon, Giovanni, or exchange; also 


£8, or 
Lane, 


vinylite Heritages for shellacs; for sale: Polydor Frei- 
= Zenatello, Bonci, De Lucia, Fonos.— 
x No. 


LINGUAPHONE RECORDS (Persian Language) in case, 
books, etc., 16 records, as new, cost £17, accept £5 10s. 
Clarke, 2 Grove Place, Falmouth, Cornwall. 

MARTINU FOURTH SYMPHONY, new, 30s.; Eroica 
(Sabata); Brahms Fourth (Béhm); LP, Jupiter ‘ips 
132 (Griller); offers. "—Box No. 1452 
AUTOS. Aida £5 10s. Bohéme £3 its, 
Tosca 2 10s. Ali H.M.V. Gigli, also Col. Traviata 
£3. H.M.V. Otello £3.—‘ Arncliffe,”’ Thirsk Road, 
Yarm-on-Tees, Yorks. 

PHILIPS 622A RADIOGRAM, A.C., three-speed auto- 
gual excellent condition; £60, no offers.—Box No. 

PRIVATE ADVERTISER has for disposal, separately 
or as whole, small collection 78s, concertos and sym- 
phonies, automatic coupling over elassical semi- 
classical records.—Box No. 1476. 

PYE TRANSPORTABLE THREE-SPEED RADIOGRAM. 
extra LP head, extension speaker sockets, £26 — 
Watchorn, 39 Cinderbank, Netherton, Dudley. 

RECORD CABINET in mahogany, 41 ins. x 40 ins. x 
14 ins., will hold 1,200 records, as new, £25 o.n.o.— 
Clark, Old Rectory, West End, Oswaldtwistle, Lancs. 

RECENT PURCHASES, still perfect; WB 10-in. Con- 
centric Duplex Speaker, £4; Garrard A.C.6 Motor (78 
variable), £3.—Box No. 1453 

R.G.D. MODEL ES2 LABYRINTH CABINET, 
plete with Axiom 150 speaker, £12; also E.M.G. Filter, 
amplifier, £3. —Bell, 2A Hans Road, 


per word. If a Box Number is an extra 1s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Lettcrs to Box Num should be posted 


to “‘ Office” address as stated below. All advertise- 
mets (copy in block letters or typewritten) should 
arrive by the 15th of any month and must _be —_ 


RIGOLETTO, Saaplete in Album. Piazza, Folgar, La 
Scala Chorus, conducted by Sabajno, fibred, £3.—Box 
No. 1446. 

ROTARY CONVERTER, output 200 watts. Aida, Per- 
Giorgini; offers.—83 Balfour Street, Wal- 
wo! 


by the — of postal orders or cheques 
Gramophone,” 49 Ebrington Road, Kenton, 
Middlesex. “The Proprietors retain the right to refuse or 
‘copy”’ at their discretion and accept no 


“CARMEN, complete, fibred, 15 records, deleted Visconti, 
Thill, etc.; purchaser collects.—Offers to Price, 16 Rush- 
mere Avenue, Upminster. 

CELEBRITY VOCALS, Orchestral, Instrumental, Musi- 
cal Comedy, Music Hall; want details accepted. — 18 
Grantham Place, Horton, Bradford. 

CHANCERY LP ATTACHMENT (unused but minus 
centre spindle); E.M.I. Single-speed, Rim-drive A.C. 
Motor and Turntable; Rothermel ‘“‘ Senior’’ Crystal 
Pick-up; ‘‘IM” Pointmaster and 12 unused needles. 
Any offers?—Box No. 1449. 

CHARLES “CONCERTO” 9-VALVE AMPLIFIER, 
Sound-Sales 


Player; excellent condition; 
Leavesley, 1 Elmwood Street, York. 
COLLARO MICROGRAM.—Portable electric 
cellent condition, £8.—34 The Triangle, 
Cheshire 
—COLLARO SINGLE-SPEED ELECTRIC UNIT, pur- 
December, as new $ guineas, 


gram, ex- 
Timperley, 


chased or offers.—Box 
No. 1437. 

COLLARO THREE-SPEED AUTOCHANGER, 3RC521, 
latest model, as new, orthodynamic head, £13; Birming- 
ham.—Box No. 1443. 

COLUMBIA HISTORY OF MUSIC (Scholes), 
records, £3 3s.; E.M.G. Filing Cabinet (capacity 250). 
—Box No. 1474. 

CONCENTRIC DUPLEX WB STENTORIAN 10-in. 2-3- 
and crossover), 


PUTney 0340 (after 


d, 
£6. —14 
7 p.m 

CONSOLE CABINET, two m/c speakers, Acos GP20, 
two spring motors and radio; three-piece, fine reproduc- 
£12 or offer.—Maisey, 31 Paulet Road, Camber- 
well, S.E.5. 

CONNOISSEUR THREE-SPEED GRAM MOTOR, 
used and in original packing; first £19.—Box No. 1488. 

CUNNUISSEUR TWU-SPEED MOTUK with third 
speed adaptor, £16; Walnut Console Cabinet to take 
gram motor, amplifier, pre-amp. and tuner, £7. — P. 

63 Road, Northolt, Middx. 

CONNOISSEUR VARIABLE-SPEED MOTOR, 78/334 
r.p.m., £15 10s.;Standard P.U., complete with trans- 
former, £2; Chancery LP +g Turntable, 30s. All 

in perfect condition. —Box No. 1458. 


Viewtield Road, S.W.18. 


nnn for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 


RARD 201A Variable-speed Transcription aioe. 
Gramophone,”’ 1949-53. Offers.—Box No. 
GP30 LATEST ‘“ACOS” TURNOVER FICK 
separate sapphires for LP and 78, positioned by a 

switch, boxed, 58s.; GP20 with separate heads for LP 
and 78, 75s., boxed; GP20 Heads, boxed, 29s. 6d. — 

14 Viewfield Road, S.W.18. PUTney 0340 (after 7 p.m.). 
GRAMOPHONE AMPLIFIER AND PRE-AMPLIFIER 

by Quality Mart, July, 1952; nearest £17. Offers invited 

“Expert ’’ Senior A.L. Amplifier (1947); separate pre- 

amplifier with independent bass and treble controls; 

Garrard A.L. Motor and Tuintable, 78; “ Expert” fibre- 

tuned Magnetic P.U.; Vitavox 12-in. 15-ohm on “ Ex- 

pert’ walnut corner’ baffle, 5 ft. x 2 ft. 10 ins. — 

20 Park Road, Scarborough. 


“GRAMOPHONE,” April, 1946, to December, 1952 
(January and March, 1951, missing), offers.—Hancock, 
45 Austhorpe Road, Crossgates, Leeds. 


GRAMOPHONE ” January, 1943-December, 1952 114 


RUCO FEEDER in case, 3-band 
m 


eye, £8; latest Vitavox 12-in as new 
£7; both worth double. ber) 38 Spenser ‘Crescent, 
Upminster. 


SWING, JAZZ RECORDS, some deleted, fibred, 2s. 6d. 
each.—61 Fearnehough Street, Sheffield. 


THREE-SPEED AUTOCHANGER ro Mixer 
Model) with Switchover Ortho Head, new, in original 
— packings, £12.—P. Towell, 107 Spilsby Road, Boston, 


THREE- VALVE AMPLIFIER, £4; Baffle Speaker, £4; 
8-in. and 6-in. Celestions, 15s. each; Plus-a-gram 
Cabinet with B.S.R. three-speed motor, £10; Dvorak 
“*New World,” H.M.V. 78s, 35s. All perfect; offers.— 
M. Eldridge, 18 Overmead, Sidcup, Kent. Eltham 8268. 

TUNER VARISLOPE TL12, two diamond, one ruby 
pick-up by Leak, two Connoisseur turntables (three 
speeds) in cabinet, F. M. Ancillary Wrotham, Lowther- 
Heseman speaker for sale, as wi or separately.— 


Box No. 1477. 
VENTED CABINET for two eo Polished, 
600 records, —Bishop, Forthview 


Record Cabinet, 
House West, Dalmeny, West Lothian, 
VOIGT DOMESTIC CORNER HORN with Lowther 
PM2 unit, new, £60 or nearest offer; buyer collects.— 
Redington, 101 High Street, Barnstaple, Devon. 
WHARFEDALE GOLDEN in il-in. painted timber 
Greenside Road. 


copies; offers.—R. Smith, 50 Elm Grove Lane, Norwich. corner refiex cabinet, £8, o.n.o.—45 
“GRAMOPHONE,” January to June, 1945, October, Erdington, Birmingham 
1945, to Jume, 1952, complete; clean; offers.—Box No. WHARFEDALE SUPER 12 inch 12/CS/AL; perfect, as 
1490. new £12.—Box No. 1447. 
“* GRAMOPHONE,” January, 1948, to present date, WILLIAMSON 0O.P. TRANSFORMER (Premier), 3.6 
some indices, binders, fibred 78s.—Ivison, Mapleton, Four ohm windings, £3; B.S.R. Three-speed Motor, £4: 
Elms, Kent. offers.—Box No. 1484. 


““GRAMOPHONE,”’ May, 1948 to Dec. 
Treadwell, 59 Scholars Road, Balham, S.W.1 

GRAMO 1947 to 1951. 
Offers?—Box No. 1420 

GRUNDIG TAPE RECORDER. —New January, perfect, 
£55.—64 Mackets Lane, Woolton. Livernool. 

“H-M.V. AUTOMATIC RECORD CHANGER, optional 
manual operation, Synchronous Motor, newly — 
Gimbol Mounted Lightweight Pick-up, new — 
Wakeling, 49 Epping New Road, Buckhurst Hill, ele 

~HLM.V. RECORD PLAYER, 78 r.p.m., for 10-in. and 
12-in. records, almost new, £8; brand new Decca Playing 
Desk for only 33} r.p.m., £6.—Ring WELbeck 7401. 

H.M.V. ELECTROGRAM, nearly new, £135; 
£398.—Box No. 1489. 


offers.— 


cost 


12-in. DUAL bag mg SPEAKER, Tannoy; Two- 


speed Connoisseur Motor; LP Leak Pick-up with diamond 
_ Stylus; ag new, offers.—Box No. 1471. 
-12-in. RECORDS, 2s. 6d.; = symphonies, concertos. 
tets, violinists, H.M.V. rtable 
—Col vin, 168 Tarring By Worthing, Susse: 
WANTED 
A BIG NUMBER OF LP’s WANTED. Absolutely the 


tip top amounts offered for mint discs.—H. Hubble, 
70 Hampden Way, London, N.14 (ENT 3668). 

A NUMBER OF BOOKS WANTED: “ 
pedia,’”’ ‘* Record ear,’ 
highest offers.—70 Hamp 


H.M.V. 78 PLAYER and A.C. Push-pull 
Amplifier with 10-in. speaker, £12 or offers, separately. 
—82 Hastings Road, Maidstone. 


CULP ELECTRICS, EW.8. a “eg EJ.41; also Wolf 
Society, Volume I; offers.—Box No. 1464. 
DECCA CORNER SPEAKER, £22; Leak TL/12 and 


_ £30; both as new (London area).—Box No. 


INTERESTING SELECTION 78 standard, deletions, 
a issues, also American Music Lover.—Box No. 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially recent issues, short works, electric 
and mint LPs; part-exchanges against 
Promat ect LPs and 78s; collection or boxes sent.— 

143 Greenway, Ickenham, Middlesex. 
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ANY INTERESTING DISCS DESIRED, vocals, instru- 
mentals, etc., etc. Fairest offers made.—H. Hubble, 
70 Hampden Way, N.14. (ENT 3668.) 

ANY ODEON, FAVORITE OR POLYDOR RECORDS 
of Elizabeth Schumann, state condition, price.—Box 
No, 1424. 


The GRAMOPHONE 


PORGY AND BESS, Tibett/Jepson, DB2735-8. Fibred. 
‘23 Great Ducie Street, Manchester. 

PRIVATE COLLECTOR requires all types LPs, light, 
etc., inclusive; also 78s Dvorak Suite in D, Opus. 39.— 
Box No. 1461. 


L. 15 ohms, in good condition; also 


ASSORTMENT OF LPs, 23s. for mint condition. — 
Clifton, 174 Camphill Avenue, Glasgow. 

CHUIR DIRECTOR URGENTLY REQUIRES: Fales- 
trina: Adoramus te Christe, Hamilton Choir or others 
or SEMS 16; Alma Redemptoris Mater, Mancanterie 
Chorus, GK7378 or JA688; Dum Complerentur, Munich 
Cathedral Choir; Admirabile Commercium, Paderborn 
Cathedral Choir; Relveter Mundi, Vienna Boys Choir; 
© Felix Anima, SEMS 42, Vatican Choir; Laudate Pueri 
Dominum SEMS 2; feats tua Domine, SEMS 35; O 
Salutaris Hostia, Parlophone E3185, Westminster Choir; 

Missa Papae reelli, Julian Chor, SEMS (France) 
25126-30; Magnificat, Victor 20897; Haec Dies, P333; 
Bone Westminster Choir. us: Justorum 
Anima SEMS 23, Vatican Choir; Tui Sunt Coeli, 
pD66673; Surrexit Pastor Bonus, Polydor 22587. Victoria: 
Domine non sum dignum, Munich Cathedral, Polydor 
27123. Aieingsr: Jubilat DOO, 27825, Munich Cathe- 
dral. Liszt: Christus Vincit, Polydor 27137. Anerio: Te 
Deum, H.M.V. 04806. Lotti: Regina Coeli, Parlophone 
Marenzio: O 


demptoris (Palestrina). 
toria), Kolner Domchor. Bone Pastor: Westminster 
Cathedral Choir (H.M.V. C1611). Pater Noster (Pales- 
trina), Lee Jones S.ngers.—Benjamin C. Smith, a 
South Carolina Avenue, S.E. Washington, D.C., U.S.A 

CLASSICAL RECORDS required, any quantity, pare 
ticularly operatic, vocal, instrumental, short orchestral 
—Sells, 83 Cavendish Place, Eastbourne, Sussex. 

CURRENT RECORDS FROM FRANCE.—Will send 
U.S.A. dollars in exchange.—Richard J. Mellor, 87 
Charles Street, Auburndale 66, Massachusetts. U.S.A. 

DELETED RUSSIAN NARRATIVES.—H.M.V. records. 
B9436, B9437, B9438, aoe, B9440, B9441 wanted.—A. F. 
Jarvis, Burwash © Sussex. 

DINAH SHORE, “Nice [To Come Home To"’; Gracie 
Fields, Theatre records. No. 1434. 

“DRUMMER BOY" (Mahier), Heinr:ch Schlusnus, 
Decca CA8082; ** Wohl Denk Ich Oft "' (Wolf), Alexander 
Kipnis, H.M.V. DB2045.—Jackson, 26 Old Stoke Road, 
Aylesbury, Bucks. 

“FATS " WALLER DELETIONS.—State condition and 
price.—Betts, 86 High Street, Hoddesdon, Herts. 

GIANNINI, Carmen, DB1792; Maria Gay, H.M.V. 
Carmens; buy, exchange, unsteeled, unsapphired.—Box 
No. 1482. 

GILBERT AND SULLIVAN, ‘“H.M.S._Finafore,” 
H.M.V. D1844, 1845, 1846. ‘* Patience,’’ H.M.V. D1910, 
1913, 1916, 1918. Comedy Harmonists, H.M.V. B4252, 
8582; Gertrude Lawrence, B8029.—Bouldstridge, 2 Avenue 
Road, Erdington, Birm'ngham. 

“GRAMOPHONE ” Index, Vol. XXIX. Gcod price 
paid, or would purchase complete volume with same.— 
Butcher, Park Gate, Bromsgrove. 

“GRAMOPHONE,” June 1950 to February 1953.— 
Ravening, 32 Corporation Avenue, Hounslow, Middx 

GRAMOPHONE,” September, 1952; your price.— 
Meadows, 71 Heathcroft, Hampstead Way. N.W.11. 

HAYDN, ANDANTE AND at F Mi.; any 
good 78 recordin, state price.—Box No. 1426. 

HIGHESr PRICES GIVEN for mint details and 
prices required to Box No. 1429. 

H.M.V. B9323 WANTED. Gwen Catley ‘‘ Una Voce 
Fa.""—Froggatt, 25 Sherburn Street, Cleethorpes, 

cs. 


HSTA0-SHUSIEN S ** Cainesische Traumbilder,” 
H.M.V. DB6088-9. records badly wanted —Box No. 1423. 

ITALIAN AND FRENCH LINGUAPHONE + 
“ Collectors’ Guide,’’ West/Taylor ‘* Record 
Box No. 1440. 

JEWISH DELETIONS ond Jewish and Hebrew records 
of all lands.—Box No. 1432 

KOSTELANETZ AMERICAN 78s urgently wanted for 
collection, album sets or singles, in good condition, all 
offers welcerme. Details to John Lane, 46 Chaucer Road, 
Ashford, Middlesex. 

LEAK TL/12 with Vari-slope, £30 cash; wos state 
date purchased —Methuen, Rhodesia House. W.C 2. 

LEAK VS TUNER UNIT required, also high-quality 
Three-speed Motor Unit, with or without pick-up; good 
condition, reascnable price essential. — R. E. Davis, 
60 Belvedere Road, Bexley Heath, Kent. 

LINGUAPHONE SPANISH COURSE with literature.— 
Acworth, 47 Eaton Square, S.W.1. me 1947. 

LPs, espec:ally recent issues, 25s. for some items; also 


In Goldsmith, 13 Fernshaw Road, 
Chelsea, “§.W.10. 


‘“*TALKING MACHINE NEWS.”’—Set of this maga- 
zine, as complete as possible, urgently required for 
gramophone research, either through purchase or rental. 
—Evans, 13 Station Road, Alford, Lincolnshire. 


TONY MARTIN—H.M.V. J0213, B9609, B9708. Decca 
Deletions. All American 45's, 33}, few 78's, details, 
condition.—Trayhorn, 14 Aston Road, London, S.W. 20. 

VESS OSSMAN Banjo Records, any make, any titles, 
way sameeer Victor, Monarch and G. & T. preferred.— 

x 3. 

WANTED.—Any a late Raie da Costa; 
in good cond. tion.—Box No. 

WANTED. — Beau-Decca ASraTOgFa or H.M.V. 
800 or 801, Murphy A40 or A78, Pye Q43 and Console 
Radio, same numbers. Other high-class makes might 
do, also fine quality and handsome record cabinet. Beau- 
Decca Television also —— Send fullest particulars 
and prices.—O.W.G., Paradise Road, Richmond, 
Surrey, or telephone Richmond 5114 (10 a.m. to 5 p.m.). 

WANTED.—Brahms Violin Concerto/Huberman/Wein- 
gartner; Bach Prelude & Fugue, Mozart Fugue K426 
(Dupre, DB4000/2); Bach Cromatic Fantasia (Samuel), 


Brandenburg No. 2 (Fischer, DB7612/3), Italian Concerto . 


(Michaelangeli, SKB 3320/1); Beethoven Sonatas Op.12/3 
(Menuhin, DB5802/4S), Op.30/2 (Dubois, DFX 195/7), 
Op.109 (Gieseking, LWX 327/8); Schubert Mass in F 
(Christschall 126/8); Brahms Sonata Op.78 (Telmanyi, 
DB4633/5); Mendelssohn Scherzo (Backhaus, DB1195); 


Bohm; Tschaikovsky Third (K1479/83); Elgar In_ the 
South (K1381/3); V. Williams Wenlock (C7364/6), Lark 
Ascending (C1622/3); Vellones Tibetan Ballet aS. 


two copies); Lavagne Concerto ue (P /68) ; 
Saint-Saens. Trio (LFX10/13); Valen Violin Concerto 
(DB11908/9); Atterberg Fourth (Pol, 57320/2); Mozart 
Jupiter Pol 69845/8, Jochum £3333/6); Krieger 
Sonata (A11743/6); following vocals: DB958, 1006/7 
(Zenatello), D2004 (Schone), DB3128 (Gigli). — T. L. 
Clear. 64 Kensingt Road. Bronxville, N.Y., U.S.A 


WANTED.—DAI1854 (Mozart, Das Veilchen), DA162 
Wolf, Mausfallen-Spriichtein); state price.—St. Albans 
rammar School for Girls, Sandridgebury Lane, St. 


Albans. 
WANTED. — H.M.V. C1642, Harp Solo by Mildred 
Dilling; Ruddigore Overture; Violin Song from Tina; 


Unless, Tolchard Evans; Bohemian Girl Overture; Sweet 
and Low; Arcadians Selection, Billy Mayerl; Dance of 
Icicles, Kennedy Russell; McEachern, Up From Somer- 
set; Harvey Allen In the Shade of Sheltering Palm. 
from Floradora; Allan Breeze, Galloping Major (Billy 
Cotton); Kentucky Minstrels or orchestral copy, White 


Winzs They Never Grow Weary; orchestral copy, Homage 
March. All in good condition.—Box 1492. 
WANTED.—H.M.V. B8453, Moily Picon; good con- 


dition.—Box No. 1487. 

WANTED.—H.M.V. B4412 and B8015, Punjaub March 
(Payne); good condition; state price.—Shaw, 13 Reades 
Lane, Sonning C Read'ng. 

WANTED.—H.M.V. DBi480 Favorita/ 
William Teil); Col. 9241 (Gipsy 
(Whisper'ng—Roy 

+__ Col. 
pieces—Jane Laval).—Box No. 1422. 


WANTED.—H.M.V. ©2946 (Dorothy Dickson Medley) 
one or more copies required, state price.—Box No. 1421. 

WANTED.—H.M.V. DA1594, good cond.ticn, state 
Sa, 31 Chipstead Lane, Lower Kingswood, 
jurrey 

WANTED. oo DA1044, DA1628.—Biggs, 14 Lyd- 
well Road, Torquay 

WANTED.—Leak “Fre-ampl. fier RC/PA/U; reasonable 
price.—Farrimond, 81 Argvll Road, Cheadle. Cheshire. 

WANTED.—May, 1952 ed.tion of ‘‘ The Gramophone.”’ 
—Potter, 18 Park Row, Nottingham. 

WANTED.—Record £4570 (Neil MacLean Sonny 
Strathardle"’ and “If Ye Only Wait a Wee,’’—Allan, 
Arduaine. by Oban. 

WANTED.—Recording, ‘‘ God Keep You Is My Frayer,” 
sunz b7 John M:Cormack, state price.—Box No. 1425. 

WANTED.—‘" Shy Serenade” (Scott- and 
Dainty Debutante,’ state price.—Box No. 14°7 

WANTED.—“ The Lord’s Praver" and Bless this 
House,”’ recorded by Gracie Fields; good conditicn, state 
price.—Fyers-Turner, 8 Sherborne Lane, Lyme Regis, 
Dorset. 

WANTED.—Two sets of R20438-20441 = and 
Sonata); mint state is essential.—Box No. 

WANTED URGENTLY. —Records by Nelle "BERRI, 
Heinrich Schlusnus, David B —Box 1 


few for disposi] to callers. Phone beforehand 
—Flach, 79 Holden Road, London, N 12. HILIside 3934. 

McCORMACK RECORDS WANTED—DA 932, 1446, 
1170, 1817, 1175, 627, 552, and Victor 1594, state price.— 
aa cauly, 514, East 83-d Street, New York 28, N.Y., 


winless MARCHES.—10-in. records, 1, ‘“‘ Le Tente 


Cordialle “Spin Along By Southwell ’’; 3, ‘‘ Death 
or Glory New Colonial,” No. 3 and 4, by 
R. B. Hall; .. sad Old Panama ’’; 6, ‘“‘ By Land and Sea "’; 
%, “ The 8, ‘ The Vanished ” Nos. 5, 6, 7, 8, 


by Alford. rid details to John  peeaaaannt 221 Hoylake 
Road, Moreton, Wirral, Cheshir 
PATHE RECORD PLAYER. = No. 1433. 
POLYDORS by Arthur Descamps; Fonotipias by Victor 
Capoul, Caruso ‘‘ Sp‘rito,’’ Melba DB702 (Mimi/Vissi); 
your price; fibred.—Box No. 1468. 


WARUM. — Miliza Korjus, EG3426, mint ~ondian 
ease.—R.C., 16 Ovington Square, London, 


MISCELLANEOUS 


A MEMBER of the fast-expiring band of Acoustic 
Gramophone addicts, feeling lonely in the new world 
of LP, Sapphires, and H.F. would gl to correspond 
occas: onally with similar relic.—Box No. 1439. 

BACHELOR, interested music, ballet, theatre, etc., 
would lixe to’ contact another who woul! reciprocate.— 
Box No. 1463. 

BACHELOR, 30, would like to corresp. 1d with Bachelor 
—s ™ Opera, Ballet; all letters answered.—Box 
jo. 


Reprints and New Additions 


Eulenburg 
iniature Scores 


JANUARY—MARCH, 1953 


No. Price 
BACH 

1029 Cantata No. 21. My Seat was in 
Heaviness oe 

1025 Cantata No. 46. Look’ ye Here oe 

1014 Cantata No. 81. Jesus sleeps .. 

1033 7 No. 92. To God I gave my 

1026 cum No. 123. Dearest Immanuel 
BEETHOVEN 

223 Piano Trio Bb, op. 11, with Clarinet .. 
CHABRIER 

893 “Espafa” ia 
HAYDN 


63 in G, op. 17,No.5 oe 


163 Quartet in Eb, op.20.No.1 

108 Quartet in C, op. 20, No. 2 as 

164 Quartet in G major, op. 20, No. 3 
MAHLER 

532 Symphony No. 5.. es os 
MONTEVERDI 

982 Messa a4 Voci.daCapella .. 
MOZART 

1119 Overture ‘ Impressario ” as 

Ap 

796 Pinna K. 456 in Bb 

369 Adagio and Fugue in C minor, K.546 
for Strings ee ee 
RESPIGHI 

894 Rossiniana ee ee 
ROSSINI 

1120 Overture “ Cenerentola ” 
SCHUMANN 

408 Symphony No. 3 in Eb 
SIBELIUS 

531 Symphony No.3 in C .. 
TELEMANN 

889 Suite in F for Strings and Two Horns 
WAGNER 

825 to. Act Ill “ The 

807 “The Ride of the Valkyries " oe 
WEBER 


609 Overture “ Preciosa” .. 
612 Jubilee Overture .. 


Also in preparation : 
Complete Operas 
MOZART 
918 Don Giovanni (ed. A. Finstein) 
WAGNER 


906 The Mastersingers (2 vols.) 
paper 80/- cloth 90/- 


cloth 45/- 


ERNST EULENBURG Ltd. 
36-38 Dean Street 
London, W.1 


git 
ist 
le, 
on 
n, 
“ed Gloriae, Odeon 80991 (or Parlophone R20005). Pathé ae 
Disque; Shola. Saint Leon IX De Nancy; X93051, O 
Bone Jesu (Palestrina); X93052, O Magnum Mysterium 
(Victoria); 93053, Vere Langoures (Victoria), (1) Dif- 
ta tusa est’ (Victoria), (2) Regina Coeli (Aichinger); 
he 
7 Schumann Sonata Op.22 (Then-Bergh, EH1281/3); Dvora ip: 
Piano Concerto (Stech, E3166/9); Strauss Heldenleben/ 
2/3 
2/3 
¥ ( 18/- ae 
d, 4l- 
“ 
3/- 
6/- 
216 q 
10/- 
3/6 3 
10/- 
2/6 
1/6 
3/6 
1 
3/6 
ie 
or 
3. 


CULTURED LADY, 28, of serious interests, seeks 
intellectual companion with musical bias; Durham/ 


Newcastle.—Box No. 1462. 


The GRAMOPHONE 


ALL KINDS OF RECORDS WANTED (good condition 
essential). Any quantity, state price.—‘' Exchange,”’ 
48 Brunswick Road, Easter Road, Edinburgh. 


DEALER in Collectors’ Records seeking moderately 
rented premises suitable for retail trade in or near 
centre of Manchester; need not be large and would 
consider sharing; shop or basement ideal pout alterna- 
tives considered; rent and reco offered t> anyone 
providing suitable accommodation; replies treated in 
confidence.—Box No. 1467. 

FIRST-CLASS TAPE RECORDER for h.-re; 
—BCM/DOAK, London, WC.1. 

GENTLEMAN (35) with own home, Radiogram, and 
superb collection of Celebrity Vocal Records,would like 
to meet other collectors, view mutual enjoyment and 
exchange of records.—Douglas Ashton, 16 Muirfield, 
East Acton, 3. 

GRADUATE (21) wishes 
uninterested dancing, Hollywood. 
essential. Manchester.—Box No. 1441. 

LADY (amateur chamber musician), living Warling- 


discs cut. 


communion with others 
Sport; intelligence 


ham, wishes to meet other musical people.—Box No. 
1457. 

SINGLE GENT, 38, residing London, abstainer, non- 
smoker, non-filmgoer, interests: music, theatre, seeks 


another, hol:day Paris one week commencing June. 13th, 
50/50 expenses; advertiser not understanding French 
preters companion knowledge of language, but not 
essential.—Box No. 1466. 

TRANSFORMS YOUR SOUNDBOX—Gives 
without electricity; scores testimonials; stamp. 
Tracy, 2 Axehurst Street, Roehampton, ‘S.W.15. 

WILL ALL those who are interested in collecting 
records of music hall and musical comedy artistes con- 
tact Mr. Pat Latner, 37 Axminster Road, Cardiff, with 
the object of forming a society. 

WOULD FAMILY OR SINGLE GENT agree shar.nz 

one 


realism 
— B. 


ALL TYPES OF RECORDS to suit all pockets are in- 
cluded on our new list, now ready. Gray & Morton. 
18 Strathtay Road. Sheffield il. Tei. 62615. 

AMERICA’S FAMOUS MAGAZINE, Audio Engineering, 
one year subscription 28s. 6d.; specimen copies 3s. each; 
tree booklet quoting all others; High Fidelity, Radio 
Electronics, etc., from Willen Ltd. (Dept. 15), 101 Fleet 
Street, London, E.C.4. 

BASS REFLEX SPEAKER CABINET KITS from 80s. 
Send for list; cabinets made to order; send drawings for 
quotations.—A. Davies & Co., Cabinetmakers, 3 Parkhill 
Place, off Parkhill Road, London, N.W.3. GULliver 5775. 

BAYSWATER AND KENSINGTON RESIDENTS will 
find a specialised record service at Roberts, of West- 
bourne Grove, W.2 (adjoining the Roxy Repertury 
Cinema). Open all Saturday. Tel BAY 4179. 

BORROW YOUR LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience; details 2d. 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Flace, Fenton, Stoke-on-Trent. 

BORROW YOUR RECORDS (LP, 45, 78) from the 
Yorkshire Gramophone Library, 168 Briggate, Leeds. 
Postal Service. Stamp for details; List 2s. 9d. 

COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
includ.ng latest issues. Also Sems (Musique au Vatican) 
and Florilege. Catalogues 2s. 2d. post free.—Ross, Court 
& 92 Trafalgar Street, Brighton. 

DISKS FROM YOUR TAPES.— Direct ” disks, press- 
ings and LPs. We supply a genuine British Tape Recorder 
for schools and musicians, limited supply. Mobile Unit 
records on your premises. New issue ‘* Eroica ”’ ed 
Organ series. S.a.e. for details.—‘‘ Eroica’’ Recordin: 
Services, Feel Street, Eccles,. Manchester. Tel. Eccles 
1624. Musical Director, Thurlow Smith, A.R.M.C.M. 


with another, 38, non-smoker and teetotaller, 
weekly recorded music; West London or West Suburbs. 
Advertiser willing purchase records occasionally.—Box 
No. 1431. 

WURLITZER and other theatre organ enthusiasts are 
invited to send stamp for particulars of the Robinson 


EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long-playing records. Many 
thousands of operatic, symphon.c and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open da.ly, except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 


Cleaver Theatre Organ Club, and quarterly 
“Theatre Organ Review’ to the Secretary, 21 Hubert 
Road, East Ham, London, E.6. 

“YOUNG ARCHITECT (23 t Music, 
Painting, Books, wishes another young 
man.—Box No. 1430. 


YOUNG MAN (30), s'ngle, seeks companion for friend- 
ship and summer holidays; keen musician; London area. 
—Box No. 146 


YOUNG MAN (26), London, music, opera lover par- 
ticularly the German, interested theatre and travel. 
seeks correspondence, friendship with another.—Box No. 
1478. 


YOUNG MAN (25), 
holiday (July 4th-July 18th); 
Leeds area.—Box No. 1480. 

YOUNG MAN (22), Nott.ngham/Derby area; interests: 
music, opera, ballet, records, concert, theatre-gving, 
walking, wishes to meet another fellow similar ‘uterests, 
= to friendship.—Box No. 1451. 


OUNG PROFESSIONAL MAN, 27 (single), living 20 
North Manchester, being reco: 
Halle. Amateur Dramatics, Golf, Holidays abroad, seeks 
friendship with a Lancashire, with similar 
interests.—Box N. 442. 


seeks companion for south coast 
interests: music, sport; 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BARGAIN RECORD CATALOGUE.—If interested in 
the finest classical recordings. 78, 45 and 334, in mint 
condition, and not already on our mailing list, please 
send for our April catalogue. Since 1945 our aim has 
been to supply the widest range of recorded music, both 
popular and unique, current and unobtainable, in per- 
tect condition at reasonable prices, and to deliver 
safely to any U.K. address. In continuing this success- 
tul policy we now list an increasing number of Micro- 
groove recordinzs in addition to many older but often 
indispensable performances on Standard discs. Fart- 
exchanges of new LPs and equipment against perfect 
78s. Prompt and safe postal service.—K. S. Holman, 
143 Greenway, Ickenham, Middlesex. Ruislip 2518. 


A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Cclchester, Essex. 


FIRST a's GUIDE TO COLLECTORS’ RECORDS 


EVER, by J. M. Moses (18s.). The Price Guide refers to 
Mr. Moses’ earlier book, ‘‘ Collectors’ Guide to American 
Records ”’ 6s. 6d.) and for a proper understanding 
both books would be required.—Obtainable from_ sole 


British Agents, S. A. Renton, Tiptree, Colchester, Essex. 


FOREIGN COLLECTORS visiting Italy may yy 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 


Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from oe 1935 on records. Fonotipia. 


Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia. 
Gigale, Odeon and ‘Path é, etc. 

FOREIGN DISCS.—Jewish and Hebrew records, spot 
cash.—New Mazel Record Library, 124 London Road, 
Manchester 1. 

GODLEYS BUY every type and any quantity of gramo- 
gd records.—2 Shudehill, Manchester. Tel DEAnsgate 

GOOD PRICES PAID FOR CLASSICAL RECORDS in 
fibre played condition, particularly operatic, vocal, in- 
strumental, short orchestral and all 's.—Ga' 
hop, a Ladbroke Road, Notting Hill Gate, 

5108. 


PARK 
HAVE YOU ANY 78 r.p.m. RECORDS TO SELL? 
Detared lists 1 d.—Thom, 72 West Port, Edinburgh. 
M.V. PRIVATE RECORDING DEPARTMENT (G. +4 
363, ‘Oxford Street, W.1 offer a service of dub»ing on 
Disc to all Tape Recorder owners. (Phone MAYfair i700) 

HUNDREDS USED RECORDS always available; bar- 
gain prices; lists 3d. stamp. Records Unlimited, 
5 Hoxton Road, Torquay 

IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we shave some —, rod 
such records in stock. We do not issue catalogu 
they sell too quickly. If you cannot call, write —~¥ tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The Gramophone Exchange Ltd., 
121, 123 Shaftesbury Avenue, London, W C.2. 

L.P. AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LPs, ANY CONDITION, any amount, state price, etc.; 
spot cash.—New Mazel Record Library, 124 London Road, 
Manchester 1. 


LP EXCHANGE OFFERS VARIETY, cheaply, used 
regularly; start to-day; post LP with 3s. P.O. eive 
by return, my choice if yours unavailable; filing system 
avoids duplication; mint copies only accepted.—Purbrick, 
4 Hertford Road, Edmonton, N.9. TOT 3867 after 

p.m. 


te Book- 
Ww.iil. 


A LARGE COLLECTION of interesting dhand 
records in excellent condition at reasonable prices, 
always in stock. Daily 10-6, Thursday 10-1. — Gate 
Bookshop, 1B Ladbroke Road, Notting Hill Gate, W.11. 
PARK 5108 

A X POSTAL RECORD LENDING LIBRARY.—LP, 78. 
45; catalozue 9d. post free.—A. H. Buckley, Froissart,”’ 
Avenue Rise, Bushey, Herts. 

A REMINDER TO COLECTORS, who value their col- 
lection, to make sure of their supply of ‘‘ Grampo”’ 
Record Shampoo (retail price 3s.) and ‘‘ Grampolish ”’ 
Wet Cleaning Pads (packet of 6 pads ls.). If your 
dealer does not stock them ask him to order them 


You can now borrow by post 
records recommended by 
Stamp for details.—Box 


LP RECORD LIBRARY. 
(for as little as 1s. a week) LP 
leading critics. Why buy? 
No. 1428. 

MIDLAND GRAMOPHILES. — For converting your 
existing equipment to LP and building high qual ty 
reproducers consult R. nd N. Russell, Electronic 
Engineers, 99 Partfield Road. Stourbridge, Worcs. 

MUSIC PROGRAMMES of twenty Continental Stations 
in ‘‘ European Radio.’’ Opera Casts, Concerts, Articles. 
Every Friday 6d. Bookstalls, Newsagents. 

PHILATELISTS.—F xchange stamps or rare 78 r.p.m. 
records for new American LPs.—Write to: L ra, 


tor you trom Franell Laboratories Ltd., Temporary 5 
Offices: 117 Wellesley Court, Maida Vale, London, 9 555 Broadway, Hastines-on-Hudson, N.Y., U.S.A. 

ALL KINDS OF RECORDS WANTED.—Any quantities; PORTABLE (SPRING-WOUND) GRAMOPHONES.— 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, Perfect condition, guaranteed; list 24d.—Lunts (G), 


Nottingham. 


4 Woodland Grove, Woodthorpe, Nottingham. 


April, 1953 


RECORD FILING CABINETS for the connoisseur; 
walnut or mahogany to hold 300 or 500 records, from 
£15; specials to order; stamp for details from ‘‘ Phase- 
In,”’ 99 Ashbank, Bucknall, Stoke-on-Trent. 


SAVE PURCHASE TAX on your new speaker by con. 
sulting us. High-fidelity dual assembly consisting of 
large 15-in. unit for bass and small horn loaded pressure 
unit for treble giving highest possible quality of repro. 
duction, mounted in cabinet of your own design or 
specification for as low as 39 gns. Let us convert or 
re-house your present speaker(s) to give improved re- 
sults comparable with to-day’s best. Write us on any 
problem concerning sound reproduction. 24d. for reply, 
to: Speakers, 99 Ashbank, Bucknall, Stoke- 
on-Tren 


SUPERB TWO-PIECE REPRUODUCERS, from £39 
to £105. Send for details and photographs. Corner 
Eaffes £6 6s. Record Cabinets from £12 10s. Ampli- 
fier Cabinets with record storage space from £13 10s, 
Photos and further details available-—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. 


THE ‘‘ PHASE-IN” TWEETER will. convert your 
present speaker into a high-fidelity dual assembly at. 
minimum cost. See Technical Notes by G. Howard- 
Sorrell, p.239 February issue. Ready for use with. built. 
in cross-over filter; no complicated wiring required; 


models at £6 10s., £5 5s., £4 4s. Stamp for details 
Phase-In,”” 99 Ashbank, Bucknall, Stoke-on- 
ent. 


THE RECORD COLLECTING SHOP, 121 High Road, 
Willesden Green, N.W.10, London (Willesden 7008), has 
a fine selection of mint records of all types; certain 78 
and LP discs also bought and exchanged. 


WE ARE AGENTS for the Schwann catalogue of 
American Long-Playing Records, 1s. 6d. monthly. — 
W:lliam ard Concerts, 38 Norbury Avenue, Thorn- 
ton Heath 


10-in, STIFF RECORD COVERS, printed, 2s. dozen; 
12-in. Stiff Record Covers. printed, 3s. dozen, post free. 
Long-playing Needles Songster, 1s. 3d. box of 10. 
Pick-ups, crystal or moving coil, 30s. each. Decca 
Player, 33 r.p.m. with pick-up, complete, £7. 
speed Collaro Autochange, £14. Gram Records, dele- 
Ss and rejects, etc., 1s.—New Mazel Record Library, 
124 London Road, Manchester 1. 


15s. FIRST PAYMENT SECURES records approximate 
cash value £5, balance payable eight monthly instal- 
ments. H.M.V., Columbia, Decca, etc., special lists and 
long playing. Also ‘‘ Encyclopaedia of Recorded Music” 
Published at £5 5s., similar terms.—Hamiltons of B: 
Ltd., 45/53 Church Road, Redfield, Bristol, 


300 BRAND NEW DELETIONS at normal retail prices. 
List 6d.—Music Shop, West Worthing, Sussex. 


BARKER | 


DETAIL 
TO LIFE 


Good LP recordings can bring the illusion of 
reality so much closer that they deserve the best 
Possible reproducing medium. It is not only a 
question of wide frequency range ; one must have 
definition and smoothness of a very high order. 
Barker Sound Units are unique in this respect. 
They are the only reproducers with dual drive and 
built-in feed back, giving of 40-15,000 cps 
plus dead-beat tr 
no whiskers or boom, but and natural- 
ness which gives enduring pleasure and new appreci- 
ation of modern sound reproducing standards. 
Since we introduced the new Barker Unit in 1947 
our principle of construction has made it possible 
for owners of early models to have these brought 
up to date in important respects. This policy still 
holds, and every Barker Unit is can kept 
ahead of contemporary standards. 


Barker Sound Reproducers 


3 Newman Yard, London, W.! 
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Bronze Pick-up also 
available. 


Straight, Trailer and Miniature 
Shanks, also‘ Microtip”’ for 


long playing records, 


Specially prepared 
for acetate self 


recording. 


In Extra Loud, Loud, 
Medium and Soft 


High grade needles 
tor radio - gramo- 
phones, will give “p 
to 15 playings. 


Songster sound. 
box, available with 
either Bavonet 


Songster Superb" sor Available in any size 
with either Bayonet, Canvine : to fit any make of 


ental and Columbia spring motor. 
2og and later models. 


MANUFACTURED BY J. STEAD & CO. LTD., SHEFFIELD 2, ENGLAND 
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MEET THE FAMILY— 
CLOSE-UP OF A VERY 
PROMINENT MEMBER 


THE suPERHET RADIO UNIT 


COMPACTNESS + EFFICIENCY GIVING “FULL SIZED” RESULTS — SIZE 
113" long, 42" high, 4" deep — WAVE RANGE 190 to 570 m - 800 to 2,000 m 
— PLUS VARIABLE SELECTIVITY — DELAYED AVC AND VOLUME 
CONTROL. H.T. CONSUMPTION I5 m.a. - 270 v. — LT 1.5 amp. - 6.3 v. 


£12.15.0 Plus P.T. 


PROJECTION TELEVISION _ THE FAMOUS AZ AMPLIFIERS 
MINIATURE — JUNIOR — SENIOR — PHASE INVERTER SPEAKERS 
SCRATCH FILTERS — TRANSFORMERS AND CHOKES 


SOUND SALES! 


WEBB’S RADIO | wesT sT., FARNHAM, suRREY | HOLLEY’S RADIO STORES 


14 Soho Street, Oxford Street, W.I 285 Camberwell Rd., London, S.E.5 
Telephone: GERrard 2089 Telephone : Farnham 6461-2-3 Telephone: RODney 4988 


HIGH FIDELITY REPRODUCTION 

MAGNETIC TYPE ELIMINATES SURFACE NOISE 
PICK-UP %& NON-FRACTURE POINT 


% PURE GOLD PLATED 


The New... Sensational 


LONG PLAYING 
NEEDLES 


Demco 2,000 Play Gramophone 


Needles set a new, high standard of 2 

perfection. Each needle gives that ts 
approximately 2,000 plays and is 
completely reliable in every way. 


Reproduction is utterly sincere, b £ 
canard wear is reduced and surface LAY ere 
noise eliminated. 
We believe no other needle offers R } 
OR such outstanding performance. ep r O~ 
STANDARD Obtainable from Gramophone Stores or 


SCREW TYPE direct from : duction 


PICK-UP D.M.CO., PRESTON NEW RD. 
; BLACKPOOL We invite you to bring your favourite records and hear them on 
the world’s leading apparatus. We stock and demonstrate : 


3 ACOUSTICAL, LEAK, DECCA, 
. SOUND SALES, ROGERS, CONNOISSEUR, 
. NGO WHARFEDALE, etc. 


GRAMOPHONE NEEDLES 14 SOHO ST., OXFORD ST., LONDON, W.I Tele: GERrard 2089 


Shop Hours : 9 a.m—5.30 p.m. Sots. 9 a.m.— 1 p.m. 
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The GRAMOPHONE 


ARE YOU A FIBRE NEEDLE USER? 


If you have a collection of FIBRE-PLAYED RECORDS, 
you may well want to continue playing them on this 
type of needle, as once fibre-worn, they do not take 
kindly to sapphires. This fact need not deter you 
from purchasing one of our modern 3-speed GRAM 
UNITS or AUTO-CHANGERS as listed below, 
however, as we can always arrange to supply a 
suitable Pickup Head to take thorns to interchange 
with the Decca or Acos head/s normally supplied. 
Send details of existing amplifier or radio-set, or 
purchase one of our famous ‘*‘ Symphony " 
Amplifiers. 


This is only one example of the EXTRA SERVICE 
you get by buying your new equipment from the 
firm backed by EXCEPTIONAL TECHNICAL 
RESOURCES. We are not just a selling-machine, 
but are out to SAVE YOU MONEY and ensure 
that re et the apparatus MOST SUITED TO 
YOUR NEEDS. If our 10 guinea Amplifier will 
suit your purpose, we do not try to sell you our 
15 Fry model! it is, therefore, DEFINITELY 
IN YOUR INTEREST to consult our Chief Engineer 
first (available daily including Saturdays |! a.m.- 
6 p.m. before —— HIGH-FIDELITY 
AMPLIFIER, FEEDER UNIT, RECORD PLAYER, 
SPEAKER or SPEAKER CABINET. If you cannot 
call, send 24d. stamp for CATALOGUE and 
BARGAIN SUPPLEMENT. 

N.R.S. ““SYMPHONY” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system '’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 


very fortunate to be able to offer this finest of all 
auto-changers, fitted with special pickup arm to 
take two separate DECCA or ACOS HEADS, from 
stock at present. (Not to be confused with auto- 
changers fitted with turnover pickup.) INTER- 
CHANGEABLE on motorboard with previous 
models. Price SS Or Special Offer complete 
with pair Acos GPI9 and GPI9LP heads £20/10/- 
or two Decca XMS heads £22. Carr. and pack. 5/-. 
Advice re heads if required. Substantial rexine- 
covered portable case to house above 90/-, carr. 2/6. 
Extra P.U. Head to take thorn needles for playing 
your old 78's if required 27/6. 


MODEL RC75A, current model, same specifica- 
tion as above but finished in attractive beige 
hammer-finish instead of dark brown. Also, 7-in. 
record Centre-Spindle optional at 22/6 extra instead 
of obligatory. Our special offer : £14/17/6 or with 
two Acos heads £18/19/6 or two Decca XMS £19/19/-, 
carr. 5/- extra. Extra head for thorns 27/6. Com- 
plete in de luxe Portable case with locks, £5 extra. 


BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully-cut patent acoustic manufactured non- 
resonant board, deflector-plate, felt, all screws, etc., 
and full instructions. 8-in. speaker model, 15 in. 
wide x 12 in. deep, 85/- ; 10-in. speaker model, 16 in. 
wide x 13} in. deep, 97/6 ; 12-in. speaker model, 
17} in. wide x 16 in. deep, 107/6. Carr. 7/6. Ready 
built, 10/6 extra. 

SPEAKERS AT PRE-TAX PRICE. We are 
pleased to be able to offer from our large pre-tax 
stock the fine 12-in. 10-watt p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 


two Decca XMS Heads, £13, or with Acos GPI9 
and GPI9LP, £11/10/-. Post and packing 2/6 
DECCA 3-SPEED GRAM. MOTOR for 33}, 45 
and 78 instantly switchable, £5/19/6. All motors 
complete with turntable, rubber mat and fixing 
screws. Post and Packing 2/6. 
CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid, take Gram. Unit or Auto-changer, 
Amplifier and Radio Feeder Unit, finished medium 
nut veneer. Price gns., carriage extra. 
Ss Reflex Cabinets to match available. Details 
jd. 


RECORD PLAYER CABINETS, |5} in. wide x 
13} in. back to front x 6} in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 9/-. 

RECORD PLAYER CABINETS, de luxe port- 
able model, 16 in. x 13 in. x 7 in. with § in. thick 
uncut motorboard, 15 in. x 12} in. Ideal for GU4A 
Units. Price 57/6, carr. 2/6. 

MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3-4-watt 
Amplifier, Gram Unit and baffle for 6}-in. Speaker, 
attractive gold speaker grille in front. While they 
last 59/6, plus carr. and pack., 3/6. Ditto but un- 
renovated and less motorboard, grille, and 
fasteners, 30/-, plus carr. and pack., 3/6. 

DE LUXE PORTABLE AUTO-CHANGER 
CASES in high quality rexine, fitted hasps. Large 


compensation for recording deficiencies. Especially 
=] essential when mixing the playing of old and new 

78's with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden 
transformers. 5-watt model only 10 gns. 10-watt 
model (push-pull triodes), 15 gns. Carr. 5/-. When 
ordering, state output impedance required if known. 


GARRARD 3-SPEED AUTO-CHANGERS, 
Model RC80A. The very latest model, normally 
only available for export. We consider ourselves 


NORTHERN RADIO SERVICES - 16 Kings College Road, (aceite ra.) London, N.W.3 


Phone : PRimrose 8314. Tubes : Swiss Cottage and Chalk Farm. Buses: 2, 13, 113, 31, 187 


enough to spring-mount any modern auto-changer. 
Overall dimensions : 17 in. x 15 in. x 10} in. high. 
Motorboard can be supplied cut for RC72A, 7 


DECCA 3-SPEED GRAM. UNIT, incorporating °F 90 oF left blank. Price 90/+, plus carriage 5/-. 
selected motor and turntable cushion-mounted on COMPLETE RECORD PLAYERS, §single- 
brown unit plate with XMS pickup arm to take record and auto-change. Send for catalogue 
latest 3-pin plug-in pickup heads. Units supplied giving details of our eleven different m els 
with springs for floating plate on len motor- including all popular combinations of pickups, 
board. Our special offer : £8/5/- or complete with motor and cabinet. 


speakers which we now recommend are the 
harfedale Bronze 8 in. at 69/3 and the Bronze 
10 in, at 100/4. 


THIS 1S THE STYLUS 


CAN YOU AFFORD 


TO WEAR OUT YOUR RECORDS? THAT CUTS THE TRACK- . 


CETATES behave like wax P 
under this special ‘ hot stylus’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 

21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 

and abroad are processed from 
masters cut with Colton styli. 


SAPPHIRE NEEDLES 
WILL PLAY APPROX. 80 LP SIDES 
OR APPROX. 300 78 SIDES 


AFTER THIS 
DETERIORATION SETS IN RAPIDLY 


[ «THIS 1S THE NEEDLE 
TWAT PLAYS IT BACK 


AND THE LIFE IS ABOUT THREE YEARS . 


To meet the exacting require- 
ments of the record connoisseur, a 
needle in sapphire or ruby at 6/6 to 
9/-, diamond (Standard 78, £3/15, 
LP £6/10, incl. tax). Osmi-iridium ° 
now available, trade enquiries invited. 


Monday to Fridey I! a.m. to $30 pm. Saturdays 10;2.m. t9 5 p.m. COLTON & CO. (LAPIDARIES) LTD. 


| Walpole Road - Collier’s Wood - S.W.I9 
Tel. LiBerty 6206 


SUPPLIED FROM STOCK BY: 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.|I 
_ OPEN DAILY EXCEPT THURSDAY 
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AMPLIFIERS ¢ R F UNITS ¢ SPEAKERS ¢ PICK-UPS ¢ 


MOTORS e T V e RECORDING EQUIPMENT 
OURABLE H.P. TERMS IF DESIR x%& WE SUPPLY TO YOUR BUDGET REQUIREMENTS 
¥ ALL ITEMS IN STOCK AT TIME OF ADVERTISING %& WE DESPATCH TO ALL PARTS OF THE WORLD 
@ AMPLIFIERS, RF UNITS, etc. H.P. DEPOSITS—One-third of advertised cash price.| @ TAPE RECORDING EQUIPMENT 
12 Mthly. Balance payable by 12 monthly payments as shown 12 Mthly. 
No. Cash Payments beside cash price. More than one item, add H.P. prices | no, Cash Payments 
I. Leak T.12 ... £28 7 0 £1 16 5| together. Goods over £100, terms by arrangement. | 65. Truvox Tape Desk ... ... £23 2 0 112 2 
2. Leak Feeder Radio Unit 16 2 No H.P. on orders under £10 66. Bradmatic Tape Desk... a 9 2 18 | 
. Leak Vari-slope .. mx bee 67. Wearite Tape Dec! ae 49 
4. Quad Amplifier ~ 249 LOUD SPEAKERS 12 Mthly. | 68. Wearite Tap 4000 2110 
5. Quad Radio Feeder Unit 2610 1 14 3) No. Cash Payments | 69. Lane Tape Desk a2 
6. Sound Sales AZ Amplifier ... 3210 0 2 1! 6] 33. Goodmans 10! 8in.... 29 9 0/70. Qualtape 22s 
7. Rogers R.D. Minor _... 1-0 0 14 6| 34. Goodmans 150 Mark Il . 469 0 1 Slecerovech Pro. Desk .. 7500 416 0 
8. Rogers Baby Deluxe Amplifier 2210 0 1! 8 9|35. Tannoy Duo-Concentric 15 in. 3310 0 2 2 3|72. MSS. Type PRM/I 150 0 0 915 0 
9. Decca Type N.P.A.5 1710 0 1 3 11 | 36. W/dale Corner Baffle!0in.CSB 2410 0 1 13 6/73. Ferrograph Type A 7 
11. Goodsell “Amplifier 1515 0 1 0 2 37. Wharfedale 10 in. Golden 860 9 3) 74. C.J.R. Portable .. ote 7 10 
12. Goodsell Control Unit U/TC ... 8 8 0 10 1 | 38. Wharfedale 10 in. CSB 00 11 6| 75. Vortexion (Wearite Deck) 8 00 57 4 
13. Goodsell Control Unit 1212 0 16 1 | 39. Wharfedale W.IS/CS ... 1460 0 5| 76. Grundig Model A 09209 3 35 3 
14. Goodsell MAIS Amplifier ... 19 10 0 1 4 11 | 40. Wharfedale 3 unit in cabinet... 87 10 0 5 14 6] 77. Simon Model IA 3 
15. Goodsell Williamson .. 33 5 0 2 2 5/41. Voigt Cabinet with Unit . 0 0 514 4/| 78. Grundig Console - 9 00 6 6 6 
16. Goodsell Control IEA 2210 8 9/42. Acoustic Corner Ribbon 0 0 6 I 6|79. Soundmirror Portable .. 7910 Sil 7 
17. Lowther LES... - 2515 4 1 12 11 | 43. Lowther Domestic Horn - 6€0 0 O 3 16 8/80. Soundmirror Table Model |... 6910 0 420 
micorda 
20. Lowther VHF Unit 9}@ MOTORS AND 83. Wirek Reporser 25800 319 3 
PICK-UPS 45. Garrard RC.75A a. 6 £1 2 6184. EMI. Portable . .. 130 0 0 8 6 1 
Decca XMS with 2 heads 00 B11 | 47, Garrard ‘Trans. 201/85 
. Garra rans. jotors 
22. Decca Hi-Fi mca Head 219 4 os 49. Connoisseur 3-speed 2312 0 412 101 * THIS MONTH’S SPECIAL 
23. Connoisseur... 690 8 0/50. Decca GU.4 9 13 01 OFFER 
le ollaro eee eee 
30. Acos Pickup Arm 56. B.S.R. Monarch Auto. Wwe AMPLIFIER in metal case, PLESSEY 3-SPEED 
31. Decca Pickup Arm 57. B.S.R. Monarch in case 1812 6 4 91 AUTOCHANGER with Turnover Head and 
32. Lowther Hi-Fi Moving Coil 10 8 O 13 60. B.S.R. MU.10 ° ° eee 318 7 -_ 4 GOODMANS l 8” SPEAKER B d 
 ... .. «+» 3399 © 19 5 d d. Usual price £50-7-9 
63. Garrard RC.72A (S-hand £36 
FULL LISTS ON APPLICATION 64. Garrard RC.65A (S-hand) ... 8 8 O 9 4| OUR PRICE 
WE SPECIALISE IN DECCA LARGE SCREEN T.V. ; or 12 monthly payments of 46/- 


( 1A I( LECT ICAL 352/364, LOWER ADDISCOMBE RD. 
QUALITY CROYDON, SURREY. 
SPECIALISTS LTD. ADDiscombe 6061-6062 


erephone 


HIGH FIDELITY REPRODUCTION 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 


Li Playi 
Long Paying 333 | 


Selected for April:— 


‘* The Waste Land "’ 
and other poems T. S. Eliot 
ROBERT SPEAIGHT ARS 1001‘ 


“* Europa and Written and Read by 
the Bull ”’ W. R. Rodgers 
ARS 1012 
Sonata for Violin and Piano P. Racine-Fricker 
Maria Lidka (violin) Margaret Kitchin (pianoforte) | 
Pianoforte Sonata (Op. 21) Humphrey Searle _$ 
Gordon Watson ATC | 


Contrasts Bela Bartok 
Georgina Dobree (clarinet) Malcom Latchem (violin) 
Gordon Watson (pianoforte) 

Out of Doors Bela Bartok 

Gordon Watson ATM 1002 


No. |. ‘‘ Miniature ’’ Jewel-tipped needle for Lightweight pickups. 
No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pickups. 
No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 


No. 4. “Knee Bend Trailer’ Jewel-tipped needle for older Heavy- 35a 
weight pickups. Theme and Variations Rawsthorne _ ARS 1002 $ 


No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Light-weight pickups. 
PRICES (Subject to full Trade Discount) 
Nos. !-4, 7/-, plus 3/1 P.T. Post 6d. No. 5, 9/3, plus 4/1 P.T. Post 6d. 
There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICKUP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 3-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction iedy sent on request. Write to Dept. G, 


Quartet No. 2 Ernst Bloch 
Italian Serenade Hugo Wolf ARS 1011 $ 


The Hirsch Quartet 


Obtainable from all reputable dealers 
or direct from :— 
ARGO RECORD CO.LTD. 
29 GEORGE STREET 
LONDON, — 1 
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Sound Advice for all ? 


HIGH FIDELITY 


XXXUI 
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An Invitation... 


You are cordially invited to bring along one or 
two of your old much-used records to play through 
an N.S.P. amplifier. Of course we can—and do— 
demonstrate with new modern records, but we 
think there is no more conclusive way of showing 
people the magic they are missing than by demon- 
strating with the actual records they have played 


RADIO FEEDER UNITS from £7.12.6 to £17.17.0. 
Most well-known makes of —_ Fidelity Equipment in 


If you cannot yet e inan N.S.P. Amplifier 
you will undoubtedly be interested in the new 
N.S.P. Precision Scratch Filter — an almost 
uncanny instrument which removes ‘‘ Scratch” 
without disturbing tone. It costs 59/6. 


Nusound Products 
(DEPT. G2.) 136 WARDOUR STREET, LONDON, W.1 


enthusiasts... 


Even though you may NOT be con- 
templating oh any equipment at the 
moment—you are invited to 
come along to the 


DEMONSTRATION ROOMS 


229 REGENT STREET, W.1 
(One minute from Oxford Circus— 
entrance in Hanover Street) 

to hear for yourself in a_ friendly 
atmosphere what CAN be done in the field 
of modern high quality reproduction at a 
REASONABLE outlay. We have a com- 
petent technical staff and their sole 
duties are : 


@ To demonstrate the wide range 
of equipment available, including 
Leak, Goodsell, Acoustical and 
Williamson. 

@ To give you any information you 
require. 

@ To offer advice if you ask for it. 


They are at your disposal from 10 a.m. 
till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 


Drop in next time you’re around! 


AMONGST THE RANGE OF -<oaagianaaaaal WE 
ARE DEMONSTRATING ARE 


at home. You will be very welcome, and naturally 
there is no obligation. If you can’t call personally —— 
a 6d. stamp will bring you descriptive leaflets. an 
e 
NSP. AMPLIERS ; 10 iD Hire A ave wale fier frequency 
«Ma, watt. ; “Ma Purchase better than -80 d.b an nol eve 
8} watt.) £19.10.0 ; * Domestic” (A.C. 44 watt.) £11.10.0; a nin 


than .19% ets). 
rice: £13. 108.5 you when you 


rune, Pre-amplifier Tone Control Unit, with 
correction for LP and 78 Recording characteristic, 
Radio and microphone inputs, wide range Bass 
and Treble Tone Control Low-pass filter giving 
cuts at 5,7, 10 and 13 Kes and cathode follower 
output. Input sensitivity on high gain LP and 78 
inputs 15 mvs. £12.12 


NOW AVAILABLE—the new edition of Sound 
luction by G. A. Briggs. Write or call 
for your copy. 


B. K. PARTNERS LTD. 
229 REGENT ST., LONDON, W.| 
TELEPHONE : REGENT 105! 
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ALL CHANGE! 


3-speed operation and the lightweight 
pickups caked for LP records have 
revolutionised the changer. It was always 
popular in America, and familiar British 
makes today are their top favourites. 
Remember they bp had LP’s for five 
years and know all the snags. Such snags 

don’t exist with good models by 
BS: Collaro, E.M.I. and Garrard. 


for battery use with crystal or magnetic 
including turnover types. Units 
only from 17 gns. In cases from £20. 


The model illustrated is a new Decca 
complete with Garrard 
C75A. changer and lightweight crystal 


%* Q.M. Special Choice. At the same 
price this model including Decca’s newest 
“*H”’ special lightweight pickup for LP, 
low impedance—specially tailored for Leak 
amplifiers. With transformers, 25/-, | v. 
output, extending use to any good 
amplifier. 


£26 . 5.0 Either mode! 


Record Recommendations 
uP. Falla: Three-cornered Hat, complete | (Ansermet) | 39/6. Beethoven : : Missa 
Solemnis in D, 2 records in album 79/-. q Frugoni. 
! record 39/6. and from the sublime to : 
MUFFIN the Mule, 78 r.p.m. 6 in. records, 2} minute sides, set of 3, 10/-. Or with 3 
Prudence Kitten records, 19/6. 


8 Dartmouth Park Avenue, London, N.W.5 
Gulliver 1131 
Order by Mail—Demonstrations by Appointment 


334 & 45 
@> RECORD PLAYER— 
ONLY £7.26 


sh iS A DECCA Player Desk, originally 9 gns., for 334 r.p.m. LP records. 
Modified with our ** Instant ”’ speed change method (pat. app. for), it now plays 

45 r.p.m. records as well ! And through a favourable purchase the price is vomartaitty 
low—take this opportunity NOW-—our stock will soon be cleared. 

Acos crystal pickup cartridge: BSR 4-pole motor, 100-150v., 50 cycles: 

neat brown enamelled metal desk: carries 12 months guarantee. 
Decca 33A & B and 37A player desks, or other equipment using pet pte motors, 
can have 45 r.p.m. added at 37/6 ey return carriage. Send uni packed. 
Remit under separate cover or C.O.D 


Our QUALITY CUBE is a new approach to wide range reproduction that is 
acclaimed by all who have heard it to be uniquely successful. A small cabinet, some 
6 in. square, contains a newly developed treble speaker of the pressure-horn type 
together with cross-over filter. Connects directly to the amplifier and to the existing 
speaker of conventional 10 or 12 in. type. The result is a really startling advance in 
clarity and realism out of all proportion to its simplicity and low cost. 

Walnut veneer cabinet 6 Gns. 
(small extra charge for other finishes) 
W.B. Stentorian Pressure Unit and Cross-Over Filter separately at 75/6 and 26/6 
@ L.P. records are sent post free—factory fresh by Q.M. record mail service. 45’s add 
8d. postage for less than 4, record centre hole stopper now available 1/6 post free.— 
Free with orders over 40/-. 3-speed stroboscopes 1/9 post free. 


The Gramophone”? AMPLIFIER 


So good that more than two years after its introduction it is still the only 
type we sell ! Will remain favourite for years to come with both present and 
future users. Technicians are impressed with its specification, and say there 
are few better amplifiers at any price. 


Complete, ready for use, with 5 Mullard Valves 


17 Gns. U.K. Carr. Paid 
Tone and Volune Control Unit for modern crystal pickups, 45/- Pre-Amplifier with full 
tone and volume control for lightweight magnetic pi: 5.0. 
, J Kits are available for the above units at 14 5 tn and 4 gns. respectively : including 
rilled chassis, ready wired assembled group boa ind full inlvastions. 


New “7-4 edition of Constructional Details now ready, 1/9 post free. Send for 
your copy N 


range for pleasing re- 


. @ Specially designed for @ Optimum frequency . 
speeds radio receivers. production. 


@ Automatic weight ad- @ Single-hole mounting @ Matching unit avail- 
justment for correct pedestal with adjust- able where extra gain 
tracking at all speeds. ment for turntable and ———- 

height. tion are req 


of the standard 3-way an giving wi uency re- 
Headmaster pick-ups. sponse low Gaston. unaffected by temperature, 


No. 165 
Turnover 
Magnetic 
Pick-up 


No. 155 
NEW 3 WAY PICK-UP 
With Plug-in Heads 


@ Non-ageing damping, 


@ Plug-in heads 
t adjus' 
for standard and 
long-playing 

records. 


The Radio Press 

acclaim this instruc- 

49-Sla, DE BEAUVOIR RD. 
ERWIN SCHAR ON, 


highest quality 


j 
We can supply 3-speed changers from 
stock for mixed or unmixed sequence for 
— A.C. or universal mains operation—even 
Uf Uf yf YY 
os: LLY Y 
Y YY 
Yj 
; 
+ + 
4 
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DEMONSTRATIONS 
DAILY WHARFEDALE 


Between 
9—5.30 
Saturdays 
9-1 


A.D.S. 


SUPER QUALITY A.C. MAINS) 


8: WATT AMPLIFIER ONLY 


feed back 25-18,000 cps + I/db Hum Level—80db at 
gy tan “Treble boost and cut : LP correction : Provision radio 
ler unit. 
BUILT & TESTED 16 gns. 
The above Amplifier can now be supplied in eae £13. 13. 0 


Complete we fully illustrated instruction 
SUPERHET FEEDER 


2-Speed 
Three wavebands—B8A Valves. 


RECORD PLAYERS 


fitted B.S.R. M.U.12 Motor, and Chancery 
XTAL Pick-up with universal head, 94 = 10 gns. 

116 Post free. 


(Dept. G.) 

18 Tottenham Court Road, 
LONDON, 
Museum 4539 Museum 2453 
Shop Hours : 


to Friday 9—5.30 p.m. 
Saturdays | p.m. 


The “MARVEL” 
RECORD CABINETS 


Queen Anne legs or flush base. 2 ft. 
wide, 33 in. high, 15 in. deep, capacity 
400/450. Tops and fronts have selected 
veneers of oak, walnut and mahogany. 
12 compartments with shaped partitions 
the full depth. Flush interiors to prevent 
—-> warping. Ends and shelves 
le from i; in. timber. At remarkable 
= of £10/10/- (made possible by 
ge sales and quantity production). 


[SATISFACTION GUARANTEED! 
or MONEY REFUNDED J 
Also : The Compact at £6/18/6 
The Spacious at £16/19/6 
illustrations and colour samples sent 
upon request. 


A. L. STAMFORD 


20 College Parade, Salusbury Rd., Brondesbury Park, 


N.W.6 (Opp. High School) 


SAPPHIRES 


YOU CANNOT BE TOO CAREFUL when it comes to choosing and using 
sapphires. An imperfect one can ruin a record in a single playing as well 
as causing excessive surface noise and distortion. With a good needle, of 
course, the improvement of sapphire over other types is remarkable, and 
it is well worth using one not only for the better tone and quality provided, 
but also the freedom it gives from having continuously to change needles, 
HIDERSINE SAPPHIRE NEEDLES conform to an exceptional degree 
to the very accurate standards of finish and measurement essential to these 
types, and they may be used with complete confidence for many hundreds of 
playings. The Standard Straight type is for conventional pickups; the 
Trailer is for heavier pickups and soundboxes. 


Either type—6/- (inc. P.Tax) from good dealers or direct in cases of 
TRADE ENQUIRIES INVITED 
THE 240A Wickham Rd., Shirley 


HIDERSINE co. LTD. Croydon, Surrey 


Telephone : ADDiscombe 5525 Telegrams : Hirt, Croydon 


GOLDEN CSB 


PRICE 180s. 5d. TAX PAID. 


Level response is the outstanding 
characteristic of the GOLDEN/CSB. 
The cone is fitted with cloth surround, 
giving low bass resonance and reducing 

the HF resonances which are often associated 
with corrugations around the periphery of the cone. 


It has a flux density of 13,000 lines—total flux 54,000—and 
a voice coil of 2-3 ohms or 12-15 ohms. The speaker weighs 
5} Ib. and has a diameter of 10} in. It is fitted with a die-cast 
chassis and an Alcomax Ill magnet. 


Made and guaranteed by 


Whartedale 


WIRELESS WORKS 
BRADFORD ROAD - IDLE - BRADFORD - YORKS 
’Phone : Idle 461 


Listen!... 


... records do sound better on a 


ELECTRIC 
GRAMOPHONE 


Type W. 125 
£32.10.0 


(including P.T.) 


. . fitted with the 
Garrard RC75A Changer, a high 
flux elliptical speaker, and a specially designed amplifier, 
this model has more than ample power for normal needs, and 
its amazingy lifelike tone with a minimum of distortion justifies 
its world wide popularity. 

- +. at its lower than ever price, make sure that you 
hear this model today ! 

Send now for full details of the complete range (over 60 models) 
of “‘ Volmar ’’ Electric Gramophones and Record Players. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 


= 
| 
vis 
ALECH 
suppiies 
/ 
\ 4 
\ 7 \ 
P 
ds 
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The GRAMOPHONE 


The “RD WILLIAMSON” 
Amplifier (Model D) 


With its unparalleled performance and exceptional reliability 
this amplifier forms the ideal basis on which to develop a 
complete reproducer to satisfy the most exacting requirements. 
individually built by craftsmen and employing only the finest quality materials, 
it represents the last word in modern high Sen! audio amplifiers. 
To match the main amplifier, we have the ‘‘ RD Williamson "’ pre-amplifier/tone 
compensation unit. A high performance versatile unit featuring accurate 
compensation for all types of recordings and wide range switched bass and 
treble controls. It may be used with the majority of modern lightweight 
pick-ups and has provision for two radio and one microphone input. 
PRICes: RD Williamson ”’ es £31-0-0 
*“*RD Williamson’ PA/TC unit _... £10-7-6 
Detailed specifications of both units will be forwarded post free on request. 
Available through leading dealers in London and the Provinces, or if in any 
difficulty, please apply direct. 
Trade and Export enquiries invited. 
ROGERS DEVELOPMENTS CO. 


House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


April, 1353 


The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 


Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of a ng-Pla 


ng 
Records available at Prices substantially re r 
usual cost. 


perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 
Hours: 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


TH SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue issued Regularly 
THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Ine. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


Saff Card Record Covers — 
To take 7’, 10’, 12” records 
can be supplied plain or printed 

full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.S Tel.: CANonbury 2296 


RECORDS BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone : CLI 2991 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
Phone : HOLborn 4777 


FREE MONTHLY MAILING LIST OF L/P’s 


FREE postaGE AND PACKING ON L/P’s 


ALL 33} AND 45 R.P.M. wy AVAILABLE 
FROM ST AND SUPPLIED IN MINT CONDITION 
H.M.V., COLUMBIA, PARLO, DECCA, NIXA, VOX, CAPITOL, Etc., 


J. F. SUTTON 
STREET, SALISBURY 


A. T. FURLONG & SONS 


40 DEPTFORD BRIDGE, LONDON, S.E.8 
Stecest TRISTAN & ISOLDE 3" 
H.M.V. > DECCA . PHILIPS . COLUMBIA . VOX, Etc. 


(Tideway 1189) 


ORDER FORM 


THE GRAMOPHONE 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. oe Index) 
for one year, post free. Subscription to U.S.A. $2.50. 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
envel if al reply AY desired 
——s to matter editorial or technical. 
classified 
Available until April 30th. 


| 
Mrs., 
(BLOCK CAPITALS) 
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The GRAMOPHONE 


PRICE (without pickup) 
£16.10.0. Plus £7.3.0 P. tax. 


OVERSEAS AGENTS 
FRICA: W. L. Procter (Pty) Ltd., 63 Strand Street, Cape Town. 
XUSTRALIA : M a. Co. (Pty) Ltd., 208 Little Lonsdale 
Street, Melbourne. 
CANADA : aw one Electric Co., 44 Danforth Street, Toronto, 
tario. 
NEW ZEALAND : Turnbull & Jones Led., H/O, 12/14 Courtenay 


Wellington. 
HONG KONG : The Radio People Ltd., Nathan Road, Hong Kong 


3-Speed MOTOR 


The CONNOISSEUR SUPER LIGHTWEIGHT PICKUP : 


Extremely low mass at needle point (4/5 m.g. only), allowing for 
reduction in downward pressure to 8/10 grams for standard recor ings, 
and 4/6 grams for microgroove recordings. it 
PRICES with one Head £4.10.0. Plus £1.19.0 P. Tax. 


A. R. SUGDEN & CO. 


WELL GREEN CANES BRIGHOUSE, YORKSHIRE 


Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 


12” turntable, 334, 45 and 78 r.p.m. 
synchronous motor, virtually vibration- 
less. Suitable for standard, transcription 
and microgroove recordings. 


Input voltages : 
200-250 A.C. 50 cycles 
110 volts 60 cycles to order. 


3-Head PICKUP 


Extra Heads, each £2.10.0. Plus £1.1.8 P. Tax. 
Spare Armature System with sapphire 10/3. Plus 4/5 P. Tax.. 


NGINEERS) LTD. 


Telephone: HALIFAX 69169 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 939! 
Offer the following as examples of our large Stock : 


Collaro de Luxe portable Microgram £15 15 0 
Collaro de Luxe portable Microgram 3- 

speed, auto. ... ... «. 23 gms. 
Deccalian Record Reproducer, perfect _ 

order is ,, 


H.M.V. Record Player, lightweight P.U. 7 ,, 

Connoisseur 2-s motor ose wns 

Garrard RC 60/D auto-change unit with 
Decca head 


Decca PAVI Hi-Fi push pull amplifier... 
8 


Several well-built push pull amplifiers from 
R.D. Minor, as new _ 
Reflex cabinet in teak 
Celestion unit... 
W.B. 10-in. duplex speaker £4 
Salex 12-in. reflex cabinets, 9-ply a a 
3-ft. square baffles for 10-in. units - & 


with 12-in. 


stating your requirements. L/P records in 
return of post. 


And still they come... 


a further batch of enthusiastic 
letters. Our DS/8N AMPLIFIER has won country- 
wide acclaim, and from ail available reports it 
most certainly meets -the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 


Price £9 - 15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models fer 
AC or AC/DC. Please specify voltage when ordering 


@ NOTE : As we have now arranged more convenient facilities you are 
strongly urged to CALL FOR A DEMONSTRATION or SEND 
S.A.B, for BROCHURE “G’’ 


CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


(1 minute from Leicester Sq. Stn., Cranbourn Stress) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thurnder) 


4 

4 

reproduced—and we are quite * oo 

Prepared to show you o>" 

the originale at “at os 

“ 

guaranteed for | year 

” a 

10 0 | 
IS 0 

| 
We shall be pleased to demonstrate in our showrooms any of 4 
the above uipment. Our post service is superb—write ieee 
\ 

Goodmans etc. etc. available on Hire Purchase terms. mer. 
One-third deposit and the balance over 6, 12, or 18 months. | 4 


Covar m1 The GRAMOPHONE April, 1953 


*% MUSIC FROM THE THEATRE xX 


“HIS MASTER’S VOICE” LONG PLAY RECORDS 33; r.p.m. 


YOUR WAGON’ 


with artists from the original New York production and 


JAMES BARTON TONY BAVAAR ROBERT PENN RUFUS SMITH 
DAVE THOMAS: OLGA SAN JUAN 
Orchestra and Chorus directed by Franz Allers 


Gaite Parisienne 


orchestrated by Manuel Rosenthal 77 Fenbach 
COMPLETE SCORE AS PERFORMED BY THE 


— BALLET RUSSE DE MONTE CARLO 
BOSTON PROMENADE ORCHESTRA 


Conducted by 
ARTHUR FIEDLER 
CLP 1004 


THE GRAMOPHONE COMPANY LTD - HAYES - MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications 49 Road, 
9 Kenton. Middlesex. Telephone: Wordsworth 2010. DE IN ENGLAND. 
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